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1 SWITCH Moeketsi 6.05 M.P.A . 1 EARLY BIRD McGregor 3.30 M.P.A. 

2 KIPPIE Brand 5.10 M.F.A. 2 I REMEMBER BILLY Moeketsi 5.03 M.P.A. 
" 

I 3 ECL!PSE AT DAWN Brand 5.04 M.P.~. 

IL 
· 3 NOW McGregor 5.25 M.P."". 

" . 

r SAXES: TRC 'v'.BONES: TRUMPETS: BASS: Sammy Maritz 
DRUMS: Early Mabusa 
PIANO: Chris McGregor 

I 
DJdu Pukwana (Lead Alto) 
Bfrney RalvlChane (2nd Alto) 

Bob' Tizzard (Lead) 
Blyti' Mbityana 

Dennis Mpali (Lead) 
Ebbie Creswell 

~ick Moyake (tenor) 
, F-onnie B20C (tenor) 
! jChristonht:r Columbus Ngcukane (baritone) 

L Kippie ~~~~~Si (alto and clarinet) 

f 

. Will i, ~ Nettie 

t- h l!\'C: wr~~\I'.~d "f; !," :.'Cl~::;' to !~" . =- ":. :' i ~~ ~ ::f'l i ' (~:-T' ~;"'I" .!"" ':-: "If 11, ... ,",,.i;:~tp<1 '!. t~ ... · ; 1'" 
li~ :)\" I U ~:I r'\ J rl(~n , : • ..:z ;;.no {!!y ~ote·tx>.)X S are (01 1 of projected pcrso."ll',;1 .J :~d r- w.)(thwhil~ o:c'mpos itions for suc!: a \"..:nlllre, the fruits' of about tiV"! years 
~r li-;t O:: 'ling to an:1 bt:ing involved with this lo\cly t.hing, jal.l music in SOUl h 
~fri<:a . 

~• 1,:l!l\ nard ly ,:1 : ~ ; t;\ 'to have been taken by surpri~ by the immcdiule possibility 
. fsuch 3.band.t:ct:? ming a (act, but I must admit thal it s(~ 11 S<7cms a drea.~ t.? ::nco 

Ie one 111 ~,'hlch : p~ 3. yed my own part \~ry badly. conslJcnng the POSSlbll'~ \cs. 
tlcll fl only plead ihal the real (ask of arranging came about in pntcticc. with ail 

.m.t:.nbers present. ,Ind th~H I could not po«sibly . in the twv weeks of econornic 
lit.: grant(!ci llS by tn~ kindness or Soulh African fKcwcrics (through Union 
A~tists) os a ""ult of \h< 196J Cold Castle National Feotival. exploit possibilities 
aoo po:cnlialilics as fast as thc)' became clear to me· I am satisfied at least thaI 
thtl po~ibiiltics are- t remendous. b<x."ause I have heard them. I hope that at It.ast 
a rt.w o f t~.:m CO~Ilt.: :IC(OSS o n this record. 

\V~;- · (:\.".l ld h;: rd ly ha ·,-c been luckier in the musicians 3vLlibblc. I have worK~d 
1,· .. il l1-'401l t he mll:,ki:lns on this record in small groups with the exception or the 
trlJmth! tcrs Nv(:1 J:) Ilt!.') and Ebb)' Cn:.:iwdl. so thai I had. to begi n with.:1 wor~. ing 
;' . nowk~tJ!:(: or ca..:h rnu!'i<:iao's :~~tes and capabi lities. and Noel and Ebby sl)on 
made ·th~; i r qt::di liC's evident and gOI down to work with an enthusiasm :lml 
· .... j llin i-qc.~ !O ~nter th ·,: spiri t or lhc mu~:(" that surprised me!. Dudu, whose 
1 .i :l~·!;t.:~.;J. ble SO ~0 ·.~ ·vrk is one or the \Io ondcrfu l possibi!ilh:S not used on :his 
i'Ct:or::. O::O!K:enlr<llr.:.c.i on k:.iding the reeds inio a sound and blend ;.tOO relaxation 
I k/l!.!·' · \ .... ~5 ros~iillc ;)L!l ha\t; nC\·l", r h;:arJ ia rc;,d ity. Dt!l\n i~ llIa~~ fullll~ 01 h~s 
b ig, .v:i.rn' ..sound 10 lead the lrulnpcts ilnd the trombone scctlor~ under lklb s 
: :.·~(.k·r.;hip ~COk n·) lin'lf! at :\11 If' achieve a n unJcrstandlng wilh one ano:her. 
S';I:~· ; m)' a nd ~;lrly had never workc,t lOgl!ther hefon!. but a real appreciation of 
'.: ~ 'C "noi.h~r·~ta lci~ t s helped them to hlend into a Oc:.lutiftJlly relaxed rhY.lhm 
_i: .1: ( i·~1 1. •. 

'\1". :' then .•. .,·h;it .... t1r-ullI..Iaa('c of solo t:3 lcf'.t. Nick MOyOlke hy himself would Ue 
5dr~ci\:!1 i t ~) b:.;il!.! Q ~;g: hand around with' his womJcrful soult'u l sound. start:ing 
tc..::ilnical (Ol'!u(\a~d :ln~ ( h(~ depth of his musif...-al thinking. Kippic. a~lOnis,il\gly 
fU!i of mU~ij..:.a l life .tfier yc: ,~r~ of aimost singlc-hanlk'd lighting for the l..'1lUSJ: of 
mode,n jal~ i1'\ thb co';.;:Hry, \ ... 'orkt!o likt! an enlhusia s! ic teenager. selling an 
.!;tI;amplc [or us all. MO"8esi Fez:1, brilliant Ig-year-old trumpeter, kept e .'\p'!ri­
enct!d musician~ grinn ing , and nodding their heads in approv;ti an-d ihe other 
· ·7.;~ tl ng boy" . B:!rne)'~ ~J~~hane .. also c3u!)C!d many sllrprisc~. I didn't ei~;"1 
USA! the so lo wad .. of Oudu. DeOlUS (except on one tral.:k), CO lumbus. ROllmc 
Iker, Blyth. Bob """"Dt for 'OQ>C "roll,,;" on Early Bird) :lnd all or these:: a re 
soloi~fS I "dm i (t~ .!lll! lev!!. ., 

I ha'l''; h:H.t a hJ hl :i :l'"!" choosing conUlOsittoris from the many beautiful things 
tlt tl! jazzmen have ",:< n cn in lhis cou nt!')Y Dollar's I.:ompositiollS arc a ·repertoire 
in ~ h~' : j :~I\'cs and f h""l "' ~ lhem all. And the,. patien t way that he explained th·.:m 
~0 me ~!I1J to ld me their stortcs gave thcnf· .Q new dimension fo r me whic.~~ I 

Mongesi Feza 
Noel Jones 

V.i~~;" . !<:"-"';"~.~ :-.:7 .. ~ ~ ~ :. : ;"" -:' :' .. :: ;~ ~-: . i:"''::j' ' ';'..:. ~·. -c ...... ;. ~.: ...... . ~ .. _ ~.a..i .. i":j .~ t .... ::,;,:.ai 
".d personal approach to \I'riting which knocks me out - his things ire full or 
possibili ties. I didn'l ha..: a chance to work on other extremely good "umbet' 
by Thetl)<: Mboamoisa. ROnnie Beer, Gideon Nxumalo, Mackav Devashe and 
Chris Columbus. ' : . / . . • 

* 
SWITCH is one of Kippie:~ most original ideos and we arranged it to ,howe.se 
his alto playing. It is buill on an interesting chord structure which has'oo real 
key but has a feeling of depanure and return through the riff us<:d as intro· 
duction and coda. 

KIPPIE was composed by· Dollar to express the way he feel s aboul Kippie and 
I have arri ng£d it to express the way I feci about both of then'. It is 3 beautifu l 
melody which needs . no tampering with, de<licated to o ne 01 the truly great 
originals of the Sout h Arric:\n jazz scene. Is there anyo ne in the world who 
plays a'to or ciarinet anything like the way Kippie does? .1 play the main m elody 
after..,lhe .brlss introduction. The beautiful reed sound o n the bridge is a l;r·ison 
of R'l'inn.:,. Dudu and Nick who play it just the way I ke.l it. In the «·.:o nd 
chorus Klppic t'bys the line a liule morc frt..~ly o n clarinet v. i:h Duuu. Nick and 
Columl?us backing. thcn after a climax in the bridge involving all the hrass. 
Kippie signs and .seals it . 

I "hose ECLIPSE AT DAWN before other gems by Dollar bee"u,", it ,,,,.,med 
just slightly I:astcr on the solo ists th;,m my o ther favouhlC:S, ,\01..17"/ ,\"(; ("·ILL, 
SOUTH EASTER. WATEf?'S EDGE. <tc. and under the press,,,< of time we 
had neces-.ari l)' to ":oncenlr.!te mo re on ensembles than solos. T~ l'lIrious 
fronl·line sound you mCilY wonder about is a unison or Kippic 's clarinet. Dudu 's 
alto, and Mongcsi's mutcd trumpet. The bridge is taken by the trombones in 
unison. hMan. ,,·h"t ·a kick those trombones ga .... e us!" Dudu s:Jid aftern a rds. 
The ,Ciarinet solo is fly Kippie and the tenor is Nick. 

EARL Y BIRD is the name for Early Mabusa and features his exc iting drumming 
in e.'\Cha ngcs with the hand a nd with Bah and Nick wit h room ~ti .'w for ;;o los 
for Barney Rabachane ~nd . myself. 

I Rt.MEMBER BILl. Y is s tarted fir.;( by Kippiescla rinet all\) then the rull band 
takes it over. The reed s~(ion just knocked me Ollt. 

NO JV came to me when I ...... JS siuing a: the p iano thinking ahou~ :"Jick, so in a 
way I guess it's. his composition_ Anyway. it is dedicated (0 him otnd tha! Icnor 
solo is his all the way. The trumpet solo is by Mongesi Feza . . 

* 
~\~ t:~~~~'3ins to be ",id is that I love this band and we had .a ball moking 

CURlS M CG REC ·:.>R lrkd to (;"(PfC:.!. ir\ :hcs~ a.rrangcmcnts of lhcm::-.~~ . 

Record d .. igll<u by Ju·lian Belner! PhOtO:::"·L by Basil Br~akey - i ReCorded 16th and 1711a ~Pte;"ber 1~ by Alan Boyle 
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