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side of Artificers' Square, 1986. 

g Nos 32 and 34 Market Street 1986. DOUble 
storeyed, semi-detached settler cottages. 

h Nos 6 and 8 Lawrence Street 1986. George 
Anderson, 1820 Settler carpenter and upholsterer, 
advertised his trade on the stone lintels of his 
workshop, 6 Lawrence Street. 

20. Domestic Dwellings in Grahamstown. Type II: Flat 
Roofed Late Georgian/Cape Regency Town Houses. 

a Late Georgian town house, 48 and 50 Bathurst 
Street, 1982. Declared a National Monument 1986. 

b Georgian style town house, 55 Hill Street, 1982. 
Probably built by painter and glazier William 
Stent ca. 1842. Appears in Thomas Baines' 1848 
Hill Street painting (Plate 15b) adjacent to the 
Independent Chapel. Pitched roof a later 
addition. Declared a National Monument 1985. 

c Late Georgian town house, upper High Street (north 
side). 1983. Belonged to C.H. Huntley, who in 
1853 was listed in the Grahamstown directory as 
clerk to the Resident Magistrate, High Street. 

21. Domestic Dwellings in Grahamstowo. Type III: 
Flat Roofed Late Georgian/Cape Regency Dwellings
Workplaces. 

a No. 67 Bathurst Street (now No. 10) ca. 1867. 
Probably built before 1834. 
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28. Early and Mid-Nineteenth Century Carpet Designs. 

29. Clear Colours from the Regency: Curtains, Carpets 
and Upholstery from the Drummond Childrens' World, 
1827-32. By courtesy of the Victoria and Albert 
Museum. 

30. Illustrations of Various Types of Chair Referred 
to in Advertisements in the Graham's Town Journal. 
1832-53. --

a Balloon-back Chair with Cabriole Legs, ca. 1830. 
b Early Victorian Prieu-dieu. 
c Sir Astley Cooper's Child's Chair. Early Nine

teenth Century. 
d Regency Trafalgar Chair. 

30. Illustrations of Various Types of Chair Referred 
to in Advertisements in the Graham's Town Journal, 
1832-53. ----

e Mid-Victorian Spoonback Chair. 
f Early Victorian Grecian Chair. 
g Child's Bergere Chair, 18405. 
h Elizabethan Chairs, ca. 1845. 

31. American Chairs 
a Baltimore Hitchcock-type Export Chair, 1825-45. 
b Hitchcock-type Cape Chair. Stellenbosch Museum. 

32. American Chairs 
a Baltimore Painted Cane Seat Chair, ca. 1820-30. 
b Baltimore Export Chair, Empire Style. ca. 1820-40. 

Photographed in Queenstown. Cape. late 1850s. 
c Decorated Baltimore Side Chair. 1827-42. 
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33. Bedroom, Langton Hall, Yorkshire ca. 1835 Facing 202 
Watercolour by Mary Ellen Best. Private Collection. 

34. Dining Room in the home of Mary Ellen Best, York, 
1838. Watercolour by Mary Ellen Best. Private 
Collection. 

35a The Adderley Chair. Designed by Thomas Baines. Between 
made by Grahamstown Chair and Cabinet Maker Joseph 
Hart in 1850. Presented to C.B. Adderley Esq. 
Exhibited at the Great Exhibition. London, in 
1851. 

b The Wodehouse Chair. Carved by Joseph Hart for 
use by the Governor of the Cape Colony. Sir Philip 
Wodehouse, when Parliament met in Grahamstown in 
1864. 1820 Settlers' Memorial Museum, Division of 
the Albany Museum, Grahamstown. 
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35c The Temlett Chair. Facing 219 
'Gothic'stinkwood chair made by James Brilliant 
Temlett, together with a massive table, for the 
Bathurst Street Baptist Church in 1843. 1820 
Settlers' Memorial Museum, Division of the Albany 
Museum, Grahamstown. 

36. Stinkwood Side Table made by Thomas Style ca. 
1840. 1820 Settlers' Memorial Museum, Division of 
the Albany Museum, Grahamstown. 

37. Merchant M. Henri Noufflard's Drawing Room, Bligh 
Street, Sydney.. Early 1850s. Historic House~ 
Trush New South Wales, Australia •. 

38. Cottage kitchen by firelight, York.. ca. 1836. 
Watercolour by Mary Ellen Best. Private Collection. 
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ABBREVIATIONS AND EXPLANATORY NOTES 

GTJ Graham's Town Journal 

CFT Cape Frontier Times 

Cape Almanac Abbreviated title given by archivists 
and historians to the Cape of Good Hope 
Almanac and Annual Register under its 
varied titles 

CO Records of the Colonial Office, Cape 
Archives - -

LG Records of the Lieutenant Governor, 
Cape Archives - -

MOIB Records of the Master Of the Insolvency 
!ranch, Cape ArChives - -

MOOC Records of the Master Of the Orphan 
Chamber, Cape Archives- -

Rev. Review 

c Column (e.g. 1c2 = p. 1, column 2) 

The parenthetical references within the text of the thesis and 

the bibliographic style are in conformity with the conventions 

governing the written presentation of research recommended in 

the MLA Handbook for Writers of Research Papers (1984). 
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AN APPROACH TO THE URBAN HISTORY OF EARLY VICTORIAN GRAHAMSTOWN 
1832-53, WITH PARTICULAR REFERENCE TO THE INTERIORS AND MATERIAL 
CULTURE OF DOMESTIC DWELLINGS. 

Abstract 

This study is a venture in urban history in that although housing 

has been the subject of a number of recent studies, little 

attempt has been made within the British urban history framework 

to give serious study to what lies behind the architectural 

facade, the material domestic culture of an urban community. An 

important objective of this study is to examine the material 

culture of domestic dwellings in early Victorian Grahamstown, 

also referring to other parts of the Cape Colony. Where possible 

these facts are related to the occupants of the dwellings. 

No community, urban or rural, can be divorced from the 

influences which lie beyond its immediate locality in region or 

metropol. As a preliminary to this study the urban background 

of industrial Britain is examined, as are English and Dutch 

cultural influences on the interiors of Cape homes in general. 

The occupational stratification and spatial structure of early 

Victorian Grahamstown are then explored, leading into· a 

discussion of the material domestic culture of the interiors of 

Grahamstown dwellings. 

In the final analysis, this study is an attempt to uncover 

the character of early Victorian Grahamstown and its possible 

implications for English cultural influences at the Cape. In so 

doing, not only what constitutes the domestic material culture 

of Grahamstown is established, but beyond that, a comparison made 



with domestic material cultural developments in another colonial, 

though not frontier, settlement with roots in Georgian and 

Victorian England, namely Australia. 
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INTRODUCTION 

Urban History: A Brief Historiography 

Urban history, apart perhaps from Lewis Mumford's classic Culture 

of Cities (1938) and Asa Briggs' seminal volumes on the History 

of Birmingham (1952) and Victorian Cities (1963), did not become 

a recognized field of historical scholarship until the late 1960s 

when the proceedings of the first conference on urban history, 

held at Leicester University under the dynamic and visionary 

leadership of Jim Dyos, were published as The Study of Urban 

History (1968). 

Asa Briggs, now Lord Briggs of Lewes, Provost of Worcester 

College Oxford, and Chancellor of the Open University, was the 

first British historian to make the city itself an object of 

serious historical enquiry. H.J. (Jim) Dyos, holder of the 

first chair of Urban History in Britain at Leicester University 

from 1973 to 1978, is regarded by many British urban historians 

as the doyen of British urban history. It was his pioneering 

efforts in the 1960s and 1970s which established urban history as 

a field distinct from economic or social history. David 

Cannadine. a close colleague of Dyos, brings together the 

scholarship anq vigorous approach of these two very different. 

outstanding modern historians, and sees urban history in Britain 

as "the offspring begotten from the union of Briggs's writing and 
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Dyos' entrepreneurship" (1982b, 215-16}.1 

In 1973, in his inaugural lecture, "Urbanity and 

Suburbanity," Dyos emphasised that urban history Ifis a field of 

knowledge, not a single discipline in the accepted sense but a 

field in which many disciplines converge, or are at any rate 

drawn upon" (rpt. 1982, 31). He insisted that the study of 

nineteenth century cities was an essential part of modern social 

and economic history because the development of cities was 

intimately related to the structure of society and its economic 

development. He was concerned to develop methods by which it 

was possible to show how the scale of urban development affected 

the quality of life in the city, but was not rigorous in 

insisting on anyone methodology. He explored the difficulties 

in relating studies of urban structures to contemporary 

perceptions of the vast changes brought about through the 

establishment of concentrations of people and structures, with 

their complex interactions in an industrial milieu previously 

unknown to society. Dyos' greatest concern seems to have been 

to provide a perspective on the present predicaments of 

urbanization through a study of its past which evoked life as it 

was then lived. In order to do this he chose to study London in 

depth, rather than one of the provincial cities, seeing the 

David Cannadine is a Fellow of Christ's College, 
Cambridge, where he is Lecturer and Director of Studies in 
History. He is jOint editor with David Reeder of Exploring the 
Urban Past: Essays in Urban History Ql H.J. Dyos {1982}. He 
contributed a sensitive conclusion to that volume on the 'Dyos 
Phenomenon' and the future of urban history in Britain in the 
post-Dyos years. It is a theme to which he returns in a 
perceptive assessment of the origins and state of urban history 
in the 1980s published in Encounter in 1983. 
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position of the metropol as "the generator. the great influencer 

of tastes and values. images and opinions" (1982, xiv-xv). 

The choice of a specific city as the subject of legitimate 

historical enquiry was seen by Oyos as crucial to the study of 

urban history. He believed that it is only when such 

investigations are locked in to a particular place and time that 

the urban historian can then relate them to the wider issues and 

give valid explanations of urban change. The study of cities in 

their totality lay at the heart of Oyos' concept of urban 

history, as he believed that it was only through this that the 

urban historian would be able to understand and appreciate the 

links between the urban fabric and the kind of life that was 

actually lived in it. 2 

One senses in Oyos' commitment to the city in its totality. 

echoes of the Annalistes mentalite. something in fact of Fernand 

Braudel's commitment to histoire totale,3 set out in his 

inimitable La Med i terra nee (1949).4 Both historians were 

attempting to discover the historical character of their field of 

study: Oyos. that of London. his "dear. damned. distracting 

2 liThe crucial thing", Oyos wrote to Cannadine, is that 
urban historians "must go on addressing the total phenomenon of 
the city as directly as they can" 24 Jan. 1977. Quoted in 
Cannadine 1982b. 208, 256n. See also Cannadine's discussion 212. 

3 For discussion on Braudel and histoire totale, see Hexter 
1979. 133-34. 

4 La Mediterranee et l! monde mediterraneen 1 l'epogue de 
Philippe II. Originally presented as a dissertation for the 
degree of-oDcteur es Lettres at the Sorbonne, Paris, a revised 
edition of La M~diterran~e, in two volumes, was published in 
London by CoTfins in 1972-73. 
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town ll5 and Braudel, the Mediterranean, of which in the preface to 

his first edition he writes, III have loved the Mediterranean with 

passion ll (1: 17). Their methodological approaches were 

different. and there there is major divergence. If, however, 

one recalls that urban history is a field, not a single 

discipline, in both the Annalistes mentalite and what Cannadine 

has termed the 'Dyos phenomenon', one can trace an approach to 

historical enquiry which brings closer the possibility of 

quantifying those elusive qualities which make up the character 

of a city or region. 

In the United States, in the late 1960s and 1970s, parallel 

to the development of urban history in Britain, the New Urban 

History was influenced (unlike Dyos) by the methodology of the 

Annalistes, who tended to be quantitative historians. Dedicated 

to what Cannadine calls lithe cult of quantification and census 

analysis" (1982b, 219) the New Urban Historians see commitment 

to a specific methodology as of prime importance, and the city 

studied as inCidental. To Dyos this aproach does not allow for 

the individual's experience of the city, and gives little scope 

for the elUCidation of its culture (1982, 34). Both aspects 

were to him essential components of urban history. 

In 1978 the unexpected death of Jim Dyos prevented him from 

completing his magnum opus on London which would hopefully have 

demonstrated what he asserted theoretically. His influence and 

5 A quotation from Alexander Pope used by Dyos as the title 
of a review article in British Book News 1976, but quoted since 
in various contexts as expressive of his deep personal commitment 
to London. 

6 



direction of the burgeoning field of British urban history has, 

however, not been without its critics. This may be regarded as 

a healthy sign, for where there is controversy among specialists 

the research field is an active one. In the field of British 

urban history the deepest area of criticism is at grass roots 

level, the definition of urban history itself. What 

distinguishes it from local history? At what point does it move 

from social or economic history into urban history? Does the 

Dyos approach in fact defy analysis in that it asks questions 

which may not be able to be answered? 

David Cannadine, in his evaluation of the 'Dyos phenomenon', 

concluded that urban history in the Dyos mould intellectually 

stands for very little (1982b, 207). He attributes this to 

Dyos' wide ranging, tolerant approach which deliberately did not 

focus on a specific methodology or ideological stand-point, but 

was a commitment to the city itself. Cannadine sees this as a 

fundamental weakness, and shows that some historians see the Dyos 

approach as a glorified form of local history, or as "no more 

than a bandwagon, a spurious exercise in interdisciplinarian sin, 

falsely claiming credit for work that would have been done in any 

case under more traditional labels" (1983, 47). Asa Briggs and 

other historians have seen Dyos' approach as too narrow in that 

urbanization has to be contextualised in broader, yet related, 

issues, and it is significant that after the publication of his 

Victorian Cities, Briggs has returned to the wider field of 

social history although retaining a lively interest in urban 
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history. 

The deepest problem faced by urban historians in the post

Dyos decade is in fact contiguous with the decline of the city. 

Thatcherism and Reaganomics, as David Cannadine has pOinted out, 

with their strict emphasis on free enterprise which insists that 

businesses must stand or fall by their own level of performance, 

are contributing to death in the city centre as central business 

districts experience the collapse of once flourishing 

entrepreneurial establishments (1983,46). In what is becoming a 

post-urban world, where the emphasis is moving away from the city 

centre as the economic base shifts to decentralised localities, 

historians working in this field are getting a foredoomed 

feeling. What future is there for urban history when the heart 

of the subject matter, the city, is dying? 

The H.J. Dyos Memorial Conference held in 1980 was an 

important occasion, giving the opportunity of assessing the 

direction and purpose of urban history in the early years of the 

decade. It showed that despite the criticism of the Dyos 

tradition (and, we might add, death in the city), urban history 

is very much alive. Anthony Sutcliffe, Chairman of the Urban 

History Group formed by Dyos as an offshoot of the Economic 

History Society, is joint editor with Derek Fraser (General 

Editor of the series Themes in Urban History commenced by Dyos) 

of a collection of essays deriving from the Memorial Conference 

entitled The Pursuit of Urban History (1983). In his reflections 
-

on the conference, Sutcliffe comments that although no 

theoretical framework exists for urban history (a matter of real 
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concern and searching questioning). thematic studies of cities 

and their influence on the broader historical process offer the 

greatest scope for understanding the urban phenomenon and so are 

a secure area in the future of a problematiC field (1984. 

esp. 136 and 141). Elsewhere Sutcliffe also foresees a possible 

continuation of the 'Dyos phenomenon' with the growth of lithe 

idea of an all-embracing culture which has begun to take over 

from class consciousness and class conflict as the fil rouge of 

social history debates" (1983, 49). The Victorian city, he 

pOints out. is the epitome of a dominant cultural system. Back 

to Dyos? 

Urban history, although an insecure structure in the 19805, 

remains an eclectic field which has, for over two decades, 

embraced a wide variety of disciplines. Economic and social 

historians, urban geographers, cultural historians, labour 

historians, architectural historians and sociologists, all are 

part of the colourful kaleidoscope of urban history in the Jim 

Dyos tradition. Despite the questions which relate to 

contemporary urban history, ongoing studies of Victorian cities 

as envisioned by Dyos continue. It is in this spirit that the 

relationship between the occupants of an early Victorian town and 

their material domestic culture is explored and presented in this 

study as a venture in urban history. 
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Material Culture Studies 

Material culture, the study of man made artefacts, includes lithe 

things people make from the physical world -- farm tools, 

ceramics, houses, furniture, toys, buttons, roads, cities ll 

(Ferguson 1977, 8). As such, its interdisciplinary nature lends 

itself to study within the urban history framework. Material 

culture studies in Britain are only now moving onto a theoretical 

base. Dr Susan Pearce (1986a & b), Senior Lecturer in the 

Department of Museum Studies, University of Leicester, is in the 

forefront of the move to assist museologists in Britain to 

develop the discipline of material culture studies. To promote 

this, the Department of Museum Studies is holding a conference, 

"Museum Studies in Material Culture", in March 1987, the 

proceedings of which will be published as a volume with the 

conference title. 

America has taken the lead in material culturist research. 

Dr. Thomas J. Schlereth, Professor of American Studies and 

Director of Graduate Studies in American Studies at the 

University of Notre Dame, is currently a Senior Research Fellow 

at the Henry Francis du Pont Winterthur Museum in Delaware. He is 

working on a study of the intellectual history of the Material 

Culture Studies movement in America between 1876 and 1976. A 

preliminary chapter on this subject forms the introduction to 

Material- Culture Studies in America (1982) of which he is 

compiler and editor. 

There are a number of different research trends in the 
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material culture field in America. In the 1980s, as in urban 

history. the American material culture movement is characterized 

by an increasing eclecticism (Schlereth 1982, 72). Schlereth, in 

the Dyos tradition, welcomes this diversity. Of the various 

approaches to material culture studies, three are relevant to 

this study, those of the cultural, social, and most recently, 

urban historians. 

There are two schools within the American cultural history 

tradition. Cultural historians with a 'statiC reconstructionist' 

approach consider the historian's fundamental responsibility to 

be the documentation, interpretation and communication of a total 

sense of the past (Schlereth 46-47), and have tended to 

concentrate on the reconstruction of pre-industrial craft 

villages or rural agricultural communities. The other school of 

'process reconstructionists' are archeologists who are asking 

socia-economic questions of the material culture data, and 

looking for evidence of cultural change rather than cultural 

homogeneity as do the static reconstructionists. Recent 

scholarship from the process reconstructionists' new conceptual 

and methodological framework includes a pioneering work by Deetz 

(1977) who draws on census records, probate inventories and other 

documentary evidence to supplement his archeological findings. 

A logical extension of the Annales school methodology is 

its relevance not only to social and urban history, but also to 

material culture studies, and this has come through a coalition 

of social and urban history interests (Schlereth 69). From the 

late 1960s the American New Urban historians were using 

quantitative data wherever possible to obtain the most 
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representative research results, as they were increasingly 

skeptical of literary elite (and so unrepresentative) historical 

sources (Schlereth 68). British social historians, under the 

influence of E.P. Thompson, were viewing history through the more 

representative masses. To certain American material culturists, 

"long accustomed to working with nonliterary sources -- tools, 

furniture, structures, and archeological shards -- those basic 

canons of the acclaimed 'new' social history only reinforced 

their own methodological perspective" (Schlereth 68-69). A 

popular culture movement has also emerged to focus on vernacular 

and mass produced artefacts as opposed to the ~lite objects which 

have for so long been the subject of certain material culture 

studies (Schlereth 73). 

There has, however, been comparatively little scholarship 

emanating from material culturists influenced by the social and 

urban history trends. Demos (1970) in his study of life in the 

seventeenth century Plymouth colony was the first to show the 

possibilities of investigating the interior spaces and artefacts 

of houses to establish more accurately life as it was then lived. 

Clifford E. Clark Jr.'s article on "Domestic Architecture as an 

Index to Social History" (1976) is another seminal contribution 

from the marriage of social and cultural studies. 

Material culture studies have most recently ~xpanded to 

include urban history subjects. Public buildings, housing types 

and room usage, transport networks, are all part of the essential 

evidenc~ needed to interpret urban ways of life (Schlereth, 72). 

Schlereth's survey of American material culture studies 

certainly pOints to a virile, versatile field of scholarship which 
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has received little attention in American professional historical 

journals and circles. In South Africa material culture is a 

little known field from which no substantial theoretical work has 

been forthcoming. It is a field in which both urban and social 

history paradigms are relevant and it is hoped that this venture 

in urban history will provide stimulus for further material 

culture studies in South Africa. 

Origin of Study 

It is in the context of an increasing awareness of the importance 

of the material fabric of every day life as part of a city's al1-

embracing culture that the origin of this study lies. It seeks 

to close some of the gaps in our knowledge as to the content of 

and manner in which the English emigrants to the eastern 

districts of the Cape Colony furnished their homes in the 

nineteenth century. 

How little was known of Grahamstown domestic interiors was sharply 

brought into focus when establishing The Observatory Museum in 

Grahamstown as a historic house museum during 1980-83, a project 

sponsored by De Beers Consolidated Mines Ltd. 6 During this time 

6 The building was purchased and restored by De Beers to 
commemorate the identification of the Eureka or Hope Town diamond 
which took place in Grahamstown in 1867, an event which marked 
the beginning of the diamond industry in South Africa. 

The establishment of The Observatory as a historic house 
museum was undertaken in my capacity as Curator of Cultural 
History at the Albany Museum. For a discussion of the 
principles which underpinned the creation of the Museum, see my 
liThe Role of Constraints in the Establishment of a Historic House 
Museum," South African Journal of Cultural History 2 (1985}:29-
38. 
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it was necessary to recreate part of the interior of the building 

to represent a late Victorian middle or upper middle class home 

in Grahamstown. Apart from the evidence contained in the fabric 

of the building, revealed by architectural investigation of the 

structure and also by paint scrapes and their analysis, it was 

necessary to discover from local contemporary sources the types 

of furniture and furnishings which were in use in Grahamstown 

houses during the late nineteenth century. It was soon apparent 

that no surveys of the interiors of Cape houses for this period, 

or earlier in the century, existed. The historical information 

required would have to be researched from primary sources, mainly 

local newspapers and contemporary photographs. It would have 

been comparatively easy to obtain information as to the interiors 

of domestic dwellings in England during the later years of 

Victoria's reign. What was needed, however, was the 

historically accurate records of what was actually available in 

Grahamstown, and the way in which the English settlers had 

adapted to their new environment. 

character developed? 

Many questions were raised. 

To what extent had a local 

Some were related to room 

usage, and these had a direct connection with the SOCial class of 

the occupants. In the case of The Observatory, the 

owner/architect of the major, unique,7 additions to the original 

7 The unique features added to The Observatory by H.C. 
Galpin in 1881-82, were a camera obscura, ingeniously combined 
with an observatory, and a meridian room. The pendulum of the 
clock, the works of which were housed in Galpin's third floor 
personal workshop, hung in the drawing room on the floor below. 
The faces of the clock and its bell were part of the clock tower 
of the building. 
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The nature of the furniture imported from England needed 

investigation, and the extent to which local craftsmen made 

furniture from indigenous woods needed clarification. Was there 

a second-hand market for furniture in Grahamstown? Was new, 

fashionable ~ ~ furniture imported, and were other English 

fashions followed as closely as distance allowed? 

Furnishings and finishes had to be researched. What 

evidence was there as to the type of fabrics used in upholstery 

and for curtains? What styles were fashionable for window 

drapes? Were wallpapers used? If so, what evidence existed of 

these in the fabric of the building, and others contemporary with 

it? Did the newspaper advertisements give the names of 

wallpaper manufacturers whose wares were imported? What visual 

records were there of late Victorian interiors in Grahamstown 

which would show room arrangements, including how the curtains 

were hung? 

Questions concerning facilities were raised. What, for 

example, were those for bathing? Was piped water laid on to the 

houses? Which raised the question as to when piped water was 

available in Grahamstown, and where, and what sort of bathing and 

sanitary arrangements were available in the houses, at least 

those of the wealthier citizens? 

There were also queries concerning the relationship(s) 

between the houses and their occupants. Were there links between 

types of houses and social level of their occupants? Did, for 

example, most artisans occupy the simple early settler cottages 

or to what extent was society on the frontier not only SOCially, 
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but three dimensionally upwardly mObile? Was the large home of 

H.C. Galpin, occupationally an artisan watchmaker, in fact an 

exception, or were there other working class citizens in 

Grahamstown who substantially 'bettered' themselves? If so, 

where did they live? When, and where were the elite areas of the 

town established? Then too, most important in a study of 

domestic material culture, what sort of social mix was there in 

Grahamstown? Was the town dominantly middle class by the 1880s 

in life style if not in occupations? 

Such enquiries relate to the social and spatial structure of 

a city, and in the absence of studies of the spatial organisation 

of Grahamstown it would be necessary to examine both the 

occupational and spatial structure of the town as a necessary 

framework for a study of its domestic material culture. 

Detailed historical research is required to give answers, or 

to establish that there are none, to these and other questions. 

It seemed logical to turn to the earlier years of English 

settlement in Grahamstown and to commence an in depth, systematic 

survey from that pOint. 

Choice of Period 

The period to be studied, 1831-1853, has been determined as 

follows. 

The first number of the Graham's Town Journal, Grahamstown's 

first newspaper, was published on 30 December 1831, effectively 

commencing from 1832, and 1853 saw the close of the 8th war on 

the eastern Cape frontier. The early Victorian era in England 

17 



can be said to be delimited by the Reform Bill of 1832 and the 

cultural watershed of the Great Exhibition of the Works of 

Industry of All Nations which was opened in London on 1 May 1851. 

The roots of events which shaped the material aspects of English 

and Colonial society over a reign of sixty-four years did not 

commence with Victoria's accession to the throne in 1837, but 

somewhat earlier, with the commencement of the industrial 

revolution in the second half of the eighteenth century. It is 

fortuitous that such a significant source of social data as the 

Graham's Town Journal commenced in 1832, and that the Eastern 

Frontier's troubled borders had their longest relatively peaceful 

interlude following 1853, so giving a cohesive socio-political 

framework to coincide with Britain's early Victorian era. The 

choice of period is thus determined by historiC events of 

importance to Grahamstown. but is one which is spanned by the 

cultural influences of what can be loosely termed late Georgian 

(1760s to 1800), Regency (ca. 1800 to 1830) and early Victorian. 

For when assessing cultural development there can be no hard and 

fast cut off pOint. 

Victorian House and Home: Some Secondary Sources 

That urban history is no longer confined to the creation of the 

built environment and the activities of landowners, developers, 

builders, owners and investors is attested to by a growing 

literature. These are works which give to urban history and 

architecture elsewhere the domestic social dimensions which this 

study attempts to give to Grahamstown. albeit in a different way. 

Class and its influence on architecture is part of the warp 
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The English Terraced House (1982), where he shows that size of 

house and facilities were delineators of class. Although 

Muthesius is writing what amounts to an urban and social history 

of Victorian architecture, he is careful to avoid assessments as 

to the standards of living experienced by the occupants of the 

houses (101). The particular value of Muthesius ' work for this 

study lies in his discussion of intraclass distinctions - house 

plan and room usage, facilities and architectural style, as they 

related to social mobility within the middle class. His 

chapters on "The Changing Plan of the Common Housen and "Social 

and Architectural Hierarchy", in particular have provided 

stimulus. 

Working class housing has received increasing attention in 

recent years, but Enid Gauldie's Cruel Habitations: A History of 

Working-Class Housing 1780-1918 (1974) remains the standard, 

comprehensive history of the housing of the working class in 

Britain. M.J. Daunton's House and Home in the Victorian City: 

Working Class Housing 1850-1914 (1983), although after the period 

covered by this study, has nevertheless been particularly 

relevant in the comments he makes concerning cultural development 

of an urban environment and his inSight into the manner in which 

owners interpreted and utilized the space within their houses as 

well as the way in which working class families shaped their 

envi ronment. 

Few of the growing number of historical studies of the deSign 

of houses in England or the Commonwealth have analysed the 

internal design and use of interior spaces. Jill Franklin's 
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meticulously researched, analytical study of The Gentleman's 

Country House and Its Plan 1835-1914 (1981) is one of the few, 

and provides detailed discussion of the rooms indispensable to a 

gentleman's country residence. When one considers the building 

boom of the nineteenth century and the process of gentrification9 

which characterized English society, her research findings are 

not so far removed from a study of domestic dwellings in 

Grahamstown as might appear at first sight. An understanding of 

upper class living is essential background to that of the 

aspiring middle classes. Franklin's virtual omission of the 

relationship between the house and its occupants is unfortunate, 

divorcing as it does two intimately related aspects. Roderick J. 

Lawrence (1982) in his cross-cultural study of domestic space and 

society, has also provided insights relating to the internal 

layout and design of houses. 10 

Mark Girouard's Life in the English Country House: A Social 

and Architectural History (1978) provides excellent background 

material on the evolution of the country house as it met the 

needs and reflected the social attitudes of Britain's landed 

elite. It is complemented by Girouard's The Victorian Country 

House (1979), now regarded as a classic study of Victorian 

architecture. It is a work which also reflects attitudes and 

ways of life, and so blends social history with architecture. 

9 For comments.on some recent contributions to the concept 
of 'gentrification' see Chapter 1. 

10 Lawrence compares house forms in England and Australia, 
and although his case studies are contemporary, he has included 
historical reviews for the two countries, that for Australia 
being particularly relevant to this study. 
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Behind the fa~ade of Victorian domestic architecture there 

is, however, comparatively little available on interiors. The 

English Home (1979) by Doreen Yarwood, scholar, historian and 

artist, is a standard work. She is also author of an 

indispensable pictorial guide and glossary, English Interiors 

(1983). The Connoisseur Period Guides to the Houses, 

Decoration, Furnishing and Chattels of the Classic Periods, 

edited by Ralph Edwards and L.G.G. Ramsey (1958) include the 

early Victorian period, defined as 1830-1860, as well as volumes 

on the late Georgian (1760-1810) and Regency (1810-1830) and are 

valuable reference works. More recently, Susan Lasdun's 

Victorians at Home (1981) and Making Victorians: The Drummond 

Children's World (1983), both provide rich insights into the 

visual documentation of Victorian domestic interiors, 

demonstrating how they reflected the aspirations and values of 

their owners. In English Interiors 1790-1848: The Quest for 

Comfort (1978) John Cornforth has brought together a collection 

of pictures of domestic interiors drawn from the upper levels of 

English SOCiety. Most of the illustrations, which Cornforth 

regards as an independent genre, are the work of amateurs. They 

show the increasing informality of rooms between 1825 and 1845, 

an important development contributing to increased comfort in the 

home. 

Photography came into its own in the 1840s after its 

invention almost simultaneously by Henry Fox Talbot (the 

calotYPe1 in 1839, and Louis Daguerre (the daguerreotype), some 

six months later. Among the various photographic records 

available, however, early Victorian photographs of domestic 
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interiors are rare, and the visual records are rather to be found 

in paintings and drawings. 

Literature on colonial domestic interiors is understandably more 

scarce. As far as the Cape Colony is concerned, apart from 

Carolyn Woodward's pioneer study on The Interior of the Cape 

House 1670-1714,11 there is The Cape House and Its Interior by 

A.M. Oberholzer, M. Baraitser and W.D. Malherbe, published by 

Stellenbosch Museum in 1985. It is subtitled "An Inquiry into 

the Sources of Cape Architecture & A Survey of Built-In Early 

Cape Domestic Woodwork". The book is an important contribution 

as the second work to deal specifically with Cape interiors. As 

the volume treats almost exclusively Cape architecture broadly 

influenced by Dutch, German and French styles, and the built-in 

furniture of such houses in the eighteenth and early nineteenth 

century, its relevance to this study of English interiors has 

been peripheral. 

Domestic architecture is an important dimension of the study 

of interiors, and Ronald lewcock's definitive work on Early 

Nineteenth Century Architecture in South Africa: A Study of the 

Interaction of Two Cultures 1795-1837 (1963) is essential to any 

contemporaneous study of Cape Colonial interiors. The main body 

11 C.S. Woodward's MA dissertation was submitted to the 
University of Pretoria in 1982. She has subsequently published 
an article based on her thesis research entitled "From Multi
Purpose Parlour to Drawing Room: The Development of the Principal 
Voorkamer in the Fashionable Cape House, 1670-1820," Bulletin of 
the Sooth African Cultural History Museum 4{1983}:5-19. ---
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of the text is a detailed study of both public and domestic 

buildings. It also provides a useful discussion of the scope of 

town planning before 1850 and investigates the character of the 

early nineteenth century towns at the Cape. including 

Grahamstown. Lewcock's research is well complemented by D€siree 

Picton-Seymour's Victorian Buildings in South Africa (1977), and 

Dennis Radford's Ph.D. dissertation, liThe Architecture of the 

Western Cape. 1838-1901" (1979). 

There are few references to interiors in the published 

accounts of social life at the Cape in the early nineteenth 

century, and none, it would appear, for Grahamstown. This 

scarcity underlines the importance of studying the domestic 

material culture of the town and of using such evidence to 

document and analyse the past. Such analyses, however, also need 

to draw on contemporary accounts of the town to facilitate the 

historian's task of interpreting the factual data in the attempt 

to communicate a total sense of the past. 

Descriptions of Grahamstown which help to fill the space 

behind the facts are however tantalisingly elusive. Cowper Rose 

in his Four Years in Southern Africa (1829) provides a rare early 

account of Grahamstown. Other writers include Stephen Kay 

(1833), Lieut. J.W.D. Moodie (1835), Charles J.F. Bunbury (1848, 

but referring to 1838), Thornley Smith (1850, but referring to 

1842), Capt. A.S. Murray (1856, but referring to 1846-48) and 

Thomas Baines (1848). 

Few paintings and drawings of early nineteenth century 

English interiors at the Cape exist. Those which have been 
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traced are discussed below in Chapter 2, "English Influences on 

Domestic Interiors at the Cape". 

Photographic records of English domestic interiors at the 

Cape appear to be non-existent for the 1840s and 1850s. The 

earliest photographic studio at the Cape was that of the 

Frenchman Jules Leger in Port Elizabeth, opened in 1846 (Bull and 

Denfield 1970, 33). His Grahamstown studio was set up in 

Bathurst Street on 21 November of that year, so from that date 

the potential for photographic records of interiors was there. 

The early daguerreotype and calotype portraits were followed by 

the popular carte de visite, which was first recorded in the Cape 

in 1861. As the majority of these portraits were taken indoors, 

it is again a measure of the degree to which domestic environment 

was taken for granted that virtually no records other than of the 

contrived, 'stage set' backdrop of photographers' studios have 

been traced. Marjorie Bull and Joseph Denfield in their Secure 

the Shadow: The Story of Cape Photography from its Beginnings to 

the End of 1870 (1970) only record one interior view, taken 

in 1854, that of Commemoration Chapel in Grahamstown. In all 

their exhaustive research they failed to trace any photographic 

records of domestic interiors at the Cape. 

Moving to a further outpost of the British empire, photographs of 

some magnificent late Victorian domestic interiors which are 

still intact form a major part of Victorian Splendour: Australian 
-

Interior Decoration 1837-1901 (1981). The author, Suzanne Forge, 

vividly describes and portrays in photographs the exuberant 
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interior d~cor which characterized Victorian homes in Australia 

and is still remarkably well preserved. She puts forward the 

thesis that Victorian homes were not a careless mix of styles and 

uneducated taste, but rather the product of a generation in 

England which took seriously the decorative arts. In Australia, 

from the poor to the rich, Forge shows that Australians took 

pride in ornamenting their homes with a forceful, vibrant, 

intelligent use of the technology generated by the industrial 

revolution in England. 

Canada or the Cape. 

No comparable work has been traced for 

As far as the development of a distinctive Australian house 

is concerned, a recent work, The History ! Design of the 

Australian House (1985) forms a major contribution to the corpus 

of knowledge on Australian house design. Edited by Robert 

Irving, Senior Lecturer in Architecture at the University of New 

South Wales, the authors examine the full range of Australian 

house types, looking at the influence of the Australian 

environment on house design. Part One is a history of the 

Australian house, and Part Two discusses some of the 

distinctively Australian approaches to the use of interior 

domestic spaces. The chapter on interiors and decoration by 

Suzanne Forge includes additional insights and illustrations to 

those published in Victorian Splendour in 1981. 
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Primary Sources 

The main focus of this study is on domestic material culture or 

the interior furniture and furnishings of domestic dwellings in 

Grahamstown (Chapters 6 to 9). The contemporary evidence for this 

is to be found in vendue rolls, deceased and insolvent estate 

inventories, newspaper advertisements and pictorial records. 

Vendue Rolls are the records of deceased and insolvent --
estate auctions held in the Cape Colony between 1691 and 1834. 

Housed in the Cape Archives, they have been classified as the 

Archives MOOC 10 Series (~aster Qf the Qrphan fhamber). For the 

purpose of this survey it was decided to examine the vendue rolls 

from 1820 onwards in order to obtain as wide a coverage as 

possible. Cultural development does not normally take place 

rapidly, and a ten year extension either way is admissible. 

Fourteen vendue rolls relevant to this study were examined for 

the period 1820 to 1834. Every vendue roll and inventory of an 

estate bearing an English surname was examined, and the criteria 

for selection, both for vendue rolls and inventories, was that 

they were written in English as opposed to Dutch and included 

household furniture and furnishings. Every vendue roll and 

inventory for Grahamstown, however, was extracted, regardless of 

whether household goods were included or not. A number of these, 

however, list only clothing and personal items. 

The vendue rolls are copies of the public auction sales held 

by the Agents to the Board of the Orphan Chamber. When the head 

of a family died, unless the will expressly declined the services 
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of the Orphan Chamber, the entire estate was put up for auction 

so that the monetary proceeds (less the government commission and 

other fees 12) were available for the support of the surviving 

spouse and/or minor children. 13 Many wills examined from 1834 

expressly declined the offices of the Orphan Chamber. 

As they are records of auctions, the vendue rolls do not 

list the contents of domestic dwellings by room, which does limit 

their value when trying to determine the nature of domestic 

arrangements in the home. They do, however, provide a wide 

ranging, informative record of an estate, each item being listed 

together with the name of the purchaser and the amount realized, 

either in rix dollars or sterling. 

12 Typical vendue fees for the estate of George Lyon, 
Grahamstown, in 1831 were: 

5 per cent due Govt & auct. Rd 326 6 
10 days attendance for the vendue 
Clerk at 2 rds per day 20 
Copy Vendue Roll 2 4 

Rd 349 2 

(MOOC 10/44 Inv.91, 1831) 

13 Vendue Roll MOOC 10/39 Inv. 35, 1826 is that of Ann 
Stubbs, Grahamstown, and appears to be the sale of the bulk of 
her estate. Recalling the death of his mother, Ann, Thomas 
Stubbs wrote in his journal, liThe Orphan Chamber took all (the 
goods) we had and sold them by public auction" (Reminiscences of 
Thomas Stubbs, eds. Maxwell & McGeogh (1978) 88). Stubbs goes 
on to mention that IIMajor Dundas was landdrost at the time and 
bought largely of the splendid linen goods my mother brought out 
(they were not to be had in the COlony)". There is no reference 
to Dundas as a purchaser at Ann Stubb's vendue, nor of linen 
goods, although two sets of bed furniture (one white) were sold, 
as were a counterpane, three blankets and a coverlet, two feather 
beds and bolsters. Reading the list of effects sold, down to the 
personal possessions, watch, violin and books, makes one realize 
why so many people declined the services of the Orphan Chamber in 
their wills. Ann Stubbs' estate realised Rds 1 313 or £98 12s 6d. 
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Inventories of Deceased and Insolvent Estates are also 

housed in the Cape Archives. Their MOOC 7 Series consists of 

wills, inventories and appraisements, and was examined for the 

period 1834, when it commences, to 1853. If someone died 

intestate, an inventory of all effects, immoveable and moveable, 

was compiled. with valuation. An inventory of a testate estate 

was sometimes taken as well. In these cases normally no 

valuation was given. 

Selection was made (within the English delimitation) on the 

basis of content, and so inventories with sufficient household 

effects to provide a basis for comparison were chosen. Those 

which listed personal effects and a few miscellaneous items of 

furniture were not extracted as they could contribute little of 

significance to this particular study. 

A total of 98 household inventories was extracted for the 

survey period (Appendix C1). Of these 36 relate to Grahamstown 

(Appendix C2). Cape household inventories, including those of 

Grahamstown, which list contents of rooms, number 40 (Appendix 

C3). Such 'room inventories' are of particular value in 

reconstructing the domestic arrangements of a dwelling, but those 

for Grahamstown are rare, only six being traced (Appendix C4.1-

6). As there are so few Grahamstown room inventories, for 

discussion purposes two 'room advertisements' from the Graham's 

Town Journal are subsumed under this heading (Appendix C4.7 & 8). 

Insolvent Estate Records, the MOIB Series (Master Qf the 

Insolvency !ranch) at the Cape Archives was examined for a test 

period, 1832 to 1838. Entry into the insolvent estate records is 

by name of the insolvent. As a test run the names of 95 persons 
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declared insolvent in the Graham's Town Journal during these 

years were checked against the MOIB index, but only 43 were 

traced. This indicates that not all cases required Supreme 

Court decisions. It was also clear that it sometimes took many 

years for an insolvent estate to be wound up_ 14 In the finality, 

only twelve inventories were extracted, one of which contained a 

room inventory. Those examined were frequently more an 

indication of poverty than a reflection of what the norm might 

have been prior to the presumably lowest ebb reached by selling 

all available possessions to meet creditors before the whole 

estate was seized. 15 

The documents filed in the MOIB series of estate papers 

include promissory notes, 'good for's' and accounts from dealers 

for monies owed them. They also can contain documents rich in 

social commentary, such as the record of the trade agreements and 

14 The Graham's Town Journal 19.7.1838, 3c2 & 3, carried 
a letter to the edit'O'rTrom "Viator" concerning the length of 
time taken to wind up insolvent estates, a situation which often 
precluded the creditors being paid. He cited seventeen 
unresolved estates as examples. These were checked against the 
MOIB Index at the Cape Archives, and his contention substantiated 
in several instances, as insolvencies from 1830 and 1831 (Conway, 
Hutton and Deale) were only resolved in 1848, and that of Ayton 
(1837) in 1844, and Dednam (1836) in 1848. 

15 Henry Harper of "Harper's Castle ll in Grahamstown, is a 
case in pOint. His estate was declared insolvent in September 
1833 (MOIB 2/687 (102) 8 Aug. 1848). T. Halse, Messenger of the 
Court for Albany, recorded that the only possession Harper 
claimed to own was a small cask of large blue and white beads. 
Halse wrote, in evident exasperation: 

Stated that has no Property Moveable or Immoveable 
--- he cannot produce the Waggon as rendered in his 
Schedule C as it has been long since delivered over to Mr 
Thomas Nelson of Graham's Town in payment of a Debt long 
previous to his making said Schedule, 
Cannot produce the Horse. • • • 
Cannot produce the eight Oxen. 
Cannot produce the Bull. -.-.--. 
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dealings which existed between James Temlett, Storekeeper, and 

Charles Breeze, Trader, in 1834.16 

As the information yielded from the insolvent estate 

inventories over a seven year period was minimal, it was decided 

for the purpose of this study to limit it to this. 

War Losses from the 6th Frontier War (1834-35) were examined 

and the most relevant, a single room inventory, extracted, that 

of J. Berrington, Inn Keeper at Port Frances near Grahamstown. 

Newspapers are sources which illuminate every facet of life 

in a community, and advertisements in particular are rich in 

material relating to the interiors of domestic dwellings, 

providing a mirror of what was currently fashionable. Relevant 

advertisements from the Graham's Town Journal, 1832 to 1853, were 

indexed to reflect Grahamstown's material culture as required for 

this study. It was discovered that the newspaper sources were 

in general richer and more detailed than the data contained in 

household inventories. The limitation of newspaper 

advertisements is that they provide no link with the occupants of 

domestic dwellings. Both advertisements and inventories are 

basic to domestic material culture research. 

16 Charles Breeze, Frontier Trader, resided at No. 9 Cross 
Street, Artificer's Square, (MOIB 2/686 (98) 8 Aug. 1848). 
Temlett had him seized by his own men in Caffre Land, and 
captured all his stock. The correspondence and details of legal 
proceedings taken by Breeze against Temlett are included in the 
documents filed with the insolvent estate papers. 
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Quantification, Directories and Computers 

Quantification which provides meaningful answers to questions is 

one of the methodological problems, amongst others, facing urban 

historians. It is possible to build up extensive computer data 

bases and yet find that the possibilities for analysis are 

comparatively limited, or that one loses sight of the main 

subject of inquiry. This was a difficulty voiced by Dyos when he 

saw the New Urban historians' concentration on quantification 

reduce the city to a comparatively minor role. 

Directories are handbooks to a town which contain one or 

more alphabetical lists of inhabitants with their addresses and 

occupations. Their origin in Britain goes back to the late 

seventeenth century. after which they appeared under various 

names, but by the early nineteenth century the term 'directory' 

was in common use (Corfield & Kelly 1984, 27). 

Directories are a data source which urban historians have 

been reluctant to use because of doubts as to their reliability 

(Shaw 1984, 36). In the absence of census reports for a 

specific town, or as a supplement to such census data, 

directories are, however, a valuable reference tool provided that 

their limitations are recognized. 

The first limitation faced by British and Canadian 

historians is the relative lack of information as to their 

availability (Shaw 1984, 38). In South Africa, however, ~ South 

African Bibliography (SABIB) provides a meticulous coverage of 

all material published in or on South Africa to the year 1925, and 

includes directories. 
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As far as Grahamstown is concerned, The Cape of Good Hope 

Almanac and Annual Register compiled by B.J. van der Sandt, 

Superintendent of the Government Printing Office in Cape Town, 

published twelve directories of Grahamstown inhabitants. These 

were published as part of the annual Cape Almanac, the 

abbreviated title given by archivists and historians to the 

series. The years covered are 1838, 1842-47, 1850, 1852-54, and 

1858. 

There are three other Grahamstown directories, that of J.C. 

Chase, published in 1843 in his The Cape of Good Hope and the 

Eastern Province of Algoa ~ &c. &c. with Statistics of the 

Colony, which is essentially the same as that of the Cape Almanac 

for 1843, and those published in The Eastern Province Directory 

and Almanac for 1848 and 1849. 

As the almanacs were published for sale at the beginning of 

a calendar year, the list of inhabitants is in fact that of the 

previous year, and was probably compiled in the second half of 

that year. It is for this reason that although Chase's 1843 

directory and the 1854 Cape Almanac directory of Grahamstown 

householders have been used for this study, they are cited 

throughout as '1842' and '1853' respectively. 

The basis upon which the directories were compiled is not 

easy to establish, and the lack of such information constitutes 

another of the drawbacks to using such data sources. If a 

direct survey by the publisher/compiler was undertaken, it would 

be more likely to be accurate than second- or third-hand reports, 

possibly in response to advertisements for such details. 

Census data comparison has proved to be the best method of 
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assessing the reliability of directories. For example, a random 

check of 100 Toronto labourers from Canada's 1861 Census made 

against the inhabitants listed in Brown's Toronto Directory for 

1861, showed that 79 were listed in the directory (Shaw 1984, 

41). This is a particularly encouraging result from a low 

income group, as another limitation of directories can be that 

they reflect the more wealthy members of the town. If, however, 

no such independent variable as census data exists, as in the 

case of Grahamstown, another index must be found if possible. 

For Grahamstown the index used was the range of advertisers in 

the Graham's Town Journal for 1842. Checked against the Cape 

Almanac's "Inhabitants of Graham's Town", only 14.9% did not 

appear in the directory for that year, indicating a fairly 

representative coverage of merchants and tradesmen by the 

directory. 

Directories tend to be biased towards businessmen and 

skilled workers, and are further limited by listing only heads of 

households. It is for this reason that the term 'householders' 

rather than 'inhabitants' has been preferred in this study. 

Domestic servants are not normally included, nor, in Grahamstown, 

is the black population reflected apart from a few Malay 

names. 

Despite their limitations, directories have two great 

assets. They usually appeared annually, so making comparative 

records available, and in the absence of census records, they 

provide occupational and residential data which are 
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quantifiable 17 and often prove a valuable additional record 

against which census records can be checked and expanded. 

The possibilities of computerized data sorting are 

extensive, and open up hitherto unexplored avenues by checking 

the data according to various parameters. Through entering data 

from street listings in directories, it is possible, for example, 

to obtain an overview of the occupations of Grahamstown's 

inhabitants at given periods of time, and observe patterns which 

are otherwise obscured. occupations can be analysed by type, 

and their spatial distribution traced. The changes which have 

taken place from one year to another in regard to the composition 

and character of streets can be observed. Indications of 

residential or social mobility can be examined by combining data 

bases. Additional fields can be added to the directory data 

base, such as religious denomination, and so the spread of 

occupations within a denomination can be observed. The 

complexity of the data sorting process is naturally increased as 

more fields are added. 

A computerized analysis of occupations in Grahamstown was 

undertaken, based on the 1842 and 1853 directories of Grahamstown 

householders. Facsimiles of the two directories form Appendices 

A1-2, while derivative data sorts plotted on various fields 

17 W.A. Armstrong's classification of occupations and 
discussion of their value and problems as a basis for social 
stratification, although apropos of census records, has provided 
valuable inSights for a directory based analysis of Grahamstown 
occupations. See his "The Use of Information About Occupations" 
(1972), esp. 198-203. 
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appear as Appendices A3-4 and A12-15. The data on which these 

appendices are based have been processed by dBase II (copyright 

Ashton Tate) and interfaced with WordStar (copyright MicroPro). 

using an IBM Personal Computer. 

Once the data had been processed using the dBase II data 

sorting softwear. it was possible to index the directories on 

several fields: surname. first name or initials, occupation and 

street. A class field was also added from a tentative 

Grahamstown typology (Table 4 and Appendix A9). The data from 

the directories was expanded by the addition of religious 

affiliation wherever this could be extracted from local church 

registers. The data disks are available for further processing 

on application to the author. 

Colonial Comparisons 

In my concluding attempt to compare the character of early 

Victorian Grahamstown with spatial and domestic cultural 

developments in another colonial, though not frontier settlement, 

Sydney Cove, Australia, I have drawn on a rich historiography. 

Such classic texts as the collection of essays edited by Louis 

Hartz. The Founding of New Societies: Studies in the History of 

the United States, Latin America, South' Africa, Canada and 

Australia (1964), and also, as more directly concerned with 

urban development in other colonial pioneer communities, Richard 

C. Wade's analysis of the early beginnings of town life in the 

North American West: ~ History of Frontier Urban Planning (1980) 

has provided valuable inSights. John Reps' important Cities of 

the American West: A History of Frontier Urban Planning (1979) is 
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unfortunately not available within the South African Library 

network. 

Graeme Davison's The Rise and Fall of Marvellous Melbourne 

(1978) is regarded as the most important work on Australian urban 

history published to date,18 but has little to offer on the 

domestic scene. Michael Cannon's trilogy, Australia in the 

Victorian Age, published in Melbourne in the early 1970s is a 

brilliant social history of which his third volume, Life in the 

Cities (1975), is particularly relevant. Paul de Serville's 

Port Philip Gentlemen and Good Society in Melbourne Before the 

Gold Rushes (1980) is a revised doctoral thesis which has also 

contributed to the growing literature on Australian urban 

society. It has not been easy to obtain comparative 

contemporary accounts of life in early nineteenth century 

Australia. IlLi fe in Australia ll , by Another Lady, published in 

The Cape Monthly Magazine July 1872, is eminently readable, but 

has little to add to the picture of domestic interiors. The 

Urban History Yearbook has also had informative review articles 

on Australasia. 

The apparant paucity of published sources on furniture and 

furnishings in colonial domestic interiors has made it 

difficult to obtain comparable data for Australia, Canada or New 

Zealand in the area of domestic material culture. Suzanne 

18 Reviewed by James A. Gillespie, "Class in Urban History: 
A Review," Comparative Studies in SOCiety and History 24 (1984): 
167-73. See also Max Killy's comments in-rrurban History Goes 
Social : Some Recent Work in Australia, II a subsection of IIUrban 
History in Australasia, II Urban History Yearbook 1984: 68-70. 
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Forge's Victorian Splendour: Australian Interior Decoration 1837-

1901 (1981) and the chapters of the ten contributors to The 

History ! Design of the Australian House (1985), compiled by 

Robert Irving, have provided stimulus, but virtually ignore the 

cultural implications of the penal and working class origins of 

colonial Australia, a gap which is more than adequately covered 

by Cannon in his trilogy on Victorian Australia. The contrast 

between the American contribution to domestic material culture 

studies, as thoroughly researched and presented by Thomas J. 

Schlereth in his anthology of scholarly writing on Material 

Culture Studies in America (1982), and that of the British 

dominions, simply underscores the need which exists for research 

in this under studied research area. Domestic material culture 

is a field in which South Africans, too, need to assess the 

potential for post graduate cross-cultural research studies, as 

well as exploring the richness of our own multi-national colonial 

heritage. 

It is hoped that this study, in its attempt to analyse the 

character of an early Victorian frontier town in terms of its 

material culture, within the context of its urban framework, will 

contribute something to the ongoing enquiry into urban history. 

From the perspective of a material culturist, urban history is 

seen, the Jeremiads notwithstanding, as one of the new frontiers 

of artefactual research. 
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CHAPTER 1 

THE INDUSTRIAL URBAN ENGLISH BACKGROUND 

Grahamstown was established as a direct consequence of Britain's 

conquest of the Cape Colony during the Napoleonic Wars. As a 

British foundation with a predominantly British settler 

population, by 1832 Grahamstown symbolized that 'fragment ,1 of 

European society in South Africa which took its origin and values 

from a Britain undergoing the most profound social and economic 

changes of its long history. The changes were those which by 

1851 had turned British people from a predominantly rural based 

population into a majority of urban dwellers. 2 The detonator of 

this metamorphosis was the industrial revolution which in turn 

influenced and shaped profoundly the society of a garrison town 

on the Cape frontier of empire. 

1 'Fragment' is a concept developed by Louis Hartz (1964, 
esp. 3-23) as the core of his theoretical argument in which he 
sees the United States, Latin America, South Africa, Canada and 
Australia as fragments of Europe. 

2 The population doubled from 10.5m in 1801 to 21m in 1851. 
Added to this was the flood of migrants from the countryside to 
the towns. By 1851 58.7% of the population in England and Wales 
was living in towns {B~darida 1979, 17}. An early example of how 
rapidly this change from a rural to an urban society could take 
place, is reflected in the growth of Manchester. Due to the 
expansion of the cotton industry, Manchester trebled in size 
during the thirty years between 1770 and 1800. 
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Economic Change 

The technological and scientific developments which brought 

Britain to her position as the foremost industrial nation of the 

world by 1851, marked stages in a highly complex process of 

economic change and growth which extended over a century or more. 

Outstanding events which symbolized her progress were the 

political reform Bill of 1832, the Factory Act of 1833, the New 

Poor law of 1834, the campaign of the Anti-Corn law league and 

the abolition of the Corn Laws in 1846, Chartism and its campaign 

for working class enfranchisement (1838 to 1848), the Condition

of-England investigations in the 1830s and 1840s, further 

instalments of the factory code, 1844, 1847 and 1850, and the 

culmination in the Great Exhibition of 1851 which celebrated one 

hundred years of the industrial revolution. 3 

Thirty years after the 1851 Exhibition, Victorian prosperity 

soared and Britain's income per capita became the highest in the 

3 Works to be consulted on these symbolic events in early 
nineteenth century British history include: 
1832 Reform Act: M Brock, The Great Reform Act (1971) is regarded 
as the definitive work by GclSh\lW9, 357}.-
Factory Acts: J.T. Ward, The Factory Movement 1830-1855 (1962) 
is an authoritative work (Gash 1979, 358) which includes chapters 
on the Poor law struggle, Chartism and the Corn laws. 
1834 Poor Law: Much of the Poor Law debate appears in journal 
articles (Nicholls 1978, 108). For monographic treatment see 
Michael E. Rose, The Relief of Poverty 1834-1914 (1972); Anthony 
Brundage, The Making of the New Poor law (1978), regarded by Rose 
(1980, 43~ as a valuable addition to writings on the New Poor 
law; Ursula R.Q. Henriques, Before the Welfare State (1979); 
Norman _McCord's "Some Limitations of the Age of Reform" (1974) 
discusses the implications of the limitations which contemporary 
conditions imposed upon the British Government by examining in 
this light the 1832 Reform Act, the 1834 Poor Law Amendment Act 
and the 1835 Municipal Corporations Act. 

Continued overleaf. 
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the welfare of their employees, were seen to be incompatible with 

the economic principles of laissez-faire. 

Alongside the achievements of industrial Britain was the 

stark contrast of the labouring poor, forced in many cases off 

the land by enclosure laws, driven to work in the 'dark satanic 

mills' (E.P. Thompson's term, 1964) or to tunnel underground for 

coal to feed the new, insatiable steam driven machinery which was 

robbing them of their cottage industries, suffering a breakdown 

in family life such as England had not known before.6 For many 

thousands of such people emigration was the solution to the 

Malthusian problem of overpopulation and the effects of the 

philosophy of laissez-faire. It was only in the second half of 

the nineteenth century that there was a real move away from the 

principles of laissez-faire to increase state intervention so 

that the appalling conditions under which so many of the working 

class lived could be alleviated. 

Social Change 

The social revolution which accompanied these changes brought 

about radical shifts in the traditional social alignments. 

English SOCiety, for centuries before the industrial revolution, 

6 E.P. Thompson's Making of the English Working Class (1964) 
has become the classic text on~e condition of the working 
classes and the emergence of working class consciousness -- a 
controversial, Marxist analysis. For an alternative approach 
written in response to Thompson, see Harold Perkin's thought 
provoking but also controversial Origins of Modern English 
Society 1780-1880 (1969). 
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was ruled by the landed elite comprising the nobility and gentry, 

whose political and social power derived from their ownership of 

land. This ~lite group formed the apex of a social pyramid, the 

base of which was the 'common people' or 'labouring poor'. 

Positioned between the apex and base of what may be 

conceptualized as a three tier model, a wide middling group which 

included professional men had emerged between the late 

seventeenth and eighteenth centuries (Stone and Stone 1984, 408). 

Both the middling group and the commonalty were politically and 

economically dependent upon the landed €lite, a situation which 

began to change as the industrial revolution made possible the 

acquisition of wealth independent of land, and brought it within 

the grasp of men from the middle, and even working classes. 

One of the most deep seated changes brought about by 

industrialization was the sharper class differential within 

English SOCiety. According to Radical theorists, it was in the 

industrial cities that workers and middle classes developed into 

oppOSing social and political groups. Factory industry was the 

crucible of the working classes, and the concept of class 

conflict as an integral part of class consciousness was emerging 

as early as 1825 when the Radical William Cobbett distinguished a 

class of working men which was combined against the 'masters' 

for improved wages (qtd. in Briggs 1960, 1985 rpt., 6). By the 

1830s 'class' was a term increasingly used by Whig politicians 

and Radicals, although it was disliked by the traditionalist 

Tories. 

From the 1840s, class as conceived by Friedrich Engels and 
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Karl Marx was related to the means of production which the 

bourgeoisie had and the proletariat did not, with the result that 

the two classes were perceived as being increasingly in conflict. 

They saw the petite bourgeoisie (small manufacturers, 

shopkeepers, artisans) being forced by the competitive capitalist 

system into the proletariat. Class in the Engels-Marx sense was 

forged in the industrial urban environment, although they also 

contended that economic and political change was taking place in 

rural England where the great divide between the capitalist 

landowning aristocracy and the landless agricultural workers was 

productive of deep conflicts (Armstrong 1972. 198-199). 

Concentration of political power, however, continued to 

remain in the hands of the nobility and gentry, despite the 

growth, facilitated by the Anti-Corn Law League,7 of a 

politically active middle class. It was only after the 1867 

7 The forging of middle class consciousness is linked by Asa 
Briggs to the formation of the Anti-Corn Law League in 1839 
(1960, 1985 rpt., 13). See also his 1956 article on this 
subject. 

The immediate cause of the establishment of the League was 
the industrial depression of 1836 and the succession of bad 
harvests. It was the manufacturers Richard Cobden (1804-65) and 
John Bright (1811-89) who gave force and direction to the 
movement. Although they tried to involve the working classes in 
the organization, they encountered considerable opposition from 
the Chartists, and the League remained an essentially middle 
class agitation. By 1846 when the Corn Laws were repealed, the 
middle class had been established as a political force in English 
SOCiety. By passing the repeal, it may be argued that in so far 
as the aristocracy had accepted what by this time had become a 
middle class view, to that extent they had taken a long step 
forward towards rapprochement between the middle classes and 
their own ranks. 
Reform Act which enfranchised the urban working classes that the 
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Reform Act which enfranchised the urban working classes that the 

political hegemony of the upper class was gradually displaced. 

The growth of middle class consciousness was not confined to 

their political awareness. It was also bound up with the 

distinction between employer and employee, factory owner and 

factory worker, and perhaps most deeply, between master, mistress 

and domestic servant. It was the wealth which gave a family the 

means to keep domestic servants and so enjoy a leisured life 

style which demarcated the middle class most sharply from the 

working classes. This distinction was reinforced by different 

educational levels and opportunities, religious affiliation, and 

spatially perceived through the growth of middle class suburbs.8 

With the move away from the 'orders' or 'ranks' of society, 

occupations became the major criteria by which members of the 

middle and working classes could be distingUiShed. 9 It was the 

middle classes which provided the growing number of civil 

servants, administrators, school and factory inspectors, 

architects, engineers and other experts required by a complex 

technologically productive SOCiety in an increasingly urban 

environment. People in occupations which had previously carried a 

8 Middle class suburbanization in Birmingham and the growing 
distinction between workplace and home is an important component 
of Cannadine (1980), and is also discussed by Davidoff and Hall 
(1983. 327-45). 

9 The analysis of urban occupations has received increasing 
attention by both urban historians and urban geographers since 
the late 1970s, since basic to any understanding of towns is what 
people _do in them. See esp. Armstrong 1966, 1968a & 1972, 
Dennis 1977, Patten 1977 and Lindert 1980. As nineteenth century 
Grahamstown was in many respects a pre-industrial town, 
literature relevant to occupations occurring in early modern 
towns in Britain is also relevant to this study. 
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social stigma, such as apothecaries and Nonconformist ministers, 

were gradually acquiring an acceptable middle class status. By 

1851 approximately 18% of Britain's labour force were in middle 

class occupations. Of these some 50% were in commerce, 25% were 

farmers, and the rest were 'members of the professional, 

administrative and employing classes'. 10 

Working class consciousness was sharpened by middle class 

claims to political and economic power, despite Cobden and 

Bright's efforts to involve the working classes in the Anti-Corn 

Law League. Chartism, the working man's reponse to his 

disillusionment following the 1832 Reform Bill's failure to 

enfranchise the working classes, was the forum from which 

violently opposing views to those of the middle class were 

debated. 11 A new edge was in turn given to middle class opinion 

by the fear of working class action which could spill into 

violence, as the Chartists championed the restoration of the 

rights of the worker to the entire fruits of his labour through 

political means. 

While on one level the working classes were acquiring 

cohesiveness through their dependence on capital, lack of 

10 Figures quoted in Ryder and Silver (1970, 69). In the 
first British census (1801), occupations were classified very 
broadly, but by 1851 a system of 17 classes and 91 sub-classes 
(later termed orders and sub-orders) had been introduced. 
Discussed by Armstrong (1972, 192-94). 

1~ Despite the issues which made Chartism a dominantly 
working class movement, its origins were in an alliance between 
middle class Radical MPs and artisan radicals in London. See 
Royle 1980, esp. 17-26 and 54-55. 
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security, and low income which was forging a consciousness of 

their political identity, on another there were deep differences. 

Three levels in fact existed within the working classes in and 

between which there was a complex network of hierarchies. 12 At 

the upper end of the spectrum were skilled workers who had gained 

their expertise through years of apprenticeship. At the lower 

end were the unskilled workers who provided the reservoir of 

heavy manual labour or backup required by the skilled workers. 

In between an increasingly large semi-skilled work-force 

responsible for machine operations developed due to growth of 

technical means of production. Inevitably, social distinctions 

were an integral part of these divisions. Wage differences in 

particular marked the distinctions between the groups, and 

cultural gaps developed as skilled workers could obtain some 

education, belong to a trade union and friendly society, none of 

which the labourer could afford. Housing also marked the real 

differences between the working classes as craftsmen and artisans 

could afford to live at a level at least one step removed from 

the promiscuous shared dwellings in the slums of the cities. 

Class Perceptions by Urban and other Modern Historians 

As an important focus of this study is on the occupations of the 

inhabitants of an early nineteenth century frontier town, an 

12 Bedarida (1979, 56-66) provides a good summary of the 
hierarchy within what he terms the 'popular classes' (56-66). 
Models which reflect something of the complex structure of the 
working and middle classes are discussed below as they are of 
particular relevance to social stratification in Grahamstown, the 
subject of part of Chapter 3. 
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awareness of the theoretical perceptions of some modern 

historians concerning social class and stratification is 

necessary, particularly as occupation is regarded by most class 

theorists as one of the most important determinants of social 

stratification (Armstrong 1972, esp. 198-203). The data 

available on occupations have to be examined through the grid of 

a classification scheme or class model in order to be used 

meaningfully in assessing the nature of a town and the degree of 

social or residential mobility which took place in it. 

Neale, a self-confessed eclectic Marxist, has explored and 

analysed class in English history from 1680 to 1850 in his work 

of that name published in 1981 13 and also in his most recent 

work, Writing Marxist History (1985),14 one chapter of which is 

devoted to exploring the task of historians in relation to class 

and urban history (141-84). It was only after the Second World 

War, according to Neale, that the 'simplistic' or traditional 

13 R.S.Neale is currently Professor of Economic History at 
the University of New England, Australia. A particularly 
critical review of Neale's 1981 work is by Philips. A main 
thrust of his criticism is Neale's failure to adopt the rigorous 
theoretical basis which Neale himself insists in his introductory 
chapter is essential for social historians to prevent the 
discipline from becoming a shapeless sprawl. Philips sees Class 
in English History 1680-1850 as a polemic in support of a 
Nealean view rather than an objective study of class, the class 
struggle or English history. Less critical reviews are those of 
Stearns and Corfield. 

14 Reviewed by Sidney Pollard (1986), Professor of Economic 
History at the University of Bielefeld, West Germany. While 
commending Writing Marxist History for its readability and new 
perspectives on old problems, Pollard shows that although 
ostenSibly a defence of Marx, in fact Neale's two main themes 
(alienation or loss of the worker's freedom under industrial 
capitalism, and his opposition to statistical data as used in the 
Standard of Living debate) have no Marxist solution, nor, in the 
latter instance, has the issue anything to do with Marxism. 
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approach to class followed by both mainstream and Marxist 

historians was questioned. Until then, he maintains that the 

three tier I common sensei model of English SOCiety (upper, 

middle and working class) was virtually unquestioned (1985, 

146-47). 

Influenced by Ralf Dahrendorfls Class and Class Conflict in 

Industrial Society (1959), Neale (1968, 11) draws a distinction 

between social classes based on conflict deriving from authority

subordination relationships which stemmed from ascribed status 

(usually rank rather than wealth or occupation), and social 

stratification based on objective criteria such as occupation, 

wealth or manners. This distinction is so central to his 

theoretical framework that in Nealean terms the necessity of 

distinguishing between social class and social stratification in 

order to explore and understand Victorian society in meaningful 

terms may be compared in importance to the base layer mentalites 

of the Annalistes. 

The means by which social stratification may be measured are 

largely economiC, and criteria such as occupation, source and 

size of income, education, church affiliation, size and type of 

assets (extended in this study to include domestic dwellings and 

domestic material culture) are all quantifiable, objective means. 

There are other less easily measured criteria which are also 

relevant, distinguished by Neale as values, social customs and 

language (1981, 131). 

In 1965 Neale postulated a five class model including a 

middling class and clearly identified strata within the working 
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concepts cannot be analysed in a simple way, be it Marxist or 

mainstream. He wrote "I have used the language of class more as 

it was used by Mid-Victorians than as it is used by any ancient 

or modern school of social theorists; i.e. I have used it 

continually and confusedly". Then W.O. Rubinstein (1977, 

117n37), while recogniSing the value of Neale and Perkin's novel 

explanations of English social structure in the nineteenth 

century, contends that the horizontal classes which they and 

others accept are not in fact the primary reference groups, since 

he maintains that 'class' in the Marxist sense was not salient 

until after 1918. He instead sees vertical geographical or 

occupational groups as primary. 

Although Neale sees his five tier model as a revolutionary 

break-through, Perkin (1969, 252-70), shortly after the 

publication of Neale's article, identified a fourth 'forgotten 

class' of professional men. Rubinstein's 1977 theory of middle 

class structure in Britain presents yet another alternative 

approach. In contradistinction to the Marxist approach which he 

believed failed lito comprehend the complexity and diversity of 

the capitalist elite," (125) he postulated three elites in 

English SOCiety during the Victorian era. Rubinstein based his 

analysis of class structure on probate valuations and income tax 

assessments. 

In addition to the landed elite, Rubinstein's evidence 

showed that there were two middle class elites: a dominantly 

London based commercial elite, and a largely provincial 

industrial elite, with its centre in the north of England. 
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Neither was brought about by the industrial revolution. The 

commercial 61ite. mainly merchant bankers, (less wealthy than the 

landed ~lite which retained its financial hegemony into the 

1880s, but, surprisingly, more wealthy than the industrial elite) 

was already in existence as part of pre-industrial English 

SOCiety. The industrial, manufacturing ~lite could in many 

instances, Rubinstein contends, trace its origins to the Puritan 

era. Social distinctions between these two middle class ~lites 

were, however, greater than the economic. The commerCial, 

business sector was strongly gentrified, socially mobile, 

dominantly Anglican, later sending sons to public schools and 

Oxbridge, and penetrated by landed SOCiety as the professions of 

bankers, merchants, etc. were more socially acceptable as they 

were not associated with manual labour. The industrial, 

manufacturing ~lite were less influenced by or attracted to the 

values of the landed ~lite, and more interested in political 

reform movements. Many industrialists were Nonconformist, few 

were 'self-made' men. It was a class virtually unpenetrated by 

the landed elite as the type of work associated with industry was 

'less gentlemanly'. What is today known as the 'Establishment' 

was, Rubinstein states, a gradual merger of the landed, 

commercial and industrial elites (124). 

Unlike Perkin with his 'forgotten middle class' of 

professional men, Rubinstein, in an important note, maintains 

that_profesSionals, as essentially salaried servants, are outside 

the class war (122n54). 

More recently, Lawrence and Jeanne Stone (1984) have 

investigated the commonly held belief that English society has 
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long had an 'open ~lite' into which there has been easy upward 

mobility from men of business into the landed classes. They 

point out (1984, 3-4) that both liberal and Marxist historians 

have accepted this paradigm, although they have drawn different 

moral conclusions from it. The Stones investigated the 'open 

elite' assumption by examining the houses owned by the landed 

elite over a period of 340 years. 15 Rigorous quantification of 

the data through the use of a computer enabled them to establish 

that only 6% of the rich merchants over the years 1540 to 1880 

were in fact absorbed into the English landed elite (403).16 

The Stones have also shown that a professional 'middling 

sort' existed in England from the sixteenth century_ Carefully 

avoiding use of the term 'class', they conclude that the landed 

elite had convinced the middling sort that their way of life was 

socially acceptable and infinitely preferable, through a process 

of 'gentrification'. 

This concept of 'gentrification' is discussed by Martin 

Wiener in his somewhat controversial English Culture and the 

Decline of the Industrial Spirit 1850-1980 (1981).17 Wiener 

sees the most striking development in nineteenth'century social 

history as the gentrification of the business class, primarily 

15 The Stones' sample was of 2 246 owners of 362 houses and 
up to 160 pieces of information about each of them. The survey 
covered Hertfordshire, Northamptonshire and Northumberland. 

16 The Stones discovered that during the 340 years covered 
by their study, there were only 137 men of business out of the 2 
2~6 owners of large estates who bought their way into the ~lite 
in the three counties surveyed. 

17 Both Stansky and Harris find Wiener's thesis unconvincing 
in their reviews, although Perkin evidently finds nothing at 
which to cavil. 
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achieved through education in the public schools and Oxbridge, a 

trend which continued well into the twentieth century. The 

'Establishment-educated' industrialists who emerged had, he 

contends, "a pastoral, gentry veneer", (140) and a distaste for 

the way of life which brought industrial and commercial profits. 

A new ideal had emerged -- that of the leisured gentleman. The 

result was that for the industrial capitalists in the most urban 

nation in the world, "the radical ideal of active capital was 

submerged in the conservative ideal of passive property, and the 

urge to enterprise faded beneath the preference for stability" 

(14). The result, Wiener concludes, was the economic decline of 

Great Britain. 

Acceptance of the conclusions of the Stones and Wiener 

removes a concept of class conflict between the middle and upper 

classes of English SOCiety, as gentrification meant that the 

middle classes did not resent the ~lite, but instead sought to 

imitate them. They had as their greatest ambition the 

acquisition of landed property, the correct furniture and 

furnishings, clothes, social graces and education for their 

children which would win them entrance to and acceptance by the 

landed €lite. 'Gentrification' provided the glue which bonded 

together the upper and middle strata of society. The 

gentrification of the middling sort is. in fact, the explanation 
, 

put forward by the Stones as to why England did not have a 

proletarian revolution: she was "developing an aristocratic 

bourgeoisie, not a bourgeois aristocracy" (411). 

The Stones' perception of the nature of the middling sort is 

combined with their conclusions as to the degree of social 
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mobility which took place during the 340 years of their survey. 

Their findings suggest an alternative typology for the middling 

and upper classes which is extracted as follows: 18 

Upper Class: 

Upper Middle Class: 

Middling Sort: 

Industrial 
Bourgeoisie: 

landed elite (partly landed, partly 
professional) 

Army, navy, law, church. 
6% overseas merchants, bankers, etc. 

Upper or aristocratic bourgeoisie. 
Overseas merchants, bankers, etc. 
acting in close co-operation with 
the landed ~lite; gentrified in the 
18th century, but only 6% were 
were absorbed into the landed ~lite. 

Professionals. 
In the late 18th and early 19th 
centuries: 

Army, doctors, apothecaries, 
schoolteachers, clerks, musicians, 
dancing masters, etc. 

In the mid- to late 19th century: 
higher civil servants, monied and 
managerial classes, etc. Gentrified 
mainly through public schools, 
giving rise to an 'imperial service 
elite'. 
"A gentrified, professionalized, 
bureaucratized, bourgeoisie". 

Parallel to the middling sort. 
Money, but neither status nor power. 

This sugested typology based on the Stones' research 

reflects a middling group which is remarkably similar to that in 

Neale's five tier class model. Their distinction between the 

middling sort and industrial bourgeoisie is reminiscent of 

Neale's separate middle and middling classes, but neither is seen 

in quite the Rubinstein concept of two middle class elites of 

18 This typology has been constructed from various 
references in Stone and Stone. See esp. 24, 403, 408, 411-12. 
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industrialists and commercial giants. 

Another area of lively debate is that associated with the 

role and significance of the labour aristocracy in Victorian 

Britain. As David Englander commented recently in a review 

article. lithe formation of a distinct upper stratum within the 

working class and its impact upon the militancy and class 

consciousness of the labour movement has generated a formidable 

and growi ng Ii terature" (1985a. 694). 

If the work of Henry Mayhew,19 as also adapted by J.F.C. 

Harrison (Appendix A7) is taken into account, the working classes 

may be divided into four categories: labour aristocracy, ordinary 

skilled workers, artisans, semi- and unskilled workers. 

Mayhew's London Labour and the London Poor (1861-62) is a 

contemporary analysis which gives an excellent guide to 

categorization, and reflects the complexity of the working class. 

Mayhew classified them as those who will work; those who cannot 

work; those who will not work; and those who need not work. 

Although historians and social scientists have had reservations 

about the accuracy of Mayhew's survey of the London poor, his 

biographer, Anne Humpherys (1977, 200-01) in her careful analysis 

of Mayhew's work, concludes that although his categories are 

sometimes crude, his techniques often those of the amateur, and 

his facts sketchy in many places, Mayhew nevertheless provided 

what no one else has been able to do - vivid contact with the 

19 Mayhew conducted his immense survey of the labouring 
poor in London between 1849 and 1851. It was later published as 
London Labour and the London Poor (1861-62). 
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actual people who made up London's poor in the mid-nineteenth 

century. 

Local Government 

Perhaps the most significant aspect of urbanization in England 

was the development of urban local government from 1835. 20 

Municipal reform could only begin in the political climate of the 

1830s, the Whig decade, when Whigs and Radicals were in a 

position to initiate the appointment of the Poor Law and 

Municipal Corporations Royal Commissions in 1832 and 1833 

respectively.21 

Towns in England were at this date either incorporated or 

without a charter of incorporation and so under the rule of the 

county bench. The corporate towns were those which had a form of 

local administration, but before the Municipal Reform Act was 

passed in 1835, the Commission Report (with a stongly Whig

Radical political emphasis) showed that the corporations were not 

coping with the rapid urban process attendant upon 

20 K.B. Smellie's History of Local Government (1946) is 
still the best short work available. Derek Fraser's Power and 
Authority in the Victorian City (1979) is aimed at the non
specialist reader and is a synthesis of case histories of various 
towns and cities. E.P. Hennock's Fit and Proper Persons: Ideal 
and Reality in Nineteenth Century Urban Government (1973), deals 
with municipal government in Birmingham and Leeds, but also shows 
clearly the growing importance of local government in Victorian 
England as a whole. 

21 Smellie emphasizes that modern local government began 
with the passing of the 1834 Poor Law Act which established the 
principle of central government control of local authorities in 
administering the system. The 1835 Municipal Corporations Act 
made possible a system of local government via elected municipal 
councils. See esp. 29-33. 
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industrialization, and were in urgent need of reform. The 

breakdown of law and order in the towns, growing objections to 

class distinctions reflected in the membership of the largely 

private corporations (the Tory-Anglican urban elite of gentlemen 

and merchants, vs. the Whig-Radical-Nonconformist wealthy 

industrialists who were excluded from the corporations), their 

self-perpetuating nature, and the fact that without municipal 

reform the 1832 Reform Bill would be a dead letter (Times 1833), 

were facts which under the Whig administration resulted in the 

passing of the Municipal Corporations Act in 1835 (Fraser 1979, 

3-5). The Act made possible a programme of reforms which were 

to develop urban local government and eventually impose it upon 

the entire country, establishing a concept of urbanization which 

is inseparable from a system of popular elective local 

government. 

Development of local government was part of the slowly 

evolving pattern of English national life which was being shaped 

by the urban process. The new urban ~lite was essentially middle 

class or bourgeois, and the creation of municipal government was 

part of the Whig campaign to find a position in the urban power 

and authority structure from which middle class leaders could 

exercise their influence upon state and local affairs. 22 That 

there was Tory opposition is not surprising as this was a clear 

attack on the aristocracy and they saw that their traditional 

22 Fraser (1979, 14) comments that the 1832 Reform Act and 
1835 Municipal Corporations Act were "stages in the Whig search 
for a role for the bourgeoisie in the political system •••• 
Municipal reform sealed a compact between urban and landed 
~lite". 
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position based on landed rights would give way to an elective 

system which would radically alter the power structure of English 

SOCiety. In actuality the change was less radical due to the 

reSidence and ratepaying qualifications introduced by the 1835 

Act, but nevertheless municipal reform opened the way for a 

municipal revolution,23 placing the responsiblity for urban 

development squarely on a local not national legislative basis. 

Progress and reform did not, however, immediately follow the 

introduction of local government. The 1835 Act only marked the 

beginning of the reform process, and progress was uneven and 

inadequate in a society where a complex interaction of 

authorities, organizations and individuals jostled for a place in 

the industrial sun. 24 Housing, law and order, public health and 

poor relief Were urgent urban needs, shaping and shaped by the 

institutions and other forms of control partly introduced by an 

essentially middle class municipal government structure, and 

partly through central government intervention. 

Public Health 

Local government structures could not keep pace with the problems 

23 Fraser (1979, 149-51) discusses two deeply revolutionary 
dimensions to the 1835 Municipal Corporations Act. These are the 
change of men in office whereby virtually all those previously 
eXCluded from local government took control, and its 'in-built 
potential for future momentum' whereby procedures were created 
throu9h which incorporate and new towns could obtain charters. 

24 It was only in 1888 that the County Councils Act finally 
created an effective local government system for the whole 
country (Fraser 1979. 153). 
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caused by rapid urbanization. 25 The growth rate of the cities 

was far exceeded by the natural population increase. 

Overcrowding, insanitary conditions, disease, poverty with its 

attendant squalor and worse. vice and degradation, were the 

labourer's lot, inseparable from his urban environment. 26 

From 1837 when Dr William Farr was appointed as Compiler of 

Abstracts at the Registrar-General's office, his statistics 

showed. as did those of Edwin Chadwick's Sanitary Report of 1842. 

that social class and residential area were the chief factors 

governing longevity.27 Contaminated water supplies were a 

major cause of mortality. and it was only after 1849 when it was 

proved that cholera was a waterborne disease that attempts were 

made to improve urban water supplies. Although the Sanitary Act 

of 1866 obliged local authorities to supply water to their 

municipalities for domestic use, this was rarely implemented, due 

to private water cQmpanies insisting on payment guarantees which 

the local authorities could not or would not give. 

It is against such a background that Chadwick saw the 

solution of Britain's enormous public health problems in terms of 

25 Slums were not the product of industrialization. Housing 
conditions in rural Britain were often as bad or worse. See esp. 
Gauldie 1974, 21-69. 

26 Urban working class housing conditions are discussed in 
detail by Gauldie in her section on Housing and Public Health, 
73-141. 

27 According to Chadwick's records for Bethnal Green, in 
1839 the average age of deceased mechanics, servants, labourers 
and their families was 16 years as compared with the tradesmen's 
26, and the gentlemen and professionals' 45 years. Figures from 
Ryder and Silver 1970, 47. 
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a national, centralized policy, not as a local government affair. 

In 1844 and 1845 the Health of Towns Commission reports confirmed 

the findings of Chadwick's 1842 Report. although one of the 

Commissioners, Lyon Playfair, disagreed with Chadwick's national 

approach, seeing the role of local government as crucial (Ryder 

and Silver 1970, 49). The political and economic climate of 

laissez-faire placed the responsiblity for solving public health 

problems on the local municipal authorities. It was only in 

1848, following the second outbreak of cholera, that the Public 

Health Act was passed, establishing a centralized Board of Health 

under Chadwick's influence. Official enquiries into the public 

health of a town could now take place, and it was thus finally 

only under the pressure of central government legislation that 

local governments were forced to deal with public health problems. 

Until this point their attitudes had ranged from indifference to 

involvement of a wide variety of people and organizations at 

different levels, more often than not independent of the local 

authorities. Public services, such as water and gas works, were 

often in private hands and although the local authorities in 

theory could take action in the interests of public health, in 

practice such essential services were mostly retained by private 

ownership well into the 1860s. 

It was only in the 1870s that a concept of public health 

based on medical as opposed to sanitary conSiderations, was 

established at central government level when the Privy Council's 

Medical Department was formed under John (later Sir John) Simon, 

London's first Medical Officer of Health. Public Health had 
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evolved into a medical framework in which it was to remain, the 

responsibility of both central and local governments (Ryder and 

Silver 1970, 49-50). 

Poor Relief 

Equally slowly, but also bitterly contentious, was the 

'development of the poor law as legislated for in 1834. The 

working classes were deeply opposed to the New Poor Law. They 

viewed with horror the grim workhouses being erected and the 

reality when it came was even worse. But when it is realized 

that the inadequate early machinery of government, the demand for 

public economy, lack of sufficient trained staff, poor 

communications and the only partially developed social conscience 

of the Victorians are as much facts about English society as the 

'bastilles', a balance is provided to the grim picture of poverty 

and degradation of England's poor. 28 

The Civic Gospel and Public Face of the City 

Meanwhile, from 1835 the middle class was increasingly active in 

28 See Norman McCord I s weI I argued case for "Some 
Limitations of the Age of Reformll (1974). His article draws 
attention to the distortions caused both by interpreting history 
in too restrictive an ideological framework, and from judging 
past actions from an altruistic stance which has no root in 
reality. The New Poor Law was not all 'bastilles' any more than 
slums were the sole responsibility of grasping capitalist 
landlords. Prior to 1834 there had been ad hoc poor re1i.ef in 
various areas, and following it there was a remarkably· large 
involvement in charitable work by the Victorians. The Poor Law 
Commission's official reports and proposals were an important 
contribution to the provision of hard information on which 
government deCisions could be based and which also aroused the 
public conscience. For broader coverage of poor relief see 
references under footnote 3 above. 
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the new municipal government made possible by the Municipal 

Corporations Act. The middle class ethic of hard work and self

help created the wealth which made possible major improvements to 

the city. The motivation to do this came from the preaching of 

the 'civic gospel' by which members of the middle class were 

stirred to see service to the city as their highest end. 

Birmingham was the cradle of the civic gospel which originated 

under the preaching of a Nonconformist minister, George Dawson. 29 

Under its impact public buildings which housed schools, libraries 

and the city council itself, were built to stand as a moral 

statement designed in the noblest architectural style. 3D 

For more immediate benefit of the great mass of urban 

dwellers, Joseph Chamberlain as mayor of Birmingham from 1873-76, 

brought not only lighting and water under the successful control 

of the Town CounCil, but also cleared the slums in the city 

centre, initiating a scheme for rebuilding the heart of the town. 

Assisted by the Artisans' and Labourers' Dwellings Improvement 

29 George Dawson (1821-77) was originally a Baptist, but 
established his own Church of the Saviour in Birmingham in 1847, 
three years after moving to the city. It became the most popular 
church in Birmingham for the thirty years of Dawson's ministry. 
No evangelical, Dawson's church had no credal base. The 
'doctrine' which he preached was total commitment to the service 
of the city. He saw the city as transcending all social barriers 
and man's chief duty consequently was to promote the city and 
therefore the common good. It was in this sense that the civic 
gospel was understood. 

30 Joseph Chamberlain (1836-1914) when addressing the 
Birmingham School Board in 1876, answered those who queried the 
possible extra costs involved in building architecturally 
outstanding schools by stating, "We are bound here also to see 
that buildings which are the outward and visible signs of the 
work going on within shall not be in evident discord with the 
nobility of the duty we perform" (qtd. in Garvin 1932, 1:211) 
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Act of 1875 (amended by Chamberlain's contributions) he was able 

to rehouse the working class inhabitants of the slum area. In 

its place he had Corporation Street built. a new thoroughfare in 

proximity to the fine Town Hall. which was flanked by buildings 

deSigned on noble lines which housed shops. offices and 

institutions, a fitting monument to the civic pride of England's 

most progressive city. 

It might be expected that the civic gospel would have had a 

marked effect upon the growth of modern urban planning in Britain 

during the nineteenth and early twentieth centuries. In 

practice, however, while there were various examples of private 

intervention in urban development, public authorities did 

comparatively little to control the evolution of the urban 

environment, or to change its public aspect (Sutcliffe 1981, 48-

53). In keeping with laissez-faire, during much of the century 

public architecture remained in private hands, an expression of 

individual rather than representative values. It was only from 

the 1880s that the low quality of the built environment of the 

cities, with its concomitant effects upon the quality of life in 

the urban population, was increasingly discussed at national 

level and action taken. The result was the Housing Act of 1890, 

but even this did little other than codify existing regulations 

under which slums could be cleared and houses built for renting. 

Sutcliffe (1981, 56) suggests that it was only at the close of 

the 1890s, as a result of the Darwinian based belief that man's 

well-being is largely determined by his environment, that town 

planning as it is known today, came into being. The belief that 
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a house is "an intellectual and moral statement, a total 

environment in which the individual might achieve self

fulfilment" came to be an essential part of the new statement on 

the urban environment (Olsen 1983, 285, quoting Klaus Eggert). 

Housing 

Historians have shown an increasing interest in the relationship 

between housing and the urban environment. Daunton, for 

example, in his House and Home in the Victorian City (1983),31 

focuses on the house as a place of residence as one of his two 

main themes, linking it closely to its urban environment. He 

shows how, for the working classes, a more family orientated life 

style emerged in the later nineteenth century. It was, he 

suggests, a compensation for increasing subordination at work, 

but shows it was also the positive result of an improved standard 

of living whereby the working classes for the first time had more 

money to invest in amenities and possessions for their greater 

comfort. 

This, for the working man, was the realization of every 

Englishman's dream of his home as his castle. It was underlined 

31 Sutcliffe, in his review of Daunton, remarks that it was 
only in the 1960s that architects and historians began to take an 
interest in Victorian housing. Since then the interaction 
between spatial separation and social relationships within the 
city has received attention from historical geographers as well 
as historians of town planning and architectural historians. 
Urban housing is central to the debate, but Daunton argues that 
the social meaning of the pattern of social segregation is seldom 
discussed, and sees this as a weakness in the approach of the 
historical geographers, while he believes historians of town 
planning have failed to consider how the activities of planners 
relate to the social structure of the period. 

65 



by the Registrar-General in the 1851 Census Report when he 

remarked that lithe possession of an entire house is strongly 

desired by every Englishman, for it throws a sharp, well-defined 

circle round his family and hearth -- the shrine of his sorrows, 

joy and meditation". 32 For the aristocracy and the aspiring 

upper middle class bankers, merchants and industrialists, the 

country house (as opposed to a house in the country) was symbolic 

of the power and consideration which were inseparable from upper 

class status. Urban middle class housing varied according to the 

occupation and income of the inhabitants, and was either detached 

in large grounds, or part of a terrace, the English row house 

which formed the greatest proportion of housing for both middle 

and working classes in the nineteenth century.33 

In pre-industrial Britain work and dwelling place were 

normally combined. By the 1820s, however, members of the 

provincial middle class had begun to distinguish between their 

work place and home. In order to distance themselves 

32 Great Britain. Census of 1851. Report of the Registrar
General. Parliamentary Papers 85 (1852-53)·· xxxvi. Quoted in 
Bedarida 18. By 'entire house' the Registrar-General was 
presumably referring to a detached house as distinct from a 
semi-detached dwelling such as characterized urban areas. The 
detached house became the feature of suburbia. 

33 Stefan Muthesius in The English Terraced House (1982) has 
shown that the rows of identical terraced houses which resulted 
from speculative building projects are increasingly being 
recognized as a major contribution by English developers which 
placed Victorian housing in the forefront of European urban 
growth. His illustrations demonstrate that numerous Victorian 
terraces have considerable architectural beauty, and in many 
instances have proved to be models of small scale planning still 
studied by architects from other countries. 
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geographically from their working environment they established 

suburbs. In London, such suburbanization had in fact begun in 

the eighteenth century. The first London villas were built in 

St. John's Wood in the 1820s. This movement towards the suburbs 

was a retreat into a more private residential life style, as 

members of the middle class exchanged the town house for a 

detached or semi-detached villa and public squares for private 

gardens. Oetached houses were preferred by more affluent 

families aspiring to the aristocratic country house ideal. It 

was also part of the separation between public and private 

spheres which was becoming a feature of the middle class life 

style. Women were increasingly playing a central role in the 

home as it became less socially acceptable for them to be 

involved in any way in public life, especially business (Oavidoff 

and Hall, 1983 esp. 328-29, 332-33). By the mid-nineteenth 

century the lower middle class had begun to follow the suburban 

pattern. It was only in the 1880s, though, that improved wages 

and shorter working hours combined with more efficient urban 

transport and cheaper 'Workmen's Fares' to enable the working 

classes to consider the advantages of suburban living. 

Suburban life for the working classes was a far cry from the 

communal life shared in tenement blocks in the city centre which 

was the only type of housing available for the working man 

earlier in the century_ Building development was frequently 

speculative, and houses were erected which often lacked proper 

foundations and adequate space for a family. The most notorious 
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were those built back to back to save space. Use of poor 

building materials and lack of sanitation created urban slums 

even as they were built. There was a positive side, too, and 

property speculation played a crucial role in urban development 

(B~darida 1979, 19). The prevailing philosophy of laissez-faire 

left property development largely in the hands of landowners, 

some of whom had extremely large estates. Development included 

the layout of streets as well as construction of houses. It was 

only towards the end of the nineteenth century that local 

authorities began to take control of urban development, by which 

time the complex interplay of landlord or owner, builder and 

tenant, had shaped the urban environment into a socially 

segmented mould. The social hierarchy of Victorian Britain was 

literally built into its urban fabric. 

Popular Culture 

Against a background of communal tenement life the culture of the 

working classes was public as distinct from the privatized culture 

of the middle and upper 'leisured ' classes. Leisure has only 

become part of historical scholarship sinc'e the 1970s, with 

the expansion of social history as an accepted historical 

discipline. The research of one of its recent exponents, 

Marxist Hugh Cunningham (1980, 9), has shown that popular culture 

and its commercialization by the mid-nineteenth century far from 

being quenched by the adverse conditions generated by the 

industrial revolution, in fact showed vigorous growth between the 

1780s and 1840s. 
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During this period, although there were attempts by the 

middle and upper classes to control some forms of leisure by 

making t~em upwardly exclusive (fox hunting, shooting, horse 

racing), the more brutal sports (bullock running, cock and dog 

fighting, ratting) survived in both rural and urban areas. 

Despite this all classes enjoyed sports such as prize fighting, 

wrestling and cricket, not to mention Astley's circus. Drama, 

especially melodrama, fairs, travelling showmen, the erection of 

temporary wooden theatres in towns and villages were all part of 

the close-knit popular culture which flourished in rural as well 

as urban environments (see Cunningham 1980, 15-37). 

It is of particular interest that this popular culture as 

described by Cunningham, although 'of the people', cannot "by any 

stretch of the historical imagination be described as 'a working

class culture''', because it was not class conscious, embracing 

members from all levels on the social scale (38). It was, 

however, distinct from two lesser genres, secular radical culture 

and religious culture. Debating SOCieties, newspaper readings, 

theatre going, were part of the radical recreational scene, while 

the Methodist-dominated culture both opposed the 'vices' of 

popular culture and replaced it with r~vivalist meetings, 

vigorous psalm and hym singing, and emotional outbursts which 

accompanied many of their meetings (Cunningham 1980, 38-41). 

Popular culture was also influenced by political factors, 

and from the late 1830s to the early 1850s, Chartism created a 

pattern of leisure exclusive to the working classes~ 'Chartist 

culture' as Edward Royle terms it (1980, 80-84) was unique to the 

early Victorian working class world, but its cultural symbols 
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were part of a recognized religious revivalist pattern to which a 

secular, political dimension was given. Chartist values were 

consolidated into a democratic, radical working class culture 

through the regular monthly, weekly, and sometimes daily club 

meetings, and the club became the centre of political and SOCial 

life of the Chartist movement (Jones 1975, 72-83). 

The most recent contribution relating to Chartist culture is 

that of Pickering (1986), who in his discussion of symbolic 

communication in the Chartist movement refers to the bands which 

interrupted speakers at mass rallies (oratory was only one aspect 

of Chartist communication) (153), and the symbolic visual 

communication of lithe traditional English radical colour of 

green, the red cap of liberty from the French revolution, and ••• 

the, white hat made famous by Henry Hunt" (154), which 

persisted as a radical symbol well into the 1840s. Chartist 

leader OIConnor's fustian suit which identified him with the 

working class was another deeply significant symbol of radicalism 

(158-162). 

Where the influence of Chartist churches was strong, 

political meetings had a revivalist fervour, for the majority of 

Chartists were not anti-Christianity, despite the Owenites and 

others, and Chartism married well with Nonconformism. Brass 

bands, Chartist hymns, processions, prayers, Sunday services, 

annual Chartist celebrations, festivals, spectacular Chartist 

funerals, were all part of the holism with which the Chartists 

embrace~ their political creed. And the symbolic colours, 

clothes and accessories were communicating without words a 

message of class consciousness which had moved popular culture 
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into a distinctively working class culture. All these cultural 

symbols were part of the Chartists' national ambition, the 

regeneration of society under the freedom of the People's 

Charter. 

For the semi- and unskilled workers in particular. housing 

conditions were such that homes offered little or no comfort, and 

at all levels of the working classes public houses became the 

centre of social life for many. Providing warmth, light, 

companionship and refreshment, the pub was also the venue at 

which men joined the various clubs available to them, furniture 

and clothing clubs, political, friendly and benefit societies. 

Pub-based entertainment included quoits, wrestling, boxing and 

gambling (Cunningham 1980, 84). Newspapers were available both 

in pubs and shops, often subscribed to by a number of 

individuals. 

In the late 1820s and 1830s the 'rational recreation I 

movement (Cunningham 1980, 76, 99-107) developed to promote the 

constructive use of leisure. It was part of the middle class 

ideal of self help and improvement, which took on an explicit 

form whereby reformers sought to provide new kinds of leisure 

which would be suitable to an urban, industrialized society. 

The aim was to create museums, libraries, parks, institutions, 

concert halls, where all classes could spend leisure time in 

self improvement. Cunningham sees this as a more subtle, 

insidi~us way of imposing social control on the working classes, 

as well as an outworking of a guilt based middle class reaction 

to their exclusive culture, but does not give evidence for his 

inferences (91). 
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As the pub formed the working man's drinking club, so the 

chapel provided a venue for sober, increasingly temperance 

recreation -- public lectures, tea parties, choir practices, 

Harvest and other festival suppers, musical evenings, mutual 

improvement societies, and Sunday schools. 34 

Quality of life 

Although the popular culture of the working classes helped to 

alleviate and even to raise living conditions for some, the 

quality of life for the greater part of Britain's working classes 

was poor lived out against a background of nOise, stench and 

inconvenience. Given their wretched housing situation, it was 

only the labour aristocracy, artisans and other skilled workers 

who could afford to rent better accommodation, provide basic 

furniture and furnishings, and so escape the lot of the semi- and 

unskilled workers. Seasonal unemployment, illness, and often 

premature old age, however, affected the upper levels of the 

working classes as it did the lower, and so circumstances could 

change abruptly for the worse. 

Room sizes in new houses varied between 8 and 10 feet and 

could house an entire family, serving as a combination of living, 

eating and sleeping quarters. Speculative houses in Liverpool, 

for example, had a frontage of 12 feet, a depth of 13% feet 

34 -For a discussion on religion and the working classes see 
Hopkins 1979, 79-84. Harrison 1971, 150-62 and 1984, 279-86 
gives particular attention to the role of the Methodists among 
the common people. 
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and consisted of a cellar, ground floor general purpose room, and 

two small low ceilinged rooms above with standing room in the 

centre only. Working class housing built in Leeds for better 

paid artisans had slightly larger rooms. and that in Birmingham 

included an extra storey but the overall dimensions were similar 

(see Gauldie 1974, 93-95). 

Interior furnishings naturally varied according to income 

and level of accommodation. Landlords rarely kept their property 

in good repair which provided little incentive to domestic 

comfort. Mayhew's accounts of working class conditions in mid-

nineteenth century London show that unemployment or sporadic work 

could reduce a home to bare walls and floors, everything pawnable 

gone. Another contemporary source, The Bitter Cry of Outcast 

London, carefully researched in 1883 by the Rev. Andrew Mearns, a 

Congregationalist, describes the meagre possessions of the poorer 

working classes. 

As to furniture -- you may perchance discover a 
broken chair, the tottering relics of an old 
bedstead, or the mere fragment of a table; but 
more commonly you will find rude substitutes for 
these things in the shape of rough boards resting 
upon bricks, an old hamper or box turned upside 
down, or more frequently still. nothing but 
rubbish and rags. 

(Qtd. in Gauldie 1974, 98) 

The Bitter f!l account is not exceptional. By contrast Gauldie 

also refers to the 1864 Sheffield Flood compensation claims 

submitted by members of the largely employed artisan population. 

The regular items claimed were basic furnishing requirements: 

tables, chairs, beds and a chest of drawers or cupboard, minimum 

crockery and cutlery. Clocks, mirrors, ornaments and soft 
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furnishings were luxuries beyond the reach of such households. 

Quality of life is difficult to measure other than by such 

evidence of the actual material goods with which people could or 

were unable to surround themselves. Efforts to establish 'real 

wages I as a quantitative yardstick have proved unsatisfactory. 

and so the qualitative approach would seem to offer historians 

the most satisfactory method of obtaining reliable indications as 

to life as it was then lived (Hopkins 1979. 100). 

Emigration Aspirations 

It was natural that when the quality of life was almost 

unendurable, or people were faced with an economic climate which 

was forcing them to reduce their standard of living, emigration 

should present possibilities of an improved life style. After 

the close of the Napoleonic wars economic conditions in Britain 

were forcing all social groups, not only the working classes, to 

look for better prospects in another country. Thomas Pringle, 

journalist and poet who emigrated to the Cape in 1820, declared 

I see little or no prospect of materially 
improving my circumstances in this country •••• 
I cannot and will not endure it while a prospect 
remains of extricating myself by any exertion or 
sacrifice that can be made with honour and a good 
conscience. 

(Qtd. in Meiring 1968, 17-18) 

George Anderson, carpenter, who established himself in 

Grahamstown as a 'Cabinet Maker and Upholsterer, Carpenter, &c. 

&c. 1 (GTJ 16.6.1836, 1c2; see also Plate 20h), explained his 

circumstances to Lord Bathurst in his application to emigrate to 
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the Cape in the following terms: 

••. our own active exertions which are now 
paralyzed in this Country thro the Extreme 
deadness of trade ours having so fallen off that 
we have not been able to get any work for more 
than two years past and as we are all strong and 
my Sons young active and willing to work makes it 
the more unfortunate and always having lived 
Respectable and in one House for near twenty years 
the near prospect of absolute Poverty is the More 
Dreaded. 

(Cory Library Microfilm PRO CO 48-41 
G. Anderson to Bathurst 27.9.1819) 

Emigration. despite the disastrous possibilities envisaged 

by George Cruikshank in his cartoons,35 offered an improved 

quality of life, but it was one which in general could only be 

attained by self effort and determination. Perkin (1969, 380) 

suggests that the greatest middle class triumph was the 

acceptance by the working classes of the middle class ideal of 

self help as the key to better political, economic and social 

conditions. It was an ethos which was carried by many 

emigrants of all classes to the Cape and other colonies in the 

first half of the nineteenth century, and which had a crucial role 

in shaping the new societies. The upper class values and life 

style, the 'gentrification' to which many working and middle 

class members aspired, had, in fact, already begun to influence 

cultural and social life in Cape Town when the British governing 

class of gentry confidently established English hegemony at the 

Cape fo~the second time in 1806. 

35 The Cruikshank cartoons are reproduced in colour in Bryer 
and Hunt 1984, 18-19. 
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CHAPTER 2 

ENGLISH INFLUENCES ON DOMESTIC INTERIORS AT THE CAPE 

Contemporary Written Perceptions 

How quickly the English influence on domestic interiors made 

itself felt at the Cape is evidenced by the diarist Samuel 

Eusebius Hudson, writing in October 1799, only four years after 

the first British Occupation of the Cape in September 1795. He 

commented that "Our houses, which so lately were crowded with the 

heavy Dutch furniture, now have the light elegant appearance of a 

London residence: everything seems new, modelled on English 

fashion".1 

The impact of English style was not only felt in interior 

decoration. The second British Occupation was from 1806, and the 

effect of the British upon the character of Cape colonial 

architecture was such that Ronald Lewcock (1963, 1) in his 

definitive work on early nineteenth century Cape architecture, 

states that it cannot be over-estimated. 

In 1853, over half a century after the initial British 

Occupation, the influence of the English was even more 

pronounced. That year the Russian novelist, Ivan Alexandrovich 

Goncharov (1812-91) visited the Cape, and his shrewd, often 

humorous perceptions and eye for detail chronicle vividly his 

1 S.E. Hudson came to the Cape in May 1797 as steward to 
Andrew and Lady Anne Barnard. This entry dates from the time he 
was first Clerk of the Customs. Only parts of his diary survive, 
and that for 17 Nov. 1798 to 3 Apr. 1800, is held by the South 
African Library, Cape Town. 
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impressions. Writing of his first view of Cape Town, following 

his arrival from England, he recalled 

I stared intently at the features of the town; 
the same England, the same rather narrow tall 
English houses •••• Only one concession is made 
to the climate, but that's a big one;a verandah or 
balcony (stoep) runs the full width of the house 
• • •• A few of the houses are in the Hollands 
style •••• But the remains of Holland's dominion 
are scarce. ••• At every place luxurious shops 
for cloth, linen, fabrics, stare one in the face 
and there are many tailors and jewellers; in a 
word, it's a small corner of England. 

(Pt. 1, 63-64) 

Goncharov had already concluded from his first introduction to 

the Colony when he docked in Simonstown that the difference 

between the Dutch and English style of living was the English 

emphasis on comfort combined with light, gay furnishings and 

decor, while the patriarchal Dutch reflected the importance of 

their ancestral roots by their well preserved furniture 

"blackened with time and espeCially in paunchy wooden bureaux and 

cupboards with ancestral china and silver" (Pt 1, 56). He 

carried away much the same impression when en route to 

Stellenbosch he visited first an English inn, The Fox and Hounds, 

on the Eerste Rivier, and then a Dutch home, EIsenberg, owned by 

the grandson of one Martin Melck (pt 2, 86-87, 99). 

Published descriptions of English interiors at the Cape and 

of comments such as those of Hudson and Goncharov are rare for 

the first half of the nineteenth century, and even more so in 

regard to Grahamstown. An observer such as Harriet Ward, who 
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spent five years on the Frontier and months in and out of 

military accomodation in Grahamstown during the 7th Frontier War 

(1846-47), gives no description of her own home, or those of her 

friends or acquaintances, other than to mention lithe spacious and 

pleasant mansion we had left" (1848, 473). 

The reason for such silence is a reflection of the fact that 

to the English who recorded their impressions of the Cape Colony, 

English homes were not novel. The lack of such written 

descriptions makes the contemporary pictorial records all the 

more important. 

Contemporary Visual Records 

It is almost inevitable that the early Victorian pictures of 

domestic interiors in England and the Cape should be of upper or 

upper middle class dwellings, as it was the upper echelons of 

SOCiety who had the means and desire to preserve a pictorial 

record of their homes. Five such records of Cape interiors are 

discussed below. First, a rare drawing which remains to give a 

glimpse of Regency style on the Eastern Cape frontier, is a pen 

and ink sketch believed to be of Major George Pigot and his 

family (Plate 1). Four sketches of drawing rooms in Cape Town in 

the early nineteenth century are known. Two are by Charles Bell 

(Plates 2 and 4), one attributed to him (Plate 5), and one is by 

Sir Charles D'Oyly (Plate 3). As two are believed to be of the 

drawing room at Government House, these will be discussed 

together after those of private homes. Last, there is a glimpse 

of the drawing room in a Cape house, in Charles Cornwallis 

Michell's En avant deux, a caricature drawn for the daughter of 
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PLATE 1 

Major George Pigot and his Family in the Drawing Room at Pigot Park, 
1820s 

Pen and ink sketch. 

Cape Archives, Elliot Collection 403 



Sir Lowry Cole, Governor of the Cape between 1828 and 1833, which 

is dated ca. 1830 (Plate 6). 

Pigot Park (Plate 1)2 

An 1820 Settler, Major George Pigot died in 1830 after having 

established his estate, Pigot Park, at Blaaukranz near Bathurst 

in Lower Albany. He was the natural son of Lord Pigot, a former 

Governor of Madras, by Catherine Mary Hill. The Pigot family 

were counted among the gentry of Albany. It is likely, from the 

paucity of furniture shown in the room, that the sketch was made 

in the early 1820s, soon after Pigot Park was built. In 1822 

Thomas Philipps, another 'gentleman settler' who emigrated in 

1820, recorded that he 

••• arrived at Pigott [sic JPark, where we had 
engaged to dine and stay the night. They had that 
day completed their first bed room, into which we 
were ushered, and notwithstanding we had only a 
curtain for a door, and the House close to bush, 
we never dreamt of Caffres or Wolves for which 
this place was always famous. 

(Philipps 1960, 144) 

The height of the Pigot room, accentuated by the size of the 

door and window frames created a light and airy spaciousness 

characteristic of the Regency. The door, with its dark panels, 

is not typical of the period, when door and architraves in 

England were painted in white or light colours (Yarwood 1979, 

210). The curtains appear dark and heavy as they hang behind a 

simple valance, the colour a colonial adaptation to shield the 

room from the glare of the sun. Such adaptations to local 

2 Reproduced for the first time in the Journal of Sophia 
Pigot 1819-1821 (1974), Plate 29. The original sketch is in the 
possession of Mr Brian Aldridge, and a photograph of the original 
is housed in the Cape Archives. Elliott Collection 403. 
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"Col. Bell's House - Millmaison, Capetown" 

"For Lady Frances Colell 

Pen and ink drawing by Charles Davidson Bell. 
llChristmas 183211 
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conditions were made early in the life of the settlement and 

included lining tents and wagon canopies with green baize for 

coolness. 

Millmaison (Plate 2}3 

Millmaison was the home of Col. John Bell,4 Chief Secretary to 

the Cape Government from 1827 to 1841. Charles Davidson Bell 

(1813-82) was his nephew, recognized now as one of South Africals 

most versatile artists. 5 By profession an engineer, land 

surveyor and civil servant, Bell landed at the Cape in 1829, aged 

16, to join his uncle. Plate 2 shows Charles Bellis sketch of 

the drawing room at Millmaison, and is inscribed "Christmas 1832. 

For Lady Frances Cole". 

As did the Pigot sketch, the Millmaison drawing reflects the 

room IS spacious, light Regency atmosphere. The walls, 

ornamented with a narrow dado beneath the cornice, are either 

painted or papered, and the cornice poles, from which the draped 

curtains are suspended, are just below the cornice dado. 

Fringed, semi-transparent window blinds take the place of muslin 

3 Charles Bellis drawings of Millmaison and Government 
House drawing room were presented to the Library of Parliament, 
Mendelssohn Collection, by Mr Alfred Gordon-Brown in 1968. 
Information from Miss M.C. Jooste, Deputy Chief Librarian, lette~ 
dated 28 May 1986. 

4 "The Cape Town Directory for the Year 1833" entry for the 
Han. Co 1. Be 11 , C.B. , Ii sts him as II secretary to government, 
upper end of government gardens (sic] ". The 1833 Cape Town 
Directory is reprinted in Pama (1975, 96-124). 

5 For details of Charles Bellis career and works see Gordon
Brown (1975, 122-23). 

80 



conditions were made early in the life of the settlement and 

included lining tents and wagon canopies with green baize for 

coolness. 

Millmaison (Plate 2)3 

Millmaison was the home of Col. John Bell,4 Chief Secretary to 

the Cape Government from 1827 to 1841. Charles Davidson Bell 

(1813-82) was his nephew, recognized now as one of South Africa's 

most versatile artists. 5 By profession an engineer, land 

surveyor and civil servant, Bell landed at the Cape in 1829, aged 

16, to join his uncle. Plate 2 shows Charles Bell's sketch of 

the drawing room at Millmaison, and is inscribed "Christmas 1832. 

For Lady Frances Cole". 

As did the Pigot sketch, the Millmaison drawing reflects the 

room's spacious, light Regency atmosphere. The walls, 

ornamented with a narrow dado beneath the cornice, are either 

painted or papered, and the cornice poles, from which the draped 

curtains are suspended, are just below the cornice dado. 

Fringed, semi-transparent window blinds take the place of muslin 

3 Charles Bell's drawings of Millmaison and Government 
House drawing room were presented to the Library of Parliament, 
Mendelssohn Collection, by Mr Al fred Gordon-Brown in 1968. 
Information from Miss M.C. Jooste, Deputy Chief Librarian, lette~ 
dated 28 May 1986. 

4 liThe Cape Town Directory for the Year 1833" entry for the 
Hon. Col. Bell, C.B., lists him as "secretary to government, 
upper and of government gardens (sic)". The 1833 Cape Town 
Directory is reprinted in Pama (1975, 96-124). 

5 For details of Charles Bell's career and works see Gordon
Brown (1975, 122-23). 

80 



under the curtains. Such blinds were still fashionable in London 

in the 1840s (Morris 1958, 115). A high, painted wainscoting is 

indicated either side of the fire place. Regency ceilings tended 

to be plain and the chandelier, with its papier mffch~ or stucco 

medallion, provides a central feature which draws together the 

architectural proportions of the room. 

To the Regency eye, trained in the principles of design, 

walls were a significant part of the architecture of a building, 

which had mathematical proportions, creating visual harmony both 

within and without.6 The lack of pictures is therefore 

striking, particularly as they are needed above the doors to give 

a harmonious balance, to complement the high panelled window 

embrasures opposite. It would appear that, rather than hang 

unsuitable, small pictures on the walls (as in the Pigot sketch, 

although the case is mitigated in a pioneer situation), they were 

left bare. In England it was only from the 1840s that walls 

"ceased to be significant as walls, and became surfaces on which 

to hang pictures, often so close together that hardly any of the 

wall itself was visible" (Hinton 1958, 26). 

The central furniture arrangement draws the eye both down 

and up, the height of the weighted chandelier being adjusted with 

meticulous accuracy just to clear the cornice of the glazed 

cabinet against the far wall. Wall chairs and two couches at 

different angles, each with an adjacent table, emphasise the 

versatility of the room, as do the three occupants, all absorbed 

6 See Lewcock 1963, Chapter 16, "Contemporary Theories of 
Design," 357-72. 
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PLATE 3 

A MUsical Afternoon at Hapeville Lodge, Gardens, Residence of Sir John 
Wylde. 

Watercolour by Sir Charles D'Oyly, 1832. 

Cape Archives 443/A3100 



in their own avocations. Bookcases flank the cabinet, in front 

of which a rectangular table stands, covered by an assortment of 

objects. The empty cloth covered circular 100 table, with 

typical late eighteenth century feet on castors, would have 

duplicated as a tea table. 

The distinctly Regency room with its dominant table and 

absorbed occupants, presents an air of informality and 

relaxation, providing a valuable record of transitional Colonial 

style which predates the publication of Loudon's 1833 

Encyclopaedia, where the acme of good taste in furnishing a 

drawing room was the creation of an informal, lived-in appearance 

(qtd. in Lasdun 1981, 45, 52). 

Hopeville Lodge (Plate 3)7 

Sir Charles D'Oyly's watercolour depicts a musical afternoon at 

Hopeville Lodge in the Gardens, residence of Chief Justice Sir 

John Wylde. It shows Sir John with his back to the artist, Lady 

Wylde making lace, and their children playing the harp and flute 

respectively. Sir Charles D'Oyly (1781-1845)8 spent the greater 

part of 1832 and 1833 at the Cape on sick leave from Bengal where 

he was on the staff of the East India Company. He left a rich 

7 D'Oyly's Hopeville watercolour has been reproduced in 
several works, with various names given to the room. Both 
Lewcock (1963, 329) and Hattersley (1969, 110) term this interior 
a drawing room. 

8 For details of Sir Charles D'Oyly's career and works see 
Gordon-Brown (1975, 151-53). 
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visual record of the social history of Regency Cape Town. 9 

The obvious differences between the Hopeville and Millmaison 

drawing rooms are Hopeville's unpainted wooden ceiling, and the 

patterned wallpaper, carpet, hearth rug and chair upholstery 

which tend to darken the room, although a sense of light and 

space is retained by the large windows and high ceiling. The 

cornice poles appear to be attached to, or resting on the carved 

cornice, unlike those at Millmaison which appear just below the 

cornice dado. The curtains are more sophisticated, and are 

draped to shape the light to focus on the tables and instruments. 

Curtain drapery in the eighteenth and nineteenth centuries 

required considerable skill. The Hopeville curtains appear to 

have a delicate lining, softly pleated into a central clasp. An 

asymmetric fringed swag is elegantly draped over each cornice 

pole. The lack of pictures and chimney or pier glass is less 

acutely felt, due to the patterned wallpaper. Although mirrors 

were frequently advertised in the Graham's Town Journal 

throughout the early Victorian period, it is clear from the room 

inventories studied (Appendix C3) that only just over half the 

drawing rooms had chimney or pier glasses. Their function was to 

increase light in English rooms dulled by overcast weather, and 

at the Cape rooms were, of course, kept dark for coolness. 

A characteristic Cape feature of the Hopeville drawing room 

is the unplastered ceiling, which is simply constructed from the 

9 - Pama 's Re~ency ca~~ Town is ill ustrated by sketches from 
an album of drawlngs by lr-cfiarles D'Oyly held by the Africana 
Museum, Johannesburg, together with D'Oyly's other Cape Town 
sketches, including "A musical afternoon at Hopeville in Gardens, 
residence of Sir John Wylde, II (1975, 10). 
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exposed beams and floor boards of the room above. It was only as 

English interior decoration became fashionable that plaster 

ceilings were introduced (Lewcock 1963, 24, 326). These were not 

always elaborate, a ceiling chandelier rose often being the only 

decoration (Lewcock 1963, 387). This was in keeping with the 

English trend towards simplicity in small and medium houses. 

Clifford Musgrave (1958, 22) paints out that in such instances 

decoration would be confined to a Single Adam motif which often 

included "a single circular garland upon the ceiling". This 

simplicity lasted in England from the 1750s to the 1840s. 

The upright chairs against the wall could from their shape 

well be Cape Regency stinkwood chairs (see Baraitser and Obholzer 

1978, 77-84). The inventories show that it was not uncommon for 

stinkwood furniture to be included in English drawing rooms at 

the Cape. 

Government House (Plates 4 and 5) 

The two sketches of the drawing room in Government House, Cape 

Town, present an intriguing contrast. Charles Bell's pen and ink 

sketch (Plate 4) is dated 1832. The water colour (Plate 5) is 

from an album which belonged to Lady Frances Cole, now the 

property of the Africana Museum, Johannesburg. Carolyn 

Woodward, pioneer researcher on Cape Dutch interiors, discusses 

this watercolour in her 1983 article on the transition of the 

Cape 'multi-purpose parlour' (her terminology) to the drawing 

room. Woodward {1983, 16-17} comments that the watercolour was 

completed some time between 1828 and 1833 (Sir Lowry Cole's term 
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of office as Governor of the Cape), and suggests that it probably 

represents the drawing room of Government House, but makes no 

reference to the identity of the artist. 

After a careful comparison of Bell's pen and ink sketch of 

the Government House drawing room (Plate 4) with the watercolour 

(Plate 5), it does seem probable that Charles Bell was the artist 

responsible for both. The delicately executed painting with its 

sensitivity to colour, light and balance as well as a keenly 

observant eye for detail, are characteristic of Bell's work. 

Coupled with this is the fact that Lady Catherine Bell, wife of 

Charles Bell's uncle Col. John Bell, was the sister of Lady 

Frances Cole (both were daughters of the 1st Earl of Malmesbury), 

which increases the probability that the talented young Charles 

Bell was the artist. 

The captions to Plates 2 and 4 are not in Charles Bell's 

handwriting. The inscription "For Lady Frances Cole. Christmas 

1832" at the bottom of the Millmaison sketch is, however, by 

Bell. The John and Charles Bell Heritage Trust owns an album of 

sepia wash drawings made by Bell during the 7th Frontier War 

(1846-47) entitled "Some Rough Sketches of Scenes i llustrati ve of 

late events in Southern Africa,,".10 Captions are written both on 

and below the drawings. Those written onto many of these are in 

the same compact, non-cursive upper and lower case letters as the 

10 The album conceived by Bell was never published. This is 
stated by Dr Frank R. Bradlow in "Charles Bell Sketches and 
Prints", notes which accompanied the Charles Bell Exhibition at 
the 1983 Five Roses National Festival of the Arts, Grahamstown. 
Photocopies of Bell's 1846-47 drawings were supplied to the 
author through the kind offices of Dr Bradlow. 
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inscription to Lady Frances Cole below the Millmaison sketch. The 

numbering and titles of the War of the Axe drawings in general 

appear below the frames in a handwriting other than that of Bell. 

It is difficult to assess whether the addition of the date 

'1832' to Bell's sketch of the drawing room at Government House 

was added by the caption writer or by Bell himself. A comparison 

of the dates which Bell wrote on the 1846/47 drawings indicates 

that it could be in his handwriting. If so, the accuracy of the 

date is unlikely to be questioned. The size and similarity of 

the Millmaison and Government House drawing room sketches (Plates 

2 and 4), in fact suggest that they were both Christmas presents, 

a memento, for the Malmesbury sisters. If the date were, 

however, added later its accuracy could be queried. 

The reason for raising the question of dating relates to the 

undated watercolour. If it is indeed the same room, the sketch 

and the watercolour may be 'before' and 'after' studies of the 

Government House drawing room which Lady Frances requested Bell 

to do for her. The Coles were officially in residence in 

Government House for five years, and it is possible that the 

watercolour reflects the changes made by Lady Frances to the 

Government House drawing room before they left the Colony in 

August 1833. Whatever the exact background, however, the 

watercolour has preserved evidence of what may be considered the 

height of Cape English Regency style. 

The most marked differences in design between the two rooms 

are the fireplace surrounds and the lack of moulded ceiling 

motifs in the watercolour. If the rooms are the same, the wooden 
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the watercolour are supported by the fashionable 'French,11 gilt 

or brass cornice poles with finials at each end. Four large 

rings support each skilfully pleated fringed valance, behind 

which the curtains are hung, fastened with tasseled cords. The 

naturalistic floral pattern of the carpet resembles closely the 

upholstery of the settee in the foreground and the two arm 

chairs, while the ottoman seems to be covered to match the 

carpet. 

Wall panels of Chinese scenes and floral patterns appear to 

have been expressly designed for the room. Catherine Lynn 

(1980, 46) comments that liThe Western wallpaper trade used 

painting as a technique not only for imitating Chinese papers, 

but also for producing non-repeating scenes -- mural paintings 

rendered in distemper colors on paper • • • These one-of-a-kind 

paintings were usually produced to specifications for a 

particular room, and were expensive". 

Woodward (1983, 17) has described the Government House 

drawing room (Plate 5) as "quintessentially English", and it is 

this quality which sets it apart from that in Plate 4, which, 

with its twin glazed cabinets and a third bearing a porcelain 

garniture in the right foreground, retains Cape Dutch features 

and lacks the distinctive style which the 'planned to room' 

furnishings provide. As the period progressed, some English 

11 'French' curtains and rods were fashionable in England 
from ca. 1775, the term being applied to any elaborate window 
hanging~ which included curtain panels which were drawn to each 
side of the window as opposed to the ophaal gordijnen/kordyne, 
the rising curtains, known in eighteenth century England and 
America as 'festoons' (Seale 1979 89). 
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drawing rooms were to emulate this aspect of Lady Frances Cole's 

contribution to English style at the Cape. 

En avant deux (Plate 6) 

Lieut.-Col. Charles Cornwallis Michell (1793-1851)12 was 

Surveyor-General and Government Architect at the Cape from 1828 

until his retirement twenty years later. One of the most 

competent architects to practice at the Cape, he designed St. 

John's Church, Bathurst, in the classical style and St. Paul's 

Church. Rondebosch, in the Gothic manner. His whimsical sense 

of humour was incorporated in the corbel stones of the windows at 

St. Paul's, sculpted as grotesque heads in robust Gothic style 

{Lewcock 1963, 284-85}. His sketch En avant deux is of 

importance due to Michell's trained architectural sense, and 

because it reflects what appears to be a Dutch/English household 

early in the century. The emphasis in strongly Georgian both in 

furnishings (the carved eagle surmounting the framed mirror) and 

costume (knee breeches were worn at the Cape until ca. 1815 -

Strutt 1975, 152). The subject itself reflects the importance of 

acquiring English social customs early in life, and is sharpened 

by the endearment used by the plump Dutch wife "Didn't I tell 

you, love, it wouldn't be money misapplied" and her spouse's 

heavily accented response, lilt is indeed quite vonderful". 

12 For details of Lt.-Col. Michell's career and works see 
Gordon-~rown (1975, 196). 
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English Influence on the Cape Dutch Parlour 

This naturally brings us to the interesting question as to the 

extent of English influence on the Cape Dutch parlour in the 

early nineteenth century. When the British occupied the Cape in 

1795 and again in 1806, the furnishings of the principal room{s) 

of the home were to be influenced stylistically by a very 

different tradition from that of the Cape Dutch which had 

characterized the Cape interior from the mid-seventeenth century. 

Carolyn Woodward, following her comparison of seventeenth 

and eighteenth century inventories from the Cape and the Hague, 13 

has drawn a number of conclusions of considerable importance. 

She pOints to the lack of Dutch settlers at the Cape, especially 

women, with a cultivated taste to influence the development of 

the Cape interior. This was largely due to the stratum of Dutch 

society from whence the settlers were drawn, one which had 

little understanding of the cultural developments taking place 

in fashionable circles. Cape Dutch society grew to be mainly 

'petit bourgeois,' composed of company officials, tradesmen and 

farmers, who had a communal family life-style, understanding 

little of the need for privacy which affected the upper ~chelons 

of society (Woodward 1982, 53). 

Although the Cape was isolated, Woodward notes that it was 

on an important trade route from the East, and so Cape citizens 

had access to a rich market of oriental porcelain and lacquer, as 

13 The work referred to is Woodward's MA dissertation, liThe 
Interior of the Cape House 1640-1714," University of Pretoria, 
1982. 
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PLATE 7 Voorkamer at Blettermanhuis, Stellenbosch Museum. 
Recreated Cape Dutch Interior, late 1700s 

Left: 
The upright chairs, 
footstools and brass 
spittoons typical of the 
Cape Dutch voorkamer in 
the eighteenth century, 
were still in homes 
showing English stylistic 
influences in the mid
nineteenth century. 
Note the festoon curtain, 
or ophaa2gordijn. 

Ste22enbosch Museum 

Be2ow: 
Voorkamer dominated by 
curtained bed and cabinet. 

Ste21enbosch Museum 



well as textiles from India, items which would not normally have 

enriched the homes of their social counterparts in Holland. 

The effects on the Cape interiors were marked: 

Throughout the Dutch East India Company period the 
Cape -- or at least that section of it that was in 
reach of Cape Town -- was quick to reflect 
European fashion, but however superficially 
fashionable and however large the Cape house might 
become in the eighteenth century, it was a house 
inhabited by a family that had little real need 
for specialized rooms and a very mild interest in 
personal privacy: by a family with money but 
little sophistication. 

(Woodward 1982, 54) 

What was characteristic of Cape Dutch interiors in the eighteenth 

century appears to have been retained into the early years of the 

nineteenth. Further research by Woodward shows a I reluctant I 

development of the Cape Dutch multi-purpose parlour into the 

English drawing room. Changes were noticeable in only two 

fashionable Cape Dutch houses according to her inventory resarch 

(Woodward 1983, 14). 

The main difference between the Cape Dutch parlour, or 

voorkamer (Plate 7), and its English counterpart at the Cape in 

the early nineteenth century was the retention by the Dutch of 

the bed, and often a large cabinet, possibly with a porcelain 

garniture, and/or a wardrobe (sometimes also known as a 'cabinet' 

which causes some confusion as to which item of furniture is 

actually meant). The voorhuis, or hall, was often furnished as 

a reception room, in addition to the voorkamer. Petrus 

Borchardus Borcherds, in his An Auto-Biographical Memoir, 

published in Cape Town in 1861, recalled the Stellenbosch home of 

"an old respectable countryman",' as he remembered it from the 

years he had spent in Stellenbosch before moving to Cape Town to 
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take up a civil appOintment under the Batavian Government in 

1803. His description of the principal rooms contributes to our 

understanding and interpretation of inventory entries. 

One of the front rooms was usually a parlour, and 
particularly in summer kept dark and cool. It was 
furnished with stinkwood furniture, and the chief 
piece was a large wardrobe (cabinet), with folding 
doors and drawers, silver mounted, and this was 
destined for the neat Sunday dresses and extra 
linen. • • • Another front room was furnished 
with bedsteads and fine soft feather beds and 
other pieces of furniture, and some little 
ornaments. This was kept for the special purpose 
of receiving strangers, so that the friend or 
traveller was generally welcome and his reception 
prepared. The ladies were very particular about 
the rooms reserved for that purpose. 

(Borcherds 1861, 204-05) 

Inventories in Dutch lie outSide the scope of this survey, 

but of the inventories in English extracted from the records at 

the Cape Archives, five detail the possessions of individuals 

bearing Dutch names, and a sixth those of an Englishman married 

to a Dutch woman. Two of these inventories may be classified as 

middle to upper class, and four are from the working classes. 

The reasons for these inventories being in English not Dutch are 

not always clear, particularly when the notary is also Dutch. 

They do, however, provide examples of households where one might 

expect to detect some English influence. 

In 1848, more than four decades after the Stellenbosch home 

described by Borcherds, the Stellenbosch Dorp Street home of Anna 

Maria Briers, wife of David Fran~ois Naude, a retail shopkeeper, 

was inventoried in English by Notary C. Marthinus. 14 The house 

14 Cape Archives MOOC 7/1/192 Inv. 29, 1848. 
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consisted of a hall, drawing room, gallery, pantry, bedroom, 

backroom, storeroom and kitchen. 

The most valuable item in the Naude home was the bedstead, 

complete with curtains, feather bed, mattrass, pillow and 

cushions, worth Rds 120 (£9), 15 which, together with a four 

drawered wardrobe valued at Rds 100 (£7 10s), dominated the 

drawing room. Seating was provided by six yellow American 

chairs, 16 valued at only Rds 15 . (£1 2s 6d). The rest of the 

contents of the drawing room consisted of a stretcher, 

complete with feather bed, pillow, cushions and clothes worth 

Rds 50 (£3 15s), a table with wax cloth cover, a washhandstand, 

toilet table with white drapery, a large toilet glass (value Rds 

20 or £1 10s), a small toilet glass, a small round bedtable and a 

candlestand or gueridon. 

From the contents of the drawing room, it does seem as 

though the English influence is confined to terminology, as no 

English drawing room would include these items. The social 

standing of a retail shopkeeper was not, even forty years later, 

to be compared with the circle in which the Borcherds family 

moved (Borcherd's father was the Dutch Reformed minister at 

Stellenbosch and their friends included the landdrost, doctor, 

and a few of the 'most respectable inhabitants' who had personal 

libraries -- no books are included in the Naude home). The 

presence of six American chairs in the 'drawing room' does, 

15 The legal value of the rixdollar was still 1s 6d in 1848, 
according to The Eastern Province Directory and Almanac for 1848, 
182. - - ---

16 For further details on American chairs at the Cape, see 
Chapter 6. 
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however, indicate that it was used by Anna Maria as a 

'withdrawing' room off the hall, the main reception area. 

Borcherds recalled-that social custom in Stellenbosch separated 

the ladies from their husbands when visits were paid to one 

another's houses: 

The ladies used to accompany their husbands, and 
were received in a separate room, and amused 
themselves by conversing on different subjects 
connected with their department or taste, enjoying 
a cup of coffee, tea, chocolate, sweetmeats, 
cakes, &c.; and when the clock announced the hour 
for departure they joined their husbands, some 
being carried in sedan chairs, then in fashion, by 
two bearers. 

(Borcherds 1861, 206) 

Although the English drawing room had its origins in a 

'withdrawing' room for the ladies, by the mid-nineteenth century 

it had for many years been the principal reception room for mixed 

gatherings of the sexes. 

When the contents of the Naude drawing room are compared 

with those in the hall, it is clear that the hall was used as the 

main reception room. The most valuable and unusual item in the 

hall was a barrel organ, valued at Rds 100 (£7 10s). There were 

twelve stinkwood chairs with damask cushions (Rds 75 or £5 12s 

6d), invariably arranged in a row along the walls (Plate 7), 

also six footstools and two brass spittoons. There were also 

three tables, one of which had an old damask cover thrown over 

it, the other two had a few shells for ornament. There was a 

brass table lamp, the only one in the house, and two ladies' 

workboxes, an indication that the ladies did not always remove 

themselves from the vicinity of the men, and that whatever 
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purpose the 'drawing room' served in a public capacity, they also 

used the hall, which for generations had been the province of the 

mistress of the house. 

The contents of the hall, with the most valuable chairs, 

their footstools, the spittoons and tables might at first sight 

be taken for the dining room, but for the presence of a gallery 

(galerij-gaanderij), which was also furnished with tables and 

chairs, a not uncommon Cape Dutch feature (Woodward 1983, 10). 

In this case, however, it is the hall which reflects the more 

specialized reception room atmosphere introduced by the English 

at the Cape. The Cape Dutch voorhuis was often furnished in a 

similar style to the Naude hall, but would in addition have had a 

much more expensively furnished voorkamer dominated by a 

curtained bed, wardrobe and/or cabinet (Plate 7). Here the 

English influence appears to have upgraded the voorhuis 

furniture, but due in all probability to modest financial 

circumstances (the total estate was valued at Rds 3169-6-0 (£237 

14s 7 1/2d), this was as far as they could go. 

The Stellenbosch Naude inventory was treated first. to place 

it in proximity to the Borcherds account. Further up the social 

scale, in a financial bracket that the Naude's could not attain, 

was Carel Arnoldus Becker of Wolmunster in Rondebosch. 17 In 

1844 Becker died at the age of 53, and his wife's death fOllowed 

17 Cape Archives MOOC 7/1/178 Inv. 31, 1844. Becker had 
emigrated to the Cape from France, and named his Rondebosch home 
'Wolmunster' after his birth place, the village of Wolmunster in 
the District of Moselle on the border of France and Germany. 
According to his death notice, Becker was a 'gentleman'. I am 
indebted to Mrs Adele Keen of Mowbray for these details and those 
concerning Becker's son-in-law Clerke Burton. 
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within six months. Their eighteen year old son, Carel or 

Charles Johannes, was living at Wolmunster, as was his sister 

Catherine, Mrs Clerke Burton. Wolmunster was left to Catherine 

Burton, and Charles inherited Wolmunster Cottage on the estate. 

Becker also had a house and premises in Loop Street and on Market 

Square in Cape Town. In this case English influence was 

strengthened by Catherine's marriage to Clerke Burton, Master of 

the Supreme Court. Despite the apparent wealth reflected by the 

contents of Wolmunster, Burton had to buy the estate for £2 000 

to prevent it from being declared insolvent. 

Wolmunster was a substantial house, with seven rooms, a 

hall, kitchen. pantry and wine cellar in addition to numerous 

outbuildings. The drawing room (so termed in the inventory) is 

English in style, the only distinctively Cape feature being the 

stinkwood from which the matching blue damask covered couches, 

chairs and ottoman were made. Blue damask curtains at the 

window completed the ensemble. A 100 table and small table with 

cover provided additional focal pOints. Accessories were two 

fire screens, two china jars, a chimney glass, chimney ornaments, 

a fender and fire irons, in addition to two bell ropes, a carpet 

and a hearth rug. It is clear from the Becker's home that a 

degree of wealth, social standing in the Cape Town community, and 

cross-cultural marriages were important vehicles of English 

influence on the Cape interior. 

At the lower end of the social spectrum, the house belonging 

to a Worcester Tanner, Johan Ernst Seijffert, in 183618 had a 

18 Cape Archives MOOC 7/1/138 Inv. 13, 1836. 
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multi-purpose hall which was furnished with a yellowwood table 

and six common chairs as well as a stove. Additional items were 

a pail, a 'bason' with five cups and saucers and a copper kettle 

and chafing dish. The bedroom was separate and contained only 

two stretchers, a straw mattrass and a pillow. No storage 

containers for clothes are mentioned. The omission of a bed and 

cabinet from this hall is more likely to be due to impecunious 

circumstances than to any English cultural influences. 

In 1836 the Chief Artificer and Turn Cock to the Cape Town 

Water Works, Samuel Eley (or Ely) died,19 leaving his second 

Dutch wife, Maria Johanna Eley, born Wolmerans, and his twenty 

year old son. Samuel Robert, by his first wife Maria Dorothea 

Pieterzen (Philip 1981, 117). Eley rented a three roomed house, 

with hall and kitchen, No. 12 Pepper Street, Cape Town. 

The room on the right hand (still described in Cape Dutch 

fashion by position rather than function) was a multi-purpose 

parlour in Cape Dutch tradition. Eley was an Englishman, from 

Ipswich, Suffolk, but as one would expect, in the furnishing of 

his home, the influence of his Dutch wife (and probably that of 

his first wife as well) was dominant. The principal furniture in 

their front room consisted of a large wardrobe (called 'cabinet') 

(the exact terminology used by Borcherds in 1861 of a 

Stellenbosch parlour 'wardrobe'), seven American stinkwood 

chairs, a stinkwood table with drawer, and a bedstead, with 

mattrass, feather bed, eleven pillows and three blankets. No bed 

19 Cape Archives MOOC 7/1/136 lnv. 20, 1836. 
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curtains are mentioned, nor does this room, or any other, appear 

to have had curtains or carpets. The 'Parlour' also contained 

four dumb waiters, two large and two small. Eight pictures and 

a toilet glass adorned the walls, and light was provided by seven 

old candlesticks of various patterns. A wide miscellany of items 

which we would associate with the kitchen included cutlery, 

crockery and glasses, three kettles (one pewter and two copper), 

two coffee mills, three irons (two Italian, one smoothing), trays 

and 'one lot of old Books'. 

Samuel Eley was earning £8 19s 3d per month, which was a 

higher than average wage for a man in trade (cited in the 1838 

Cape Blue Book's wages for labour return as 4s 2 1/4d per diem,20 

or £5 6s 6 3/4d per twenty-seven day month). It is unlikely 

therefore that the Eley's multi-purpose parlour was an economic 

necessity. In this case the classic Cape Dutch features -- bed 

and wardrobe/cabinet, reflect the home of Maria Johanna Eley. 

The house of Tailor Carel Joseph Becker and his wife 

Hendrina Elizabeth Henken, No. 61 Long Street, Cape Town, 

combined, in 1838, home and shop premises. 21 It consisted of a 

hall and kitchen downstairs, and upstairs, of a front room and 

landing. There was a defective camp bedstead on the upstairs 

landing, and the front room contained a stump bedstead with 

feather bed, bolster, four pillows, a coverlet and four sheets. 

20 The first· 'Wages for Labour' return was in 1837 (Cape Blue 
Book 1838, 249). 

21 Cape Archives MOOe 7/1/144 Inv. 97, 1838 

98 





parlour. There is no seating mentioned, and so it was presumably 

brought in from the hall when required. 

It is clear from these English inventories which list the 

contents of Dutch homes at the Cape that much more research needs 

to be done before any substantive conclusions can be drawn. 

Carolyn Woodward (1983, 13), referring to the depth of the Cape 

Dutch parlour tradition, suggests that these rooms could have 

survived far into the nineteenth century in areas where English 

influence was negligible. On the slight evidence of the six 

inventories examined, it would appear that given sufficient 

wealth and position, and an English environment, English fashions 

took over. By the mid-century English terminology was in use, 

even in a Stellenbosch home, a reflection, perhaps, of cultural 

aspirations, but tradition and/or economic factors limited this 

English influence. Among the Dutch working classes, even in a 

dominantly English centre, there was a preference for the 

communal family life style which the multi-purpose parlour or 

living room represented. By contrast, inventories of the 

contents of English working class homes do not show any of the 

Cape Dutch parlour influences, except in the single instance of 

Samuel Eley. 

As far as the general influence of the Dutch upon English 

interiors at the Cape is concerned, there appears to be little. 

The fact that almost half (46%, 18/39) of the reception room 

furniture in such homes was made from indigenous woods is a 
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natural environmental development. If it could be established that 

the bulk of this locally made furniture was Cape Dutch, then 

there would be evidence of closer cross-cultural exchange. 

As the second town in the Cape Colony, Grahamstown's contribution 

to the development of English style at the Cape should be of 

considerable importance. There English influence, without the 

admixture of Cape Dutch style, can be expected to provide a 

vignette of what may possibly be termed 'Cape English' colonial 

style. It is the aim of this study to investigate in detail the 

domestic material culture of Grahamstown's domestic dwellings to 

discover whether, in an environment virtually without significant 

Cape Dutch influence, a 'Cape English' style evolved. Before 

this possibility is explored, it will be our business to discover 

something of the occupational and spatial structure of early 

Victorian Grahamstown as a necessary framework for the 

investigation and evaluation of the town's domestic material 

culture. 
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CHAPTER 3 

OCCUPATIONAL CLASSIFICATION: ANALYSING SHAPES IN SOCIETY 

Occupation as a Basis for Analysing Social Class 

It has been said that while there appear to be as many views on 

social class and methods of classification as there are 

sociologists lithe most useful piece of information to have about 

a man to place him in a social context is to know what sort of a 

job he does" (Rosser and Harris 1965, 89-90). That information 

will, however, be of little use in determining the social 

structure of a town unless it can be classified within an 

appropriate framework. 

Historians and urban geographers have approached the 

classification of occupations in various ways. From his 

experience in analysing the social structure of early Victorian 

York, W.A. Armstrong (1972) recommends use of the Registrar

General's 1951 Classification of Occupations as a parameter 

against which nineteenth century occupations can be measured and 

their position in the social hierarchy calculated. 1 The five 

Armstrong first described the Registrar-General's 1951 
scheme in his contribution to Eversley et al., "Social Structure 
from the Early Census Records" (1966). He is not the only 
historian to have used the 1951 classification for analysing the 
social structure of Victorian cities. The discussion following 
Armstrong's paper on the interpretation of census enumerators' 
books (1968a), delivered at the 1966 Urban History Conference, 
shows that a number of British historians had made use of it in 
their research (Dyos 1968, 146-50), although it was sharply 
criticised by C. Harris during the discussion. Flood and 
Schofield (1968) have also criticized aspects of the scheme as 
put forward by Armstrong. In 1977 Royle proposed certain 
modifications which are referred to below. Fox (1980) used 
Royle's classification in his paper on the demography of 
Sunderland in 1851. 
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class scheme provides broad social groupings into which 

householders may be classified on the basis of occupation: 

Class I 
Class II 
Class III 
Class IV 
Class V 

Professional, etc. occupations 
Intermediate occupations 
Skilled occupations 
Partly skilled occupations 
Unskilled occupations (Armstrong, 1972,205) 

The advantage of using such a scheme lies in its standard nature 

from which a comparability of data and research findings is 

possible which is not the case where idiosyncratic social 

classifications are devised. Problems encountered in the 

application of the 1951 classification are discussed by Cole 

(1955)2 and Armstrong (1972). The most immediately apparent 

difficulty is the relevance of the scheme to nineteenth century 

data, a problem to which Armstrong's paper is in part directed, 

and which his modifications address. 

The chief difficulty in using this scheme for an analysis of 

Grahamstown's social structure, however, is that it is dependent 

upon data which are available only from census enumerations, as 

Armstrong's modifications underline (1972, 209-11). 

The problem attendant upon combining occupation and status 

in a single classification scheme is discussed by Michael B. 

Katz (1972).3 In his study of Hamilton, Ontario from 1851 to 

2 See especially Cole 1955b. Armstrong (1972, 424n31) 
regards this as probably the best critique on the subject. 

3 Katz was Associate Professor at the Ontario Institute for 
Studies in Education at the University of Toronto in 1972 when 
his paper was published. He noted that since completing his 
analysis of occupations in Hamilton, Ontario, as outlined in his 
paper, he had received a copy of Charles Booth's occupational 
classification (1841-91) which would be used instead of his 
scheme in the Hamilton project (1972, 81n13). 
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1881 (Katz 1976), he has discovered the need to distinguish 

between a classification showing occupational structure which 

deals with function (raw material or end product) and one which 

reflects mobility where social ranking of occupations is required 

and hierarchy is of key importance. Katz maintains that one 

classification cannot serve both purposes. In a structural 

scheme the occupational category is the reference point 

(blacksmiths as a group, not the individual blacksmith), whereas 

in a mobility classification it is the movement of an individual 

up or down, from status category to status category, which is the 

pOint at issue (see esp. Katz 1972, 64-70). 

Katz devised a structural scheme based on the type of 

occupations which he discovered in Hamilton through his use of 

the town's quantitative records, which included a manuscript 

census, assessment rolls, directories, newspapers and marriage 

records. The material was analysed at decade intervals. Well 

aware of the need for comparability, Katz chose categories for 

his occupational analysis which would bear comparison with 

Charles Booth's classification of industrial occupations, devised 

by Booth as a preliminary to his nine volum.e survey of the Life 

and Labour of the People of London (1892-97). The results 

showed Hamilton to be a pre-industrial commercial city, with a 

rapidly expanding urban fabric as shown by the size of the 

building trade in comparison with other sectors of the economy 

(Katz 1972, 82). 
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In agreement with Katz' distinction between occupational 

and mobility classifications, two such schemes are proposed below 

for early Victorian Grahamstown. 

Structural Classification for Early Victorian Grahamstown 

The structural classification has been arrived at by amalgamating 

features of the occupational classification schemes of two 

scholars, Patten and Booth. 

It is clear from Patten (1977. 307-10) that two approaches 

to classification of occupations have been followed by scholars 

over the last three decades for towns in England. Two types 

emerge. The majority use raw material and its end production 

(textiles, household goods, building) as the basic criterion, 

while a few use type of activity (distribution, services). Of 

these Patten sees the latter as more useful on a comparative 

level, providing a base on which more detailed occupational 

divisions may be erected. 

Booth's occupational classification, 1841-91, was published 

for the first time in Armstrong 1972 (253-83). Designed for use 

in analysing the population of London for census purposes, it is 

essentially an industrial classification as opposed to Patten's 

pre-industrial scheme. While Patten's classification is 

particularly relevant to a non-industrial colonial town such as 

Grahamstown which, although strongly influenced by commercial 

trade with industrial England, retained an occupational structure 

more closely analagous to pre-industrial Britain, Booth's 

detailed categorization provides a basis from which it is 
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TABLE 1 

OCCUPATIONAL STRUCTURE OF HOUSEHOLDERS, GRAHAMSTOWN 1842 & 1853 
Based on Patten (1977) and Booth (1841-91) 

Gentry 
Professions and Services 
(including clergy, but less 
innkeepers, etc., and 
domestic servants) 

Farmers, gardeners, etc. 
Distributors/Dealers 
{including innkeepers etc.} 

Artisans and Artisan-retailers 
Builders 
Domestic Services 
Labourers 

TOTALS 

1842 % 1853 % 
6 .8 

117 22.8 164 22.9 

9 1.7 51 7.1 
112 21.8 141 19.8 

140 27.2 169 23.6 
97 18.9 101 14.1 
14 2.7 22 3.1 
25 4.9 61 8.6 

514 100 715 100 



possible to adapt and assign occupations to Patten's pre-

industrial scheme. The value of comparability of data in any 

occupational structure of a town is obvious, hence the decision 

to use Booth's categories as a framework for classifying 

occupations in early Victorian Grahamstown. 

Table 1 reflects the occupational structure of Grahamstown 

in 1842 and 1853 in a classification based on Patten and Booth. 

The data are drawn from the directories of inhabitants of 

Grahamstown contained in Chase (1843) and the 1854 Cape Almanac 

(see Introduction, 31-35). The directories reflect the previous 

year's inhabitants, and so are referred to throughout this study 

by the actual year which they represent, 1842 and 1853 

respectively.4 Of the 12 directories of Grahamstown inhabitants 

which exist for the period of this study, 1832-53, that for 1842 

4 Lists of Grahamstown inhabitants for the period 1832 to 
1853 appear to be confined to those contained in the Cape 
Almanacs (1838. 1842-47, 1850, 1852-54), Chase 1843, and the 
Eastern Province Directory and Almanac, 1848 and 1849. 

The only opgaaf rolls-[returns for taxation purposes) for 
Grahamstown which might be expected to contain details of 
Grahamstown inhabitants are too early for this study, covering 
1814, 1817-18 and 1823 (Cape Archives J398, J401 and J402). 

According to the 1839 Cape Almanac (57-58) every field 
cornet had to keep an exact register of all the inhabitants of 
his district above the age of 16 years. All heads of families 
had to report the deaths of any members on the register within 48 
hours. Every October a list of the young men who had attained 
the age of 16 had to be submitted to the Civil Commissioner of 
the district so that they could be enrolled. All births and 
deaths of Hottentots and other free persons of colour in the 
Field Cornet's district had also to be made to the Civil 
CommiSSioner, twice a year. So the mechanisms for recording the 
inhabitants of Grahamstown certainly existed. No trace, 
however, of the Field Cornets' registers could be found at the 
Cape Archives. 
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(1843) is the first substantial listing of 'housekeepers' as 

Chase terms them, and 1853 (1854) the last relevant to this 

research. That for 1853 is also more comprehensive than those 

which immediately precede it. The data are inadequate in that 

they do not provide a full reflection of the occupations of 

householders in Grahamstown, since population figures for 

Grahamstown show that the size of the town by the mid-nineteenth 

century was approximately 6 000 (Eastern Province Directory and 

Almanac for 1848, 47) whereas the 1842 and 1853 directories only 

provide details of between some 500 and 700 persons. They are 

also a very poor reflection of the military, black and domestic 

worker sections of the population, but this may well be because 

they were compiled as lists of Iresident householders I eligible 

for voting under the 1837 Municipal Ordinance regulations. 5 In 

the absence of census and other sources, however, the directories 

of Grahamstown inhabitants are invaluable as the only means of 

obtaining a broad indication of the occupational structure of the 

town. Appendices A1 and A2 should be consulted for facsimiles 

of the 1842 and 1853 directories. In Appendices A3 and A4 the 

directories have been indexed by occupation. A preliminary 

structural analysis of occupations in Grahamstown based on 

5 Following the application in Grahamstown of the General 
Municipal Ordinance of 1836, a Board of seven Municipal 
Commissioners was elected in May 1837. According to the 
Ordinance and Graham's Town Journal (Hunt 1961, 159, 224) the 
electorate was to comprise "resident householders • • • 
severally paying taxes to an amount exceeding six shillings per 
annum, and resident respectively within one mile of St. George's 
Church, Graham's Town". Although no voters' roll has been 
traced, it is surely no coincidence that the first list of 
Grahamstown inhabitants to be published was that of 1837 (Cape 
Almanac 1838, 122c-23). 
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Booth's classification was necessary, and appears as Appendix AS. 

Appendix A6 is the structural analysis based on Patten which was 

also a necessary preliminary to amalgamating features of the two 

schemes for Grahamstown. Entries in the 1842 and 1853 

directories total 530 and 746 respectively. Not all the 

householders, as they will be termed from now on, have their 

occupation specified, hence the lesser totals of Table 1. 

The results shown in Table 1 reflect in broad terms Grahamstown 

as a pre-industrial town, since none of the occupants were 

engaged in mechanical means of production. Some quarter of the 

householders were engaged in the professions and public services. 

There was a slightly larger commercial sector, and an initial 

active, large artisan class which, when the building trade is 

included, amounted to 46.1% (237/514) in 1842 and which had 

decreased to 37.8% (270/715) by 1853. Such findings need, 

however, to be tested against social groupings, which are more 

difficult to determine. It is necessary to trace class 

distinctions in Grahamstown to the origin of the settlement. 
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Class Distinctions Inherent in the 1819 Emigration Package: 
Another England? 

Our noble station at the Cape of Good Hope 
has the finest soil and climate in the world 
••• and we lay for posterity another 
England. with which, by skillful government 
the mother country will be joined in bands 
indissoluble. 

London Times 18 June 1819 

In July 1819 the House of Commons voted £50 000 to assist 

emigrants to settle at the Cape of Good Hope. Over 90 000 

applications were received for the 4 000 places available, an 

overwhelming response. 

The irony of the 1819 emigration scheme was that although 

it was designed as a means of alleviating the distress prevalent 

in post-Napoleonic war Britain, in practice it was weighted in 

favour of the middle classes, not the unemployed, poverty 

stricken lower classes. This fact, given the time and context, 

is not surprising. The scheme embodied, as an inherent part of 

its conceptual framework, the rigid division between master and 

man which characterized Victorian society. Land owning was 

fundamental to a powerful ruling elite, and perhaps the greatest 

goal of the rising middle classes. So, as a practical and 

convenient measure, but also in accordance with the traditional 

pattern of 'squirearchy', the British government dealt only with 

the heads of parties. These men, in terms of the scheme, would 

become a land owning elite in the new colonial settlement on the 
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eastern Cape frontier. 6 

A fairly high proportion of the seventy odd party leaders 

were half-pay officers or gentleman farmers who saw themselves 

as the landed gentry in a colonial society stratified according 

to the English model. A small proportion were professional men 

including surgeons, surveyors and architects. These 'upper 

class' and 'upper middle class' leaders were, it seems, equally 

balanced by a group of middling class party leaders, while less 

6 Basil Ie Cordeur (1981, '3) pOints out that the 
authoritative and prestigious position of the self-styled gentry 
emigrants was "systematically bolstered" by the Acting Governor 
Sir Rufane Donkin, who, writing to Lord Bathurst in 1822, viewed 
them as "a sort of aristocracy or intermediate class between the 
government and the labourers ••• 11 (Theal 1903, 15: 97-98).Thomas 
Pringle (1824, 34-36), in his account of the state of the English 
settlers in Albany, described the heads of parties and 
independent settlers of social standing, such as Major-General 
Colin Campbell (formerly Commander of the Forces in 
Newfoundland), as 'superior settlers' in contradistinction to the 
IIgreat body of labouring settlersll. 

In recent years Guy Butler (1974, 136) has used the term 
'squire class' for the "experienced and excellent farmers" among 
whom "were Army and Navy men of the squire class". Ie Cordeur 
(1981, 3-6) has coined the term 'Albany gentry' to describe the 
members of this elite group. The term 'Cape gentry' as used by 
Robert Ross (1983, 193) to refer to "the relatively prosperous, 
market-oriented farm owner-operators, almost invariably white and 
in general considerable employers of labour", does not strictly 
apply to the Albany gentry. Ross is concerned in his paper with 
the rise of the 'gentry' in the western Cape from the late 
eighteenth century, although he does use the term in the context 
of discussion concerning eastern Cape pastoralists and wool 
farmers. Clifton C. Crais (1986, 127) identifies the rise of 
the eastern Cape gentry with "the arrival of a group of British 
gentlemen settlers and their indentured servants in 1819-20". 
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than a quarter appear to have been artisans. 7 

More than a third (42%) of the adult male settlers of 1820 

were, according to Hockley (1957, 31), occupationally linked to 

farming and country pursuits. Skilled artisans and mechanics, 

he estimated, formed 32%, while those in trade and commerce only 

12%. Albany's potential landed ~lite from the army, navy and 

merchant marines formed only 5% and the professions a mere 4%. 

Despite Hockley's estimates, it is probable that the bulk of 

the settlers were from the artisan and middling classes, rather 

than in land-linked occupations. As the object of their coming 

was to farm and settle in this capacity, it is likely that many 

may have given their occupation as 'labourer' when in actual fact 

they were only emigrating in that capacity, and were not 

necessarily employed as such in Britain. Caution must therefore 

be exercised in placing too much weight upon Hockley's 

proportions. 

In 1822, due to the initial failure of the agricultural 

7 A tentative indication of.proportions of upper, upper 
middle, middling and working class membership of party leaders 
was obtained by assigning occupations to the list of party 
leaders published in Morse Jones (1971, 7-14). The results are 
only tentative as careful research is needed to establish the 
occupations of the unspecified group, as well as verification of 
the accuracy of both the list and occupations assigned (mostly 
based on information from Morse Jones 1971). The social 
groupings used in the assessment are those postulated as a 
mobility classification for Grahamstown (see below, 122-28). 

Social Gro,p No. % 
I {Upper TS773 24.7 
II (Upper Middle) 6/73 8.2 
III (Middling) 24/73 32.9 
IV (Skilled Artisan) 13/73 17.8 
V (Unskilled) 
Unspecified 12/73 16.4 
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settlement, artisans, labourers and indentured servants were 

allowed to look for work wherever they could find it, and moved 

off the land into Grahamstown, and adjacent districts. Servants 

and labourers are an intrinsic part of the concept of gentry, as 

the life style of this SOCially ~lite group is dependent not only 

on birth, but a private income and the leisure to enjoy a way of 

life which presupposes servants and an adequate labour force. It 

was the loss of indentured labourers which was a strong factor 

against the establishment of a real gentry in Albany. 

Pringle (1824, 34) considered that the artisans and 

labourers, due to their move off the land, had actually improved 

their circumstances by emigrating from Britain. The artisans 

were free to establish themselves in their former occupations or 

change them, as were the labourers, and so have the opportunity 

of moving upwards on a socially mobile frontier. At this early 

stage in Grahamstown's history qualified artisans were rare, and 

exorbitant wages were paid to indifferent workmen. It was an 

opportunity for the prudent to establish themselves, but others 

took on building contracts which they could not fulfil once the 

initial demand and inflated wages settled into a normal pattern 

(GTJ 13.4.1832, 62c3). 

Grahamstown, Focal Point on a Shifting Frontier 

By 1832 Grahamstown had already established her reputation as the 

second town in the Cape Colony and the principal commercial and 

military centre of the eastern districts (Cape Almanac 1832, 

185). Situated in the magisterial district of Albany (Fig. 1, map, 

folds out after page 114), the town was a stable point in an 
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increasingly controlled frontier zone. 8 In 1832 the colonial 

frontier which formed Albany's eastern boundary was still the 

Keiskamma River (1819), with the territory between the Keiskamma 

and the Fish Rivers forming a neutral belt known as the Ceded 

Territory. Following the 6th Frontier War (1834-35), the 

Governor, Sir Benjamin D'Urban, proclaimed the Kei River as the 

eastern boundary of the colony, and annexed the territory between 

the Keiskamma and the Kei Rivers as the Province of Queen 

Adelaide. 9 In August 1836 D'Urban's annexation policy was 

reversed by the Colonial Office, and the de jure boundary of the 

Colony moved back to Lord Charles Somerset's 1819 Keiskamma 

demarcation, with the Fish River as the de facto boundary across 

which neither Colonist nor Xhosa could move without a pass. A 

large portion of the Ceded Territory was returned to certain 

Xhosa chiefs who would hold the land as a 'loan in perpetuity,' 

conditional upon their good conduct. The Mfengu would continue to 

live in the vicinity of Fort Peddie, and Diplomatic Agents of the 

government would be stationed in 'Cafferland/Kaffirland' as the 

Ceded Territory was then popularly known. This Glenelg-

Stockenstrom frontier policy settled the boundaries for the next 

8 In Hermann Giliomee's terms (1979), now accepted in 
current So4th African historiography, there were three phases of 
development on the eastern Cape frontier: the open frontier, ca. 
1770-93, the period of frontier crisis, 1793-1812, and the 
closing frontier. Giliomee suggests that the frontier closed at 
different times for different peoples, but for all groups from 
1812. This concept is summarized with some additional aspects 
and material in du Toit and Giliomee (1983, 1: 14-16 & 127-88). 

9- For discussion on D'Urban's frontier policy see 
Lancaster 1980, ch. 6, 187-237 & 194-96, particularly for details 
concerning the boundaries; Galbraith 1963, 116-18 and cambridae 
History of the British Empire (CHBE) 1936, 8: 311-1. 
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ten years. 10 

After the 7th Frontier War (1846-47), the boundary of the 

Colony became the Keiskamma/Tyhume Rivers. This was a retention 

of Somerset's 1819 boundary, but it was extended to include the 

remains of the Ceded Territory as part of the Cape Colony. It 

was renamed the District of Victoria. The land between the 

Keiskamma and Kei (D'Urban's Province of Queen Adelaide) was 

declared a British Protectorate and named British Kaffraria. 11 

At the conclusion of the 8th Frontier War (1850-53), the 

eastern boundary remained the Keiskamma/Tyhume in Sir George 

Cathcart's settlement, although alterations were made to the 

northern boundary of British Kaffraria. 12 

Grahamstown had a population of some 1 800 by 1832, and between a 

sixth and a third of Albany's population were living in the 

town. 13 Figures for population and housing in Grahamstown 

10 For discussion on the Glenelg-Stockenstrom frontier 
policy see Lancaster 1980, 238-68; Dracopoli 1969, 125-33; 
Galbraith 1963, 138-50 and CHBE 1936, 8: 314-15. 

11 For discussion on the Grey-Smith frontier policy see 
Benyon 1980, 53-56, Galbraith 1963, 214-16, 222-24 and CHBE 
1936, 8: 338. 

12 For discussion of Cathcart's settlement see Milton 1983, 
221-23, Benyon 1980, 56-59 and Galbraith 1963, 263-65. 

13 Population statistics for Albany in 1831-32 are given in 
the 1833 capi Almanac as 6 416, and the 1833 Cape Blue Book as 
10 057. The atter figure includes whites and free blacks (9 906) 
and apprentices (151). The population for Grahamstown in 1831 
was estimated at 1 800, and so may be said to have formed some 
28% or 17.9% of that of Albany (population statistics are only 
rough ~stimates). By 1843 when Albany's population is given as 
15 346 (Cape Blue Book 1843), Grahamstown's population was 
estimated by Chase at 4 000 whites and 1 000 coloureds, and so 
had increased to include 32.6% of the population of Albany. 
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TABLE 2 

POPULATION AND HOUSES IN GRAHAMSTOWN 1820-58 

YEAR 
1820 

1821 
1823 
1828-29 
1830 
1831 
1833 
1834 
1835 
1838 
1840 

1843 

1844 

1848 

1858 

POPULATION 
200 

3 000 
1 715 
1 800 
2 500 

+2 000 
3 000 
4 000 

+4 000 

4 000 whte 
1 000 col. 
4 500 whte 
1 500 col. 
4 500 whte 

1 500 col. 
3 089 whte 
2 343 col. 

HOUSES 
3 or 
22 
80 

+300 

417 
512 
650 
660 

750 

700 

750 

750 

1 000 

Key: + = above whte = white 

I i L: .. J 

SOURCE 
Chase 1843: 287 
Cape Almanac 1835: 111 
Thompson 1827, 1: 25 
Thompson 1827, 1: 25 
Rose 1829: 45 
Cape Almanac 1831: 176 
Cape Almanac 1832: 185 
Eape Almanac 1834: 204-m 
~ Almanac 1835: 111 
Alexander 1837, 1: 356 
Backhouse 1844: 174 
Chase, GTJ 30 Apr. 1840: 
2c3 

Chase 1843: 39 

Cape Almanac 1845: 292 

EP Directory & Almanac 
-1848: 47 -

Irons 1858: 76 

co 1. = co loured 
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between 1820 and 1858, together with their sources, form Table 2. 

Grahamstown's commercial importance in the 1830s was already 

well established. More than a third of the exports from Algoa 

Bay (Port Elizabeth) were from Grahamstown, for goods valued at 

£87 822 were exported in 1832, and of these £33 634 (38.3%) 

were quoted in the Cape Almanac (1833, 192) as deriving from 

Grahamstown. 14 It was reported in the Graham's Town Journal at 

this time that "on the whole, Albany must be viewed more in the 

light of a Trading than an Agricultural District. To its 

commerce alone we can attribute its present state of 

prosperity ••• 11 (GTJ 20.4 1832, 66c2). As a growing commercial 

centre, Grahamstown was already presenting opportunities for 

economic growth which pOinted to the emergence of a mercantile 

~lite, more powerful than the landed ~lite in Albany. 

14 Import and export figures for Port Elizabeth between 1828 
and 1832 were given in the Graham's Town Journal, 31 Jan. 1833: 
3cl. In all cases the figures are considerably higher than 
those cited in the Cape Blue Books for the equivalent years. 
The reason is that no coastal trade figures were included with 
the official customs returns. In 1832 the difference was £36 
532 on exports and £93 534 on imports. Figures for the coastal 
trade between Port Elizabeth and Cape Town are rare, as no 
official returns were necessary. Only those for 1831-34 have 
been traced: 1831-33 in the caPA 

Almanac 1834: 106, and 
incomplete 1834 figures from the Cape rchives, CO 432 No. 47, 
1834. Dr A.C.M. Webb, Senior Lecturer in EconomiC History, 
Rhodes University, has confirmed that this is an important 
question which economic historians have so far had little 
success in elucidating. It makes any attempt to assess the 
volume and value of imported manufactured goods to the Eastern 
Cape, particularly furniture in the context of this study, of 
little value. For details of coastwise exports and imports to 
and Trom Table Bay and figures traced for Grahamstown exports, 
see Appendix B. 
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Class Concepts in Grahamstown in the 1830s 

Four social groups had emerged in Grahamstown by 1832, identified 

by a correspondent in the Graham's Town Journal as Storekeepers, 

Traders, Mechanics and Artisans, and Farmers. 15 This 

contemporary view was reinforced in 1834 when an editorial in the 

Journal examined lithe several orders and conditions of men II in 

the rising community of Grahamstown and its environs, classifying 

the inhabitants as farmers, traders and artisans (2.1.1834, 2c1 & 

2). Traders in this context were confined to those conducting 

trade with tribesmen in the interior. 

In both accounts, men whose occupations placed them in a 

professional category (doctors, attorneys, clergy, government 

officials, etc.) were omitted, as were those at the lower end of 

the social spectrum (manual labourers, domestic servants, etc.). 

As in England, Grahamstown society was more complex than the 

three tier model. 

"An Emigrant of 1820" (GTJ 6.4.1832, 58c2) pOints out that 

the storekeepers in Grahamstown were by the 1830s the most 

thriving group in Albany, for they had built up a trading 

enterprise until they had sufficient capital, co~bined with local 

knowledge and expertise, to take full advantage of the wealth 

generated by the presence of the military and the frontier trade 

(GTJ 2.1.1834, 2c1 & 2). The storekeepers were general dealers, 

carrying a wide range of manufactured goods, the greater 

1~ IIEmigration to Albany -- Present State of its 
Inhabitants," by An Emigrant of 1820. GTJ 1.4.1832, 58c2 & 3; 
GTJ 13.4.1832, 62c2,3; GTJ 20.4. 1832, 66cl,2. 
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part of which were imported from Britain, the remainder being 

from her colonies and occasionally from foreign states (Cape Blue 

Book returns for Imports 1832 onwards). The military force on 

the frontier drew its supplies mainly through the storekeepers, 

but their commissariat contracts, particularly for forage, were 

regarded by some as being injurious to the interests of the 

farmers (GTJ 13.2.1835, 2c3). The civilian population of 

Grahamstown. as well as the military and farmers in Albany, 

obtained all their supplies of furniture and other manufactured 

goods through the storekeepers. Not only were the storekeepers 

importers. but they also exported hides, horns and other natural 

products from the interior, via the frontier traders, both buying 

them on the Grahamstown market and employing traders themselves 

across the boundary of the Colony.16 According to the 1832 

Journal account. the whole enterprise left a considerable amount 

of cash floating in the hands of the storekeepers (GTJ 6.4.1832, 

58c2). Imports were paid for partly by exports of hides and 

horns which enabled the storekeepers to build up the capital 

necessary for what, by 1834, prior to the outbreak of the 6th 

Frontier War in December of that year" was a considerable 

business enterprise. 

16 A case in pOint is given in Cape Archives MOIB 2/686 No. 
28,1848. Charles Breeze of Cross Street, Artificers' Square, was 
employed as a frontier trader by storekeeper James Temlett in 
1833.- Dissatisfied with Breeze's performance, Temlett, 
authorised by Civil Commissioner Campbell, had Breeze and his 
goods seized across the colonial boundary. Correspondence 
between Temlett and Breeze and details of litigation are included 
with the insolvency records pertaining to Breeze in the Cape 
Archives. 
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Purkis (1978, 12) refers to the extensive chains of credit 

which had been established between London and Grahamstown through 

the expansion of the early frontier trade and the first stages of 

the wool trade. In this way, following the 1834-35 war, the 

merchants were able to consolidate their position and over the 

next couple of decades a substantial financial enterprise 

developed and flourished. Purkis (1978, 4) shows that by 1870 

imports and exports from Port Elizabeth totalled over i3 million, 

twice as much as those of Cape Town, wool, hides and skins 

forming the bulk of exports. The role of Grahamstown's 

merchants and traders in establishing this commercial empire was 

crucial, and also accounts for the rapid rise in status of men 

such as James Howse (Sephton's Party, 1820, labourer), James 

Temlett (Sephton's Party, shepherd), and George Wood (Sephton's 

Party, carpenter's apprentice). Howse owned extensive 

properties, became a prosperous merchant and was appointed a 

Municipal Commissioner in 1837 (Hunt 1961, 280). Temlett, also 

a Municipal Commissioner from 1843-58 (Hunt 1961, 280) although 

he was listed as 'storekeeper' not merchant in the Grahamstown 

directories, built one of the finest late Georgian town houses in 

Beaufort Street, overlooking Market Square (Plate 23a). lewcock 

(1963, 402) comments that lithe market square, although at a 

distance from the town, became the focus of a select residential 

area itself, and some of the most splendid and costly houses of 
, 

the period were built overlooking it". George Wood's trading 

and later general dealing enterprise brought him and his family 

to positions of eminence in the town, Wood himself becoming a 
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member of the Legislative Council (Gibbens 1982, 25-27, 458-59). 

Howse and Wood, were Methodists, and Temlett a Baptist. 

Contemporary travel accounts give glimpses of Grahamstown's 

social structure, the most useful in this context being that of 

Lieut. J.W.D. Moodie. In his Ten Years in South Africa (1835),' 

Moodie distinguished six classes in Grahamstown: 

I The Civil Establishment 
II The Military 
III Merchants IIwho, with only one or two 

exceptions, are all retailers, and form the 
middle class in Graham's Town •••• " 

IV Mechanics and Artisans, Ita thriving 
class •••• " 

V European labourers, "for the most part 
discharged soldiers and usually a drunken, 
dissolute and improvident set of men." 

VI Hottentots (Khoi) "who seldom, if ever, rise 
above the condition of labourers." 

(Moodie 1835, 2: 303-04) 

Although Moodie's Grahamstown categories are occupational, 

his arrangement is hierarchical, and bears a'remarkably close 

correlation with Patten's 1977 pre-industrial classification. 

It is also of interest that Moodie (1835, 1:31-32) does not 

mention professional occupations, as he does in his six class 

structure for Cape Town at the same period. There he linked the 

civil and military establishments together including clergy in 

the established church with them to form his top rank. Second 

in the hierarchy were lawyers, medical practioners, merchants, 

retailers, those who lived by letting out slaves and by receiving 

board~rs, "who form a large part of the householders", and all 

other white inhabitants above the rank of servants. Third were 

European and Cape Dutch artificers and labourers "a very doubtful 
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TABLE 3 

CIVIL ESTABLISHMENT SALARIES, GRAHAMSTOWN 1832-51 
Based on Bedarida's Income Criteria for the English Bourgeoisie 

SALARY YEAR 

Upper Middle Class (Income ~800 p.a.) 
Lieut.-Governor ~1 500 

Middle Middle Class (Income ~300 to ~800 p.a.) 
Civil Commissioner & Resident Magistrate 500 
plus house rent and offiCial travel grant 100 

English Chaplain 400 
Archdeacon, St. George's Church 400 
Acting Secretary to Lieut.-Governor 350 

Lower Middle Class (Income below ~300 p.a.) 
Clerk of the Peace 
Chief Clerk to Resident Magistrate 
Dutch Reformed Minister 
Master of Free School, Grahamstown ) 
plus house rent ) 

District Surgeon 
Clerk to Clerk of the Peace 
Interpreter 
Roman Catholic Chaplain 
1st Clerk to Resident Magistrate (~80, 1835-48) 
2nd Clerk to Resident magistrate 
Chief Constable 
Overseer of Watercourses 
Gaoler 
Messenger 
Constable 
Assnt. Teacher, Free School; Clerk to Chaplain 
Sexton and Bell Ringer 
Market Master 
Field Cornet (~15 prior to 1848) 
Usher, Free School 
Scavenger 

250 
200 
200 
200 
36 

150 
100 
100 
100 
100 
80 
60 
60 
40 
50 
36 
30 
27 10s 
22 10s 
20 
15 
18 5s 

1845 

1845 

1832-35 
1848-51 

1845 

1835,1848 
1835,1848 
1848-51 
1848-51 

1832-48 
1835 

1845,1848 
1848 
1851 

1835-51 
1848-51 

1832 
1849-51 
1848-49 
1835-48 

1848 
1834-35 

1834 
1848 
1848 
1851 
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class" situated between the other white inhabitants and free 

blacks (no class given for the latter), and Malays who formed the 

fourth group. Khoi and slaves constituted the fifth and sixth 

of Moodie's classes. The comparison between Moodie's 

Grahamstown and Cape Town classifications shows clearly the 

differences in social groupings which exist between towns, 

necessitating individual schemes. 

Income as a Basis for Social Stratification 

One method of establishing a mobility classification where 

hierarchy is the central component, is to use income as a 

criterion. Francois B~darida (1979, 48-66), a social historian 

who is also active in the field of urban history, has used income 

as one of the criteria which can be used to determine the 

boundaries of different strata within the English bourgeoisie. 

He divides the bourgeoisie into the upper middle class, middle 

middle class, and lower middle class. The upper middle class 

have, he contends, an income in excess of £800 per annum, the 

middle middle class world of professions, wholesale merchants, 

managers in commerce, accountants and senior clerks in government 

employment would be distinguished by incomes from £300 to £800 

per annum, and the lower middle class of small shopkeepers, bank 

clerks, schoolteachers, and such like, would earn under £300 

(Bedarida 1979, 52). 

If one takes the civil establishment salaries in Grahamstown 

as published in the Cape Almanac as an indication of professional 

income (Table 3) (they remained remarkably stable between 1832 

and 1851), Grahamstown appears to have had an essentially lower 
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middle class civil establishment administering the affairs of a 

largely working and lower middle class population if Bedarida's 

income criteria are followed. 

Using salaries as an index of wealth to show status in the 

case of Grahamstown at least, is not in all cases an adequate 

reflection of the social position of an individual when other 

facts concerning some of the incumbents of the Bedarida lower 

middle class posts are taken into consideration. A particularly 

clear example is Richard J. Eaton, Clerk of the Peace for Albany, 

who in 1841 married the daughter of George C. Sanford, Assistant 

Commissary General to H.M.Forces. The Sanfords' social standing 

in Grahamstown was high as Sanford's post was on a social ranking 

on par with that of an army officer. The Eaton-Sanford marriage 

took place in St. George's Episcopalian Church on 3 February 1841. 

Witnesses to the ceremony included two daughters of Lt.-Col. 

Henry Somerset, Elizabeth Harriet (aged 23) and Leonora Louise 

(17), definite confirmation of the Sanford social circle. Both 

families were members of St. George's Church at a time when 

social standing and church affiliation were of the utmost 

importance, and the established church socially acceptable in a 

way in which the nonconformist denominations were not. The 

Sanford's Bell Street house, also reflected their high position 

in the town. The District Surgeon, Dr John Atherstone, is 

another whose social standing in Grahamstown was certainly not 

lower middle class. A surgeon from Guy's Hospital, London, 

before he emigrated to the Eastern Cape frontier in 1820, 
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Atherstone was of good birth and social connections. 17 His 

income as district surgeon would have been supplemented by his 

private practice. The Atherstones moved in Grahamstown's 

upper/upper middle class circle. 

Mobility Classification for Early Victorian Grahasmtown 

The point is perhaps reached at which a classification reflecting 

Grahamstown's social structure can be attempted. As has been 

discussed in Chapter 1 (47-57) class perceptions by historians 

vary. There is, however, sufficient general consensus to make it 

possible to propose a model for Grahamstown which fits into an 

acceptable framework. 

Class l~ Upper Class 

Entry into the English upper class was normally by birth. The 

Stones' conclusions concerning the very small 6% penetration of 

the ~lite by those not eligible by birth (Stone and Stone 1984, 

403) would almost certainly show a rise when colonial gentry are 

under consideration. Bolton's (1968) thorough study of the 

colonial gentry is one of several which indicate greater social 

mobility in the colonies. 18 

17 Details of the Atherstone family are given in· Mitford
Barberton 1968, 17-19. In a personal communication Miss N. Mathie 
of Grahamstown, who is completing her research on Dr. W.G. 
Atherstone prior to publication of what is likely to be the 
definitive study, has drawn attention to Dr John Atherstone's 
close- connections with Lord Charles Somerset during the five 
years spent by the Atherstone family in Cape Town between 1823 
and 1828, prior to their settling in Grahamstown. 

18 Studies on the colonial gentry include Syme (1958), 
Bolton (1968), Dunae (1981) and Barman (1984). 
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The proportion of civilian gentry in early nineteenth 

century Grahamstown was very small, but it is clear from 

entertainments advertised in the Graham's Town Journal, balls and 

races in particular, that army officers. merchants and 

'gentlemen' formed the upper circle in the town, with a 

sprinkling of professional men. 19 A study of marriage register 

entries for St. George's Episcopalian (Anglican) Church between 

1848 and 1853 shows that social alliances were being formed 

between the offspring of merchants and professional men and 

military officers. 

Christina Emma Thompson, daughter of merchant W.R. Thompson, 

married Captain Charles Henry Somerset, eldest son of Col. Henry 

Somerset, (Commandant of the Frontier and eldest son of Lord 

Charles Somerset) on 18 January 1848. This was a particularly 

important upwardly mobile alliance in Anglican circles in 

Grahamstown. On 6 February 1849 there was a double wedding at 

St. George's church when merchant Charles Maynard's daughters 

Frances Mary and Henrietta Georgina married respectively Captain 

Thomas Hare of the Cape Mounted Rifles and Lieut. John Stokes of 

the Royal Engineers. Frances Somerset, third daughter of Col. 

Henry Somerset was a witness to both marriages, an evidence of 

friendship between the Somersets and Maynards. In 1851 another 

daughter of Charles Maynard, Amelia Ann, married Patrick 

19 GTJ 13.3.1836, lcl. Stewards for the Albany and 
Somerset Annual Turf Club Meeting were Col. Somerset, Capt. 
Selwyn and C. Griffith Esq. GTJ 5.5.1836, Ic2. Stewards for the 
Subscription Ball at Parke's hotel were Lieut.-Col. Somerset 
K.H., Lieut.-Col. Peddie, K.H., Charles Maynard Esq., and James 
Black Esq. 
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Robertson, an Ensign in the Cape Mounted Rifles who was quartered 

in King William's Town. Lieut. Adjutant Charles Harland Bell, 

also of the Cape Mounted Rifles, married Sarah Jarvis, daughter of 

attorney George Jarvis, on 2 November 1852. Witnesses included 

merchant James Black and Deputy Sheriff Frederick Carlisle. On 

5 January 1853 James Black's daughter Agnes married Captain Edwin 

George Mainwaring of the 91st Regiment. 

The Catholic Church Register for 1838 to 1853 describes Kate 

Dougherty who married John H. Williams (no occupation) in June 

1848 as a 'gentlewoman' and Jane M. Ford who married Brigade 

Major Wm. G. Scott, as a 'lady'. Susan Maria Ously Heathcote is 

entered as a Protestant. She was the sister of Frances 

Somerset, wife of Col. Henry Somerset, and the latter was 

witness to her marriage to Lieut. Thomas Donovan of the Cape 

Mounted Rifles. It was the couple's second marriage ceremony. 

the first had taken place at St. George's Anglican Church. No 

entry was made in the register under 'Rank or Profession' for 

Susan Heathcote. 

Class 1l~ Upper Middle Class 

On the basis of the evidence above, it may be fairly assumed 

that the upper middle class in Grahamstown comprised an 

Anglican merchant ~lite as well as members of the professions 

whose income appears in no way to be sufficient to place them 

in B~sarida's upper middle class bracket, but whose life style 

and social circle made upward mobility into the upper class 

feasible. 
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Class lll~ Middling Class 

Membership of the middle middle class is less easy to determine, 

as the boundaries which mark the contours of a mobile group make 

it easier to say who does not belong on a higher level than those 

who do on a lower. It is at this point that a socially mobile 

frontier society may be said to have a 'middling class' which 

embraced both lower middle and middle middle occupations. 

The 1951 Classification Class II Intermediate Occupations 

includes both manual and non-manual occupations. The 

distinguishing feature of the middle class as a whole, however, 

was that they did not perform manual labour. In Australia, 

Cannon (1975, 211) shows that there were tests of social 

acceptance made at the level of the small shopkeeper "who was 

regarded as working with his hands and therefore not eligible for 

admission to the ranks of social leadership. • •• the only way 

for the shopkeeper to rise permanently in society was 'to cut the 

shop and open an office'". In Grahamstown the social stigma of 

shop versus office was not a barrier to upward mobility. 

Nevertheless the position of shop and storekeepers is a difficult 

one to evaluate socially, providing an important reason to keep a 

relatively wide middling group which, while clearly demarcated 

from manual workers (unlike the 1951 Class II), allows for the 

upward mobility of individuals. 

Gr9hamstown's Class III is also in line with Stephen A. 

Royle's (1977) proposed new approach to social stratification 

from the early nineteenth century census returns. He divides 

the Registrar-General's 1951 Class III classification of Skilled 
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Occupations into two groups, distinguishing between routine non

manual and commercial occupations, his Class III, and skilled 

manual which becomes his Class IV {216-17}. 

The 1951 Classification of Occupations by the Registrar

General has been, nevertheless, a valuable guide in d~termining 

those occupations which may be said to fall within the scope of 

Grahamstown's middling class. Armstrong (1972, 215-23) 

published a list of occupational terms encountered in samples 

drawn from the York census enumerators' books in 1841 and 1851, 

classified according to the Registrar-General's five classes 

(listed above, 103). occupations from the 1842 and 1853 

Grahamstown directories have been classified as middling on this 

basis, and are equivalent to the 1951 Class II Intermediate 

non-manual occupations. 

Class IV : Skilled Manual Workers 

Mayhew's (1861-62) monumental survey of the labouring classes in 

London has been referred to above (56). Harrison's (1971) 

typology of the working classes, based on Mayhew (Appendix A7) 

distinguishes the labour aristocracy from ordinary skilled 

workers and artisans. In his pioneering contribution to the 

labour aristocracy debate, Eric Hobsbawm (1964, 273) put forward 

the following criteria for determining membership of this ~lite 

group: 

1. Level and regularity of a workers'S earnings. 
l. His prospects of social security.' 
3. His conditions at work, including the way he was 

treated by foremen and masters. 
4. His relations with the social strata above and below 

him. 
5. His general conditions of living. 
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6. His prospects of future advancement and those of his 
children. 

Even Hobsbawm himself did not succeed in exploring all these 

dimensions, concentrating mainly upon the economic. Harrison 

(1971) also concentrates on earnings, and is less demanding in 

defining the labour aristocracy as highly skilled artisans 

earning 30s to 40s a week, as distinct from the ordinary skilled 

artisan earning 20s a week (see Appendix A7). We know from 

various sources (Appendix A8) that artisans in Grahamstown earned 

between 5s and 8s per diem in the 1830s. A journeyman could in 

theory earn £6 per month if a master craftsman was in a position 

to employ him. Masons, bricklayers and carpenters could earn £3 

15s per month with board and lodging or £6 6s per month without. 

It is, however, beyond the scope of this study to investigate 

individual cases which would make it possible to determine which 

occupations and the individuals within them might qualify for 

membership of an ~lite working class group. Takao Matsumura 

(1983, 72-74, 165) has also shown that membership of the labour 

aristocracy was not just a matter of economics, but that there 

was "a high degree of occupational continuity over generations" 

in so far as the flint glass makers· of Stourbridge were 

concerned. In the absence of any studies on the labour 

aristocracy at the Cape, and particularly Grahamstown, the 

Grahamstown working class is consequently simply divided into 

skilled and unSkilled workers. 

Class V : Unskilled Manual Workers 

Royle's (1977, 216-17) second deviation from the 1951 
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TABLE 4 

SOCIAL STRUCTURE IN EARLY VICTORIAN GRAHAMSTOWN 1832-53 
A Suggested Class Typology 

I Upper Class 
Army Officers, Gentry. Birth is the initial criterion. 

II Upper Middle Class 
Professional men, civil establishment and merchant ~lite. 
Criteria such as income, social connections, size and 
type of dwelling, nature of furnishings, are parameters 
against which membership of this group may be measured. 
Birth is also of importance, but other factors make 
upward mobility possible, particularly on a colonial 
frontier. 

III Middling Class (Non-manual) 
Intermediate occupations, Registrar General's Class II. 
Includes rising professionals, civil servants and 
merchants. Farmers form an important part of this class, 
but may vary from those who can scarcely write their 
names to substantial, educated landowners who may 
penetrate the upper middle class, depending on social 
alliances. The middling sort also embraces the lesser 
world of small shopkeepers, minor civil servants, clerks, 
school teachers, victuallers, etc. Gentrification of the 
middling sort is an important means of upward mobility, 
whether it be through education, increased wealth which 
provides for improved housing and recreation, or 
fashionable furnishings. Distinguished from the working 
classes by non-manual occupations. Nonconformist church 
affiliation characterized many of the middling class. 

IV Skilled Manual Workers 
Artisans, artificers and mechanics were the terms most 
frequently used in Grahamstown to describe this class. 

Y Unskilled Manual Workers 
The difficulty in distinguishing between 'semi- and 
unskilled' occupations is illustrated by the case of 
William Waters. His occupation is given in entries in 
the St. George's Church Baptismal Register in 1852 as a 
shepherd, and in 1853 as a labourer. An advertisement in 
the Graham's Town Journal in 1851 offers employment to a 
European lito act as Guard over a flock of sheep grazi'ng 
on 'Hilton Farm' ••• Terms 1s 6d per diem, with usual 
rations" (Appendix A8.11). In 1848 1s 6d was the wage 
paid to a coloured labourer (Appendix A8.10). The 1951 
Registrar-General's Classification places a herdsman in 
Class ]V, partly ski lled occupations, and a labourer in 
Class V, Unskilled ~ccupations (Armstrong 1972, 222-23). 



Classification is to abandon its division between semi- and 

unskilled workers as irrelevant in a nineteenth century context. 

He notes that lithe majority of people in the nineteenth century 

whose occupations were categorised as partly-skilled in the 1951 

scheme held jobs such as agricultural labourers, grooms and 

washerwomen which probably did not require extensive training or 

a high level of skill at that time ll (219n11). As Harrison's 

typology, based on Mayhew's contemporary research (Appendix A7) 

also groups semi- and unskilled workers together, they are 

classified together here, in contradistinction to Armstrong 

(1972) and the 1951 Classification. 

Table 4 summarizes a suggested social structure for Grahamstown, 

based on occupations from the 1842 and 1853 directories of 

householders. The detailed social classification setting out 

occupations for each of the five classes appears as Appendix A9. 

Occupational terms have been included both from the 1842 and 1853 

directories and relevant church registers. A list of 

occupations set out according to the Registrar-General's initial 

classifications (his Classes I to V) which has been a useful 

preliminary to categorization, forms Appendix Al0. 

Grahamstown's Social Structure 1842 and 1853 

Having outlined a possible mobility claSSification, we are now in 

a position to obtain an indication of the type of society which 

characterized early Victorian Grahamstown. Tables 5 and 6 (the 

social class data used are to be found in Appendices A14 and A15) 

suggest that in terms of a broad three tier social class model 
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TABLE 5 

SOCIAL STRUCTURE OF GRAHAMSTOWN 1842 
Extracted from the "Directory of Graham's Town", Chase (1843) 

SOCIAL CLASS No. % Three Tier 
Model % 

I Upper 16 3.0 .~ 3.0 
II Upper Middle Non-Manual 41 7.7} 
III Middling Occupations 164 31.0 38.7 
IV Ski lled Working Classes: 223 42.1} 
V Unski lled Manual Occupations 59 11. 1 53.2 

Unspecified 27 5.1 5.1 

TOTALS 530 100 100 

TABLE 6 
. 

SOCIAL STRUCTURE OF GRN~AMSTOWN 1853 
Ext racted from the "0 i rectory of Graham I s Town II , Cape Almanac (1854) 

SOCIAL CLASS No. % Three Tier 
Model % 

I Upper 9 1.2 1.2 
II Upper Middle Non-Manual 53 7.1} 
III Middling Occupations 269 36.1 43.2 
IV Ski lied Working Classes: 268 35.9} 
V Unskilled Manual Occupations 110 14.7 50.6 

Unspecified 37 5.0 5.0 

TOTALS 746 100 100 



which distinguishes between manual and non-manual occupations, 

Grahamstown had a predominantly working class population during 

this period. In 1842 some 53% of the householders were from the 

working classes, the middle classes forming almost 39%, with a 

small upper class of 3%. By 1853 the non-manual middle classes 

had expanded (43.2%), but some 50% of the householders were still 

from the working classes. In both years unspecified occupations 

accounted for some 5% of the householders. 

To what extent the working class nature of the town affected 

its social life is a question which cou~d well merit a separate 

study. The degree to which the working classes influenced 

Grahamstown's material culture, however, is more difficult to 

assess. It is probable that upward mobility on the frontier 

would encourage the process of gentrification which was a 

recognized feature of English SOCiety by the mid-nineteenth 

century. In an age when church affiliation was an important 

social as well as religious component of middle class and to some 

extent working class life, an examination of the social 

composition of churches in Grahamstown should contribute to our 

understanding of cultural influences in the town, as would some 

yardstick against which upward mobility could be measured. 

An examination of data from church registers, discussed below, 

was found to provide some valuable indications in both these 

areas. The question of working class influence and gentrification 

is one to which we will return at the conclusion of this study 

(Chap. 9, 245 & Chap. 10, 256). 

129 



TABLE 7 

COMPOSITION OF CHURCHES IN GRAHAMSTOWN, BY SOCIAL CLASS 1838-53 
Based on: 

St. George's Episcopalian (Anglican) Church Marriage and Baptismal Registers, 1849-53. 
St. Patrick's Catholic Church Marriage Register 1838-53. 
Wesleyan Methodist Church Marriage Register 1839-53. 
Baptist Church Marriage Register 1839-53. 

SOCIAL CLASS ANGLICAN CATHOLIC METHODIST 
T % M F T % M F T % 

I Upper 15 6.1 3 2 5 3.8 1 - 1 .3 
II Upper Middle 12 5.0 - - - - 3 - 3 1.0 
II I Mi dd 1 i ng 108 44.1 35 6 41 31.3 82 - 82 26.6 
IV Skilled 55 22.4 16 3 19 14.5 71 - 71 23.0 
V Unski lled 55 22.4 26 27 53 40.5 129 21 150 48.5 

Unspecified 13 - 13 9.9 2 - 2 .6 

M = Male F = Female 
T = Total 

TOTALS 245 100 93 38 131 100 288 21 309 100 

BAPTIST 
M F T % 

- - - -
- - - -

21 1 22 31.4 
39 1 40 57.2 I 

8 - 8 11.4 
- - - -

68 2 70 100 



Social Composition of Churches in Grahamstown, 1838-53 

Apart from directories, church registers are the other main 

source of occupational data for early nineteenth century 

Grahamstown. In order to obtain an indication of the social 

composition of churches in the town, data from the Episcopalian 

(Anglican), Catholic, Methodist and Baptist marriage registers 

were extracted and analysed. Unfortunately the records of the 

Independent/Union (Presbyterian/Congregationalist) Church do not 

include any details regarding occupations. The Anglican 

baptismal register also contains a record of occupations, and so 

this was combined with the mar~iage register data. Table 7 sets 

out the analysis which indicates the social composition of the 

churches. As the church's role in society at this date was 

strongly institutional, births, marriages and deaths bringing 

virtually all the population into it on these occasions, the 

registers reflect a greater cross section of society than do the 

directories of householders. This is particularly noticeable in 

the Methodist Church records which have a high preponderance of 

unskilled workers, 48.5% (150/309). The majority of these were 

Khoi, Mfengu or Xhosa labourers (88.7%, 133/150), all of whom 

were illiterate as they could not sign the register. There were 

possibly four white labourers, but it is not always easy to 

distinguish racial origins of people who had names such as John 

Andries who married Sanna Kleinveld, Frederick Malagas who 

married Sarah Matins, or Aaron Moses who married Kandas Salmon. 

In all these instances the witnesses appeared to be Khoi. 

The composition of churches in Grahamstown set out in Table 

7 shows St. George's Church to be a microcosm of the Anglican 
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Church in England, with its small percentage of ~lite upper and 

upper middle class members forming an estimated 11% of the 

congregation, the highest upper class representation across the 

denominations. It also had the largest middling class and 

smallest working class congregations of any of the churches. 

Yet the middling and working class sections within St. George's 

were virtually identical, 44.1% and 44.8% respectively. It is 

possible that the middling class would have been larger, for 

Chase (1843, 137) maintained that there had been a considerable 

loss in members from the Anglican Church after the arrival of the 

1820 Settlers. He attributes this to the neglect and apathy of 

the British government towards the frontier settlers, 

particularly in not appointing bishops, forcing many heads of 

families to move into the Methodist church where good religious 

instruction was to be found. If Chase is correct, it shows a 

remarkable degree of religious egalitarianism on the frontier at 

a date when in England the social barriers between Anglicans and 

Nonconformists would noramlly have precluded such moves. 

The Methodist Church was overwhelmingly working class, 

according to the data extracted, 71.5% (221/309). The Baptist 

Church was also dominantly working class, 68.6% (48/70), the 

balance being exclusively middling class. The Catholic Church 

appears to have had a membership of roughly two-thirds working 

class and a third middling class. This high working-class 

figure-owes much to the ministry exercised by the Catholic Church 

among the military rank and file. 
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The dominantly working class Wesleyan Methodist Church, 

together with Grahamstown's predominantly working class 

population, suggests that the Methodist Church exercised a 

considerable influence upon the town. On the political front 

this is, in fact, a confirmation of the "uniquely pervasive 

Wesleyan political force" (Ie Cordeur 1981, 67-68) which 

flourished in Grahamstown and Albany at this time. An enquiry 

into the nature of Methodist sub-culture in Grahamstown is 

required before it can be compared with general cultural trends 

in the town in the early and mid-nineteenth century. In the 

absence of such a study, it is only possible to suggest that 

while it is likely that such a sub-culture exercised an influence 

upon the social life and life style of its adherents, the well 

designed (and presumably well appointed) residences of the 

Methodist merchant 'elite (notably the Wood family) strongly 

indicate that by the late 1850s (Reynolds 1974, 92-102) the 

acquisition of wealth was accompanied by a gentrification process 

more powerful than any sub-culture on an egalitarian frontier. 

Social Mobility Indicators on the Frontier: Data from St. 
Patrick's Church Marriage Register 

The marriage register of St. Patrick's Catholic Church differs 

from those of the other denominations in that it includes the 

occupation or position of 40.9% (38/93) of the women in the 

marriage partnership. An analysis of women's occupations from 

the register (Appendix A11) shows that 50% (19/38) improved their 

social standing through marriage, 15.8% (6/38) married 'below' 

their station in life, while 34.2% (13/38) retained their social 
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status. As the man in the partnership improved his own status 

when the woman lowered hers, this sample in fact reflects an 

upward mobility of 65.8% (25/38), an indication of a strong 

socially mobile frontier. 

In conclusion, the analysis of shapes in society provides an 

essential means of evaluating the town's domestic material 

culture. Without a classification by which one can assign a 

particular individual to a specific SOCial class, it' is not 

possible to evaluate the character of a town in meaningful, 

comparable terms. While it is fully recognised that the 

assigning of individuals to a particular class is debatable when 

factors other than strictly occupational are introduced, such 

deCisions are part of the evaluative process necessary in any 

study which involves the subtle nuances of social processes. 

Something more tangible, however, in the evaluation of the 

culture of a community other than the shape of its SOCiety, is 

its spatial structure. This, together with the theoretical 

problems inherent in linking the shapes in society to shapes on 

the ground (spatial form or structure), forms the subject matter 

of Chapter 4. 
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CHAPTER 4 
THE SPATIAL STRUCTURE Of EARLY NINETEENTH CENTURY GRAHAMSTOWN: 
ANALYSING SHAPES ON THE GROUND 

I 

Linking Shapes on the Ground to Shapes in Society: 
Theoretical Problems 

Having postulated a framework for Grahamstown's social structure 

through a close examination of occupations as arguably the most 

important means for assessing the social structure of a town, and 

having examined briefly income and religious affiliation as 

additional criteria for establishing the shape of society, what 

other factors are indicators of an individual's place in it? 

Spatial form (shapes on the ground), with its relationship 

to social processes, has been the subject of a number of studies 

in recent years, and much of significance in terms of the total 

culture of a community, its life-style and values, can be 

determined from a study of the design of a town and its material 

fabric. A look at the spatial structure of Grahamstown must 

necessarily precede the closer examination of the interiors and 

material culture of its domestic dwellings. Before the spatial 

organization of early Victorian Grahamstown is discussed, a brief 

consideration of the theoretical problems which beset the links 

between shapes on the ground and shapes in society is necessary. 

The distinctions drawn between social stratification, class and 

class eonsciousness reflect differing perceptions of the shape of 

society. There are also different perceptions of shapes on the 

ground. David Cannadine (1982c) has examined attempts made by 

134 



historians to link the two, raising the question as to what, if 

any, relationship exists between residential differentiation or 

non-differentiation (social mix) and social structure, the shape 

of society. 

Residential differentiation is the specialised research area 

of a number of urban geographers, most prolific of whom in recent 

years has been Colin G. Pooley (1977, 1979a & b, 1982, 1984), 

lecturer in Geography at the University of Lancaster. Other 

urban geographers who have made significant contributions are 

Lawton (1955), Carter and Wheatley (1978, 1982) and Shaw 

(1977).1 The 'Pooley-Lawton-Carter-Shaw' (Cannadine's term) 

argument is that by the mid-nineteenth century many cities 

exhibited a high degree of residential differentiation (see for 

example, Pooley 1977, 364; 1984, 131). A completely different 

conclusion, however, was reached by another urban geographer, 

David Ward (1975, 1976). Following his analysis of census data 

for Leeds, 1841-71, he found very little evidence of patterns of 

residential differentiation, when the data was examined by 

criteria of occupation, income and status. 

The implications of these opposing views of spatial form 

are, Cannadine suggests (1982c, 241-43), further complicated by 

different perceptions of social structure. As a result it is 

quite possible not only to use the same empirical data as 

1 Cannadine (1982c, 236-37) and Pooley (1984, 131-32) 
identify the same urban geographers whose research findings on 
residential differentiation have appeared to confirm the 
contemporary mid-Victorian view that a highly segregated urban 
society had developed in English industrial towns by the mid
nineteenth century_ 
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evidence for residential differentiation or non-differentiation, 

but also as evidence for class conflict or class collaboration.2 

In effect, Cannadine argues that whether one works from the 

premise that shapes on the ground did, or did not, lead to shapes 

in society, one could equally argue for or against class conflict 

or collaboration from the same data. Equally, if one were to 

argue from the opposite point of view, that it was shapes in 

society which determined shapes on the ground, the same 

anomalous, mutually exclusive conclusions would be drawn, and 

cites the conclusions of various researchers to substantiate his 

argument (245-47). 

The evidence adduced, Cannadine argues, shows that no 

adequate theory or methodology exists to date whereby links 

between social structure and spatial form may be meaningfully 

assessed. He suggests that this may be because there is, in 

fact, no direct connection, or that if there is some link, it is 

relatively unimportant. A third possibility is acceptance of the 

(unproven) Marxist claim which is also that of the Urban History 

Yearbook, that "there must indeed be a connection between place 

2 Cannadine (1982c, 243-47) shows that Foster (1968) argues 
in essence that towns with the greatest pattern of non
differentiation should have the most class conflict due to the 
residential juxtaposition of 'resident bourgeoisie' and workers 
which made the latter acutely conscious of the economic and 
social inequalities inherent in English society. (The logical 
extension of this argument is that if the classes were kept 
apart, class conflict would be minimized, and restricted to the 
workplace.) Cannadine also argues that the findings of Joyce 
(1975)-and Briggs (1957) suggest that residential proximity, far 
from being the cause of class conflict in fact encouraged 
interclass collaboration (244-45). This pattern accords with 
the gentrification of English society as perceived by Wiener and 
the Stones (see above 53 & 54). 
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and process, but that the likelihood is that the lines of 

causa 1 i ty do not a 11 run one way, II and so the 1 inks are mutua lly 

reinforcing (248). 

In a recent paper Pooley (1984) has reassessed the extent to 

which residential differentiation existed in Victorian cities in 

an attempt to reconcile some of the conflicting interpretations 

of residential separation to which Cannadine drew attention in 

1982.3 Pooley suggests that use of different classification 

systems and methods of data recording and analysis may well 

account for some of the different interpretations, and discusses 

Ward's study of Leeds as a case in pOint. By using the same 

procedures, Pooley obtained a similar pattern of non

differentiation in Victorian Liverpool which did not contradict 

his previous analysis which showed a high degree of segregation 

(132-35). Katz (1972,63) has pOinted out that the choice of a 

classification scheme partly predetermines the pattern of social 

stratification and mobility that will be found. Similarly, 

different criteria used in definitions of differentiation (in the 

Leeds/Liverpool studies 'over-representation' and 'exclusiveness') 

will produce significantly different results (Pooley 1984, 135). 

Pooley calls for a move away from more studies of 

residential spatial patterns towards assessing their significance 

and meaning in relation to the economy, environment and social 

structure of Victorian cities, and discusses some such aspects 

3 Pooley does not make an explicit connection with 
Cannadine's assessment, but certainly addressed himself to a 
number of difficulties which Cannadine has raised. 
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(136-41). He also suggests that sources such as contemporary 

literature, diaries, and newspaper reports should be added to the 

routinely accepted census records, directories, rate and poll 

books, which until now have been and must remain) the chief 

means of quantification of data. It is only through the 

expansion of sources that understanding of how differentiation 

was perceived by the Victorians themselves, and its implications 

for residents and the whole of society can be explored. He 

adds, with honesty, that such studies have been rarely attempted 

and are extremely difficult (142). 

The difficulties raised by both Cannadine and Pooley show that 

the interpretation of data relating to spatial form and social 

processes is a veritable minefield for the unwary historian, 

which nevertheless presents challenges in numerous areas. 

Recognizing the theoretical problems which face the historian 

venturing into this field, it is however, evident (vide Pooley 

1984) that, by using a classification of social structure based 

on occupational criteria which admits wide comparability, 

patterns of residential differentiation or non-differentiation 

(social mix) may be meaningfully obtained by an analysis of a 

town's occupational and spatial structure. 

Nothing has been written directly on the spatial structure 

of Grahamstown.4 and it is outside the scope of this study to 

-4 Three sources which relate to Grahamstown's spatial 
structure are Urban Heritage (1975), Haswell (1979) and 
Christopher (1984). The usefulness of the Urban Heritage study, 
Grahamstown: ~ Pilot Study in Conservation is, however, 
considerably diminished by the Tact that no sources are contained 
in it. 
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present a detailed discussion of residential differentiation such 

as Pooley envisages. Nevertheless, in the discussion which 

follows, contemporary perceptions of Grahamstown. travel 

narratives, newspaper advertisements and reports, as well as 

pictorial records combine with the analysis of directory data to 

present an initial glimpse of the spatial structure of the town 

between its foundation in 1812 and entry into a period of 

comparative peace and consolidation in 1853. 

II 

The Spatial Structure of Grahamstown, 1812-53: 
Analysing Shapes on the Ground 

Dutch Cultural Origins 

In 1812 when EnSign Andries Stockenstrom recommended to Col. John 

Graham the site on which Grahamstown was founded, it was on the 

basis of its commanding position and adjacent abundant water 

supply (Stockenstrom 1887, 63). In making the choice, 

Stockenstrom, consciously or not, was following the Cape Dutch 

settler prerequisite for the founding of a dorp as distinct from 

an English town. A spur, on either side of which flowed two 

streams which could be canalized in furrows to provide water for 

domestic and agricultural purposes, was the prototype Dutch dorp 

site (Haswell 1979, 691). 

Later the same year a sub-Drostdy was established in 

Grahamstown, as the new military headquarters was named. Sites 
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for the Drostdy, Messenger's house and gaol were chosen at the 

west end of the spur at some distance from the military camp at 

the east end, a clear separation of functions. In 1814 when 

government surveyor J. Knobel laid out the town (Fig. 2), he took 

the line of High Street as the axis of the town from the position 

of the gaol and Messenger's house, siting it along the length of 

the spur which was intersected by Hill Street at its crest (Fig. 

3). 

Street vistas which focused upon church and drostdy had 

become an integral part of Dutch town planning (Christopher 1984, 

72). Knobel sited the Drostdy at the west end of High Street 

and utilized the unusual triangular space already established by 

the line of officers' houses at the west end as a distinctive 

setting for a church or other major public building. The result 

was, Lewcock comments, that "almost fortuitously, he initiated 

one of the finest town designs in South Africa" (1963, 401). 

The 1820 plan of Grahamstown (Fig. 4) shows the early 

rectilinear grid pattern of the town, characteristic of Dutch 

settlements (Haswell 686). By 1824, following the influx of 

English settlers, particularly artisans, to the town, the grid 

appears to have been extended for projected development which 

catered for urban growth well into the 1830s. The 1824 plan 

(Fig. 5) has marked on it some 80 buildings, but according to 

George Thompson's Travels and Adventures in Southern Africa 

(1827, 1967 ed., 1: 25), this was the number of houses built by 

January 1821, and by 1823 upwards of 300 houses had been erected. 

The size of the erven laid out by Knobel, 50 by 150 paces 

(Cory 1913, 1: 269), reflected Grahamstown's initial agricultural 
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Fig. 3 High Street Spur and Streams on Either Side. 

Urban Heritage 1915, 9 
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Fig. 4 Plan of Grahamstown, 4 June 1820 

Redrawn from Original in Surveyor-General's Office, Cape Town. 
Photography: Cartographic Unit~ Rhodes University 
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FIGURE 5 

Plan of Grahamstown ca. March 1824 

Traced from the original by E. Lewcock. 
Original: Albany Museum. 
Photography: Cartographic Unit, Rhodes University. 



Graham's Town from the Fast, ca. 1842 

Lithograph published in 1849 by W. Monkhouse, York, after a drawing by the Rev. Thornley Smith, Wesleyan Missionary 
stationed in Grahamstown and vicinity 1842-47. An illustration from the original by Thornley Smith appears in 
William Boyce's Memoir of the Rev. Wi22iam Shaw (London 1874), entitled Graham's Town in 1842. 
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nature, as subsistence market gardening was an essential part of 

the economy of the town, since it had been planned only as a 

military encampment. This was again in the Dutch cultural 

tradition where dorpe were agricultural villages. 

The English Cultural Overlay 

The coming of the British settlers in 1820 brought about a 

radical change in the character of Grahamstown. The 1824 plan 

does not reflect much in the way of subdivisions, other than on 

Settlers' Hill on the south side of the town. A particularly 

large erf was divided into 32 small lots running north-south, and 

became known as 'Artificers' Square', as the lots were within the 

financial reach of the many artisans who were leaving their 

locations for an urban environment where they could sell their 

skills. Two streets bisected Artificers' Square at right 

angles to each other, the resulting octagon giving a distinctive 

character to the streetscape. The plan also reflects further 

subdivisIons to the south of Artificers' Square and the east of 

Market Place, which were also part of the artisans' quarter. 

A pattern of close settlement was, however, integral to the 

British concept of town planning (Christopher 1984, 72), creating 

a townscape with closer affinity to an English village than to a 

Dutch dorp. A lithograph from a drawing by the Rev. Thornley 

Smith, Graham's Town from the East ca. 1842 (Plate 8), shows 

considerable infill between High and New Streets, as well as in 

the vicinity of Bathurst Street. From 1843 the Grahamstown 

Directories increasingly note addresses such as 'rear of' 
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African, New or Bathurst Streets. Thus by the early 1840s the 

commercial and residential requirements of its citizens had 

broken the rectilinear erven of Grahamstown into a proliferation 

of smaller lots where a frontage of 35 or 40 feet was not 

unusual. Due to this greater density of buildings, the 

townscape5 was considerably softened and less regulated than 

intended on its original plan. 

The subdivision of the agriculturally planned erven did not 

materially change the street plans of the grid which had been 

imposed somewhat arbitrarily on the topographical features of the 

town. Street plans, Haswell (1979, 694) notes, are usually the 

most resilient component of townscapes (694), and Lewcock (1963, 

401) indicates that Knobel's initial unity of conception 

regarding the foci of the High Street axis was important enough 

not to be lost in the subsequent development of the town. 

When the first public sale of land was held in Grahamstown 

in May 1815, the chief condition of sale was that a good house be 

built on the street line within eighteen months of purchase (Cory 

1910,1: 271). A fundamental feature of Dutch streetscapes, 

Haswell (1979, 691) pOints out, is the solid line of buildings 

which are regarded as a single architectural composition. It was 

5 Townscape is lithe total landscape of a town, its natural 
and man-made ingredients, and those which are a combination of 
both. As a science, townscape consists in the studying and 
recording of all the elements from buildings, groups, spaces and 
variat~ons in level, down to details like street furniture and 
lettering, which give a town its individual character" (Urban 
Heritage 1975, 33). 
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also a feature of English towns and villages, and had been so 

from the eighteenth century (Muthesius 1982, 1). The 'Single 

line ' formation which became a settled feature of the commercial 

and early residential areas of Grahamstown (Plates 19c & d, 21b) 

was not only adherence to the Town Regulations of 1 February 1820 

where Article 12 required all buildings to be in line with the 

street and each other (Urban Heritage 1975, 15), but an 

expression of the settlers' familiar urban experience. The 

English preference for pitched roofs rather than flat in the Cape 

Dutch style superimposed on the streetscapes a distinctively 

English ch-aracter. This is particularly well portrayed in the 

Thornley Smith lithograph (Plate 8) as is the late Georgian 

simplicity of Grahamstown in the 1840s, where clear plain 

surfaces are much in evidence. 

The orderly appearance of the town's rectangular grid was 

noted by Wi lliam Harrison in 1830, who remarked that liThe Town is 

very much scattered about, but is laid out at right angles and 

may some day rise into a place of importance •••• " (Crail 1957, 

20). Another observer was James Backhouse (1844) who visited 

Grahamstown in 1838 and wrote, liThe present town consists of a 

few streets, one of which is spacious, and serves as a market

place. The streets are regularly laid out, and the houses are 

neat and white, or yellow" (174). 

Grahamstown's principal streets in the early 1820s were High 

and~ parallel to it on the north side, New Street, which became 

the 'tradesmen's quarter' (lewcock 1963, 401). Bathurst Street, 

as the main route to the Market Place, steadily rose in 
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importance and together with High Street, particularly in the 

vicinity of Church Square, became the commercial centre of the 

town. By the 1830s Market Square, as it later became more 

generally known, was established as the trading centre of 

Grahamstown. It was described by William Shaw (1860, 76) 

pioneer Wesleyan minister and missionary in the Settlement, as 

not only the "source of supply to the town of a large portion of 

its daily wants ••• the assemblage on the market is likewise a 

kind of public exchange, where the merchants and dealers meet and 

business transactions are often negotiated. 1I 

Spatial Dimensions of Racial Segregation 

Backhouse (1844, 174) also referred to kraals or villages of 

Mfengu and Khoi adjacent to Grahamstown. Christopher (1984, 73-

77) shows that spatially racial discrimination became racial 

segregation. The origins of physical segregation in Grahamstown 

need deeper investigation to establish the degree to which 

integration did in fact take place within the town, as well as 

the processes which gave rise to segregation in the peri-urban 

zone. Suffice it to say here that from correspondence in the 
.' 

Graham's Town Journal in 1834 calling for assistance for the 

'Indigent Poor' (GTJ 14.8, 3c2 & 9.9, 2c2), it appears that the 

'Coloured' population lived either in huts near the Burying 

Ground on the outskirts of the east end of the town, or had no 

form of shelter. When Wesleyan missionary Thornley Smith (1850, 
-

46) described his arrival in Grahamstown in 1842, he mentioned a 

considerable population of Mfengu in the 'suburbs' of the town. 

He also differentiated between two Mfengu villages at the east 
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and west ends of Grahamstown, the self-styled 'Missionary 

Fingoes' and the 'Government Fingoes' respectively (50, 51). No 

huts which by appearance would distinguish the 'Government Fingo l 

village appear in the 1842 lithograph of Grahamstown (Plate 8). 

Neither is there any trace of the Mfengu village at the Burying 

Ground which is clearly discernible in the foreground of the 

lithograph. There was also some correspondence in the Journal 

in 1853 (12.2, 3c2) which referred to the state of Grahamstown's 

Khoi population due to overcrowding in huts. A contrast is 

drawn with the situation in Cape Town where they mingled with 

other classes and so found their level. In April the same year 

(CFT 12.4.1853, 2c4) the Superintendent of Fingoes in Grahamstown 

furnished a return to the Municipal Board. It stated that 

there were 235 Mfengu huts in Grahamstown, occupied by 239 men, 

308 women, 220 boys and 243 girls. The Xhosa had 100 huts in 

which there lived 86 men, 187 women, 101 boys and 97 girls. The 

Mozambiques had 35 erven occupied by 37 men, 43 women, 19 boys 

and 29 girls. 

The Public Face of Grahamstown 

The Thornley Smith 1842 lithograph (Plate 8) provides the best 

contemporary townscape of early Victorian Grahamstown, but is 

well cQmplemented by Charles Davidson Bell's sepia wash ca. 1846-

47 (Plate 9), based on a sketch by H.W.H.C. Piers as it views 
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PLATE 10 

a) Graham's Town in 1822 Viewed from the north. 

Watercolour by an Army Officer and his wife. 

Original: 
Albany Museum, Grahamstown 

b) Graham's Town in" 1823 Viewed from the hill 
behind the Drostdy. 

Watercolour by an Army Officer and his wife. 

Original: 
Albany Museum, Grahamstown 



Grahamstown from the south-west. 6 In terms of townscape 

Grahamstown was dominated from the 1820s by military, civil and 

ecclesiastical architecture. Prior to 1832 the most prominent 

public buildings were the Drostdy (1822-29/30),7 Scott's 

Barracks in High Street (1823),8 and the new Gaol built in 1824 

by Arnoldus Dietz in Somerset Street (Plate 10), as well as St. 

George's Episcopalian Church (1824-30) (Plates 14 and 15). The 

first building erected for public worship in the town was the 

1822 Wesleyan 'Yellow' Chapel, a modest building which did not 

contribute significantly to the impact of the townscape. 

6 Bell's sketch of Grahamstown after Piers is included in a 
collection of War of the Axe (1846-47) sepia wash drawings 
entitled "Some Rough Sketches of Scenes Illustrative of the late 
events in Southern Africa", held by the John and Charles Bell 
Heritage Trust Collection, University of Cape Town Libraries. 

H.W.H.C. Piers was stationed in Grahamstown as an Ordnance 
Clerk ca. 1839 to 1841, the period during which the six 
watercolours of the town held by the Albany Museum were painted. 

7 Pieter Retief obtained the government contract to build 
the Drostdy in 1822 (Plate 10a). After much litigation involving 
Retief and a subsequent contractor, Carl Frederick Pohl, the 
building was finally completed by a third party ca. 1829 or 1830 
(see Lewcock 1963, 240-47 and Cory 1912, 2: 181-88). It was 
occupied for a short time in 1829 by Dr John Atherstone, the 
first occasion on which it was inhabited. It was used for the 
Circuit Judges in 1830, a single instance. It was never used by 
the Landdrost, who instead occupied the Public Offices on the 
south-west corner of Hill and High Streets [see 1837 Plan, Fig. 
6). 

8 Scott's Barracks were erected on the north side of upper 
High Street, an extensive complex accomodating six officers, 180 
rank and file, 12 horses, a powder magazine and commissariat 
stores (Lewcock 1963, 241). The Barracks, a contract undertaken 
by Pieter Retief prior to his commitment to build the Drostdy, 
were completed in April 1823. They were extensively damaged by a 
storm in October the same year, and by April 1824 were 
uninhabitable (Lewcock, 1963, 242). The Barracks formed an 
important element of the early townscape of Grahamstown, as is 
evidenced in Plate 10a. 
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PLATE 11 

Graham's Town from Selwyn's Battery, Jan. 17, 1850 

Oil painting by Thomas Baines 

Original: 
Albany Museum, Grahamstown 



Anglicans and Nonconformists alike worshipped in the Chapel until 

their own places of worship were built (Hewson 1981, 15). 

Between 1832 and 1853, however, the public aspect of Grahamstown 

was a much clearer reflection of its functions. 

A 'vigorous and stimulating' (Lewcock 1963. 276) military 

establishment took shape at the west end of High Street from the 

mid-1830s. Early in 1835, during the 6th Frontier War (1835-36), 

the Governor, Sir Benjamin D'Urban, ordered the Drostdy House and 

ground to be taken over as a "fortified Barrack Establishment, ,,9 

since he regarded the site as strategically the most important in 

the town. Major Charles Jasper Selwyn, Officer Commanding the 

Royal Engineers, was responsible for the fortification of the new 

Drostdy military establishment which was to contribute 

significantly to the overall character of the townscape. A star 

shaped fort, known as Selwyn's Battery was built to command the 

'heights' above the Drostdy (Plate 11). It was in operation by 

3 September 1836 when a seventeen gun salute was fired to 

announce the arrival of the new Lieutenant-Governor, Andries 

Stockenstrom (Cory 1919, 3: 340). A military prison for 

solitary confinement was completed early in 1838 (Plate 12). In 

a design unique in the Cape Colony, the prison was a modification 

of Jeremy Bentham's eighteenth century panopticon which had been 

incorporated into penitentiary design in the early nineteenth 

9 D'Urban's letter, dated 4 July 1835, is fully quoted in 
Cory 1912, 2: 189. 

147 





PLATE 12 Military Prison (Provost), Grahamstown 

.. \ J " . 
',., \ 

'. .... \ 
" " '. \ '. \', 

,r. ':.\ 

.' , 

/ 
I 

r~ 
~ 

( 
r%{l' 

a) Detajl of Military 'Lock-up' (Provost) from the Plan of 
Grahamstown surveyed and drawn by R.S. Hoggar in 1863. 
Note radiating cell exercise yard walls and adjacent 
hospital. Government House is front left, the Drostdy 
front right. 

b) East facing elevation of the Military Prison. 
Photograph taken following the restoration in 1982-83. 



PLATE 12 Military Prison 

c) 1982-83 
reconstruction 
of excavated 
cell exercise 
yard walls 
shows section 
of panopticon 
design after 
Jeremy 
Bentham 
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a) Street vista of the Drostdy mili.tary e.'ltablishment at 
the Hest end of B.igh Street, Graham::::tmm 
ca. 1875. 

Photograph by C.J. Aldham from the tOHer of SL Gl:Oi'ge's 
Cathedral. 

Frank van der Riet CoHection 
Cory Libral'Y for lH .. stovieal Reseal'ch 

RhodtW Unive!'sity 
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b) Drostdy military establishment at the west end of High Street. 
Detail from the Plan of Graharnstown surveyed and drawn by 
R.S. Haggar in 1863. 
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fourth side being formed by a high stone wall with well

proportioned gateposts. 

The impressive stone gateway to the new Drostdy military 

establishment incorporated two guard rooms and sentry posts and 

was completed ca. 1842. Bell's sketch of Grahamstown (Plate 9) 

shows how its position strengthened and enhanced the High Street 

vista, drawing the eye to the strong sweep up the broad street to 

St. George's Church, squatly, yet distinctively as regards 

position, situated at its apex. By the early 1840s the new 

military establishment was essentially complete in so far as it 

affected the central townscape, as is evidenced in the Thornley 

Smith lithograph, and Hoggar's 1863 Plan (Plate 13b). 

The revival of Gothic religious architecture in England had 

reached a climax by 1818 (Lewcock 1963, 279), and its influence 

soon penetrated to the frontier of the Cape Colony, although neo

Classicism with its mathematically proportioned beauty continued 

to influence public architecture, including church deSign. So, 

from the 1820s, when the influx of British settlers was at its 

height, and particularly from 1832, Gothic and Classicist 

architectural forms began to shape the central townscape, 

imposing on it a distinctive English character. This, despite 

the crudities in design of St. George's Church, commenced in 

1824. St George's was an incompetent and unhappy combination of 

Gothic Revival and neo-Classical features (see Lewcock 1963, 281-

83) which, nevertheless, due to its position on the east end 

eminence of the High Street spur, has been ever since the axial 
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PLATES 14 & 15 

Site Image of St. George's Church, Grahamstown and its Spatial 
Relationship to the Four Intersecting Street Vistas in the 
Central Townscape. 

Oil paintings by Thomas Baines, 1848-49. 

Originals on loan to the Albany Museum from Byfret's Trust 



PLATE 14 Site Image of St .. George's Church, Grahamstown 

Oil painting by Thomas Baines, 1848-49 

a) High Street, Graham's Town, from. the West, 1848 

b) High Street, Graham's Town, from. the East, 1849 
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St. George's Church 

Independent Chapel 
St. Patrick's 

Catholic Church 

55 Hill 
Street 

St. George's Church 



PLATE 15 Site Image of St. George's Church, Grahamstown 
Oil painting by Thomas Baines, 1848-49 

a) Hill Street, Graham's Town, rrom the North, 1848 

b) Hill Street, Graham's Town, rrOlD the South, 1848 



PLATE 16 

The Wesleyan Mission Premises, Graham's Town, ca. 1844 

Lithograph from a drawing by the Rev. Thornely Smith, published 
by W. Monkhouse, York, in 1844 in aid of the Wesleyan Schools 
and Mi.ssions. From left to right: 

School House, Chapel (later Shaw Hall), and Mission House. 



focus of Grahamstown, despite commercial expansion of the town in 

its vicinity. Its axial position was later reinforced by the 

completion of a new Gothic Revival tower and spire in 1878 which 

is visible from virtually everywhere in the town. Thomas Baines' 

series of four paintings of High and Hill Streets in 1848-49 are 

a valuable record of the site image of St. George's Church and 

its spatial relationship to the four intersecting street vistas 

(Plates 14 and 15). 

From 1832 the ecclesiastical establishment began to change 

the image of the central townscape. The New Wesleyan Chapel 

(later Shaw Hall) was opened for worship in December that year 

(Hewson, 1981, 22) (Plate 16). The building was rectangular, 

neo-Classical in style, with a portico supported by four Tuscan 

columns and was built to seat 800 people. It faced onto the 

south side of lower High Street (the east end). 

The next substantial church building to contribute to the 

townscape was St. Patrick's Roman Catholic Church in Hill Street, 

built in the Gothic style between 1839 and 1844. Lewcock (1963, 

289n, 353) notes that Major Selwyn was almost certainly connected 

with the design of St. Patrick's. At~much the same time the 

New Union (Independent) Chapel in Hill Street was in the course 

of construction. Its foundation stone was laid in April 1840 

and the Chapel was completed by December 1842. A lofty 

building, it was designed in the neo-Classical style, its portico 

with_ a classical pediment being supported, as was the Wesleyan 

Chapel, by four Tuscan columns. Thomas Baines' painting of Hill 

Street from the south in 1848 (Plate 15b) shows clearly the 
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PLATE 17 

Commemoration Methodist Chapel, 1870s 

Street vista up Bathurst Street to focal point created by the 
Gothic Revival fa9ade of the Commemoration Chapel. 

Street Vista 1986 



topography which influenced the siting of the Independent Chapel 

and the Churches of St. Patrick and St. George. 

The spatial dominance of the churches reflects the 

importance given by the community to religious observance. In 

1845 work on the Methodist Commemmoration Chapel was commenced on 

a commanding site at the intersection of High and Bathurst 

Streets (Plate 17). By the mid-1840s the importance of Bathurst 

Street as the commercial centre of the town had been established 

(Lewcock 1963, 402), and the dominating position of the new 

Chapel may be seen both as an ecclesiastical and spatial 

expression of the commercial dominance of the Methodist middling 

and artisan classes upon Grahamstown. 13 Based on a deSign by 

Thornley Smith, the church, with its impressive Gothic Revival 

fa~ade and five slender spires, was opened for worship on 24 

November 1850. 14 

Civic spirit in Grahamstown was such that as early as 1832 public 

shares were sold to erect a Commercial Hall as a focus for 

cultural and commercial life in the town, much in the spirit of 

13 R.S. Dobbs in his Reminiscences of Life in Mysorg, South 
Africa and Burmah (1882) refers to a conversation between an 
auctioneer and his son which took place as they and he approached 
Grahamstown in November 1840. "They were speaking of their 
professional duties, and one remarked to the other, that Ino one 
could succeed in any business in Grahamls Town, unless he had the 
mark of the beast upon him.' We afterwards ascertained, that the 
beast referred to, was the Wesleyan Methodist Church, whose 
influence at that time, through the Eastern province, was almost 
supreme"(160). 

14 Hewson (1981, 63-77) gives a full account of the building 
and subsequent history of Commemoration Chapel. 
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PLATE 18 Coomercial Hall/Court House, Grahamstown 

C'Gurt HouDe, Graham'" Town. 

a) Engraving from John Centlivres Chase, The Cape Of Good 
Hope and the Eastern Province Of Algoa Bay~ &c.~ &c. 
(London, 1843). 

b) The Court House (Commercial Hall until 1843), ca. 1870. 

Frank van der Riet Photographic Collection 
Cory Library for Historical Research 

Rhodes University 



PLATE 18 Corr.mercial Hall/Court House, Grahamstown 

c) Court House "decorated with a Thibault-esque 
pattern in plaster" (Lewcock 1963, 274). 

Lewcock associates this facade with the orginal 
Commercial Hall completed Between 1832 and 1837. 
There is, however, no trace of the pediment 
mouldings or of the entablatures over the windows 
in the engraving of the Court House in Chase 1843. 
It would seem more probable that this photograph 
is later than the ca. 1870 view of the Court 
House in Plate 18b above. The unplastered 
brickwork has blocked in the area windows 
visible in 18a and b. 



the Commercial Exchange in Cape Town (see Lewcock 1963, 77, 274). 

The tender of George Gilbert, who had initially come to 

Grahamstown on contract to build St. George's Church, was 

accepted in July 1832 (GTJ 27.7.1832, 119c2). The foundations 

of the building were dug on a site granted by the Governor, 

centrally situated on the south side of upper High Street (for 

site see 1837 Plan, Fig. 6). The building was first used in 

August 1836 (GTJ 11.8, 4c4) as the venue for a public dinner in 

honour of Col. Harry Smith who was about to leave the frontier, 

the building being at this date linearly complete". 

finally finished in May 1837 (GTJ 25.5, 1c4). 

It was 

The Commercial Hall (Plate 18) was an inchoate medley of 

neo-Classical elements which Lewcock (1963, 274) believed to have 

included a pediment "decorated with a Thibault-esque pattern in 

plaster". See, however, gloss on Plate 18c. The building, 

nevertheless, lacked entirely the perfect geometric harmony which 

characterized the public buildings designed and erected at the 

Cape by Thibault15 • Neither its position nor its architecture 

contributed significantly to town or streetscape. In the event, 

the Commercial Hall failed to be used asa commercial centre, 

but was utilized as a cultural centre for concerts, balls 

15 Louis Michel Thibault (fl. 1786-1806) was government 
engineer and architect under both the Batavian and British 
governments at the Cape (Cook 1974, 489-91). 
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Figure 6 

Plan of Grahamstown in 1837, Showing Municipal Wards and Public Buildings. 

Drawn by Surveyor W.E. Smith. 
Muncipal Wards shaded following limits delineated in the 

Graham's Town Journal 29.6.1837, lcl. 
Original: Albany Museum. 
Photography: Cartographic Unit, Rhodes University. 
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and other entertainments. 16 In 1843, after prolonged 

negotiations, the Colonial Government purchased the building from 

the Trustees, and it became the Court House for the Eastern 

Districts (Cory 1913, 2: 28-29). 

Although Municipal Wards were established in 1837 (Fig. 6) 

and Municipal government entrusted to a Board of Municipal 

Commissioners, it was only after Grahamstown was incorporated as 

a municipality in 1862 that spatial expression was given to the 

central role of town government by the erection of a Town Hall on 

the north side of Church Square in 1870. 

Domestic Dwellings 

Apart from the few notable public buildings which gave a 

distinctive character to the townscape. the greater number of 

shapes on the ground which formed the urban fabric of Grahamstown 

were domestic dwellings, many of which were combined with 

workplace in a manner characteristic of pre-industrial English 

towns. The houses built in Grahamstown from its inception 

through to the 1850s may be divided into the following 

16 Reference to specific cultural events which took place in 
the Commercial Hall prior to its becoming the Court House 
include: A Masonic Concert "in aid of the contemplated erection 
of 'An Asylum for the Aged and Decayed Freemasons'" (GTJ 
15.12.1836, 1c4); An Exhibition of Natural Curiosities from 
India (GTJ 17.5.1838, 1c3); A Subscription Ball under the 
Patronage of His Excellency the Governor, and His Honor the 
Lieutenant-Governor (GTJ 23.8.1838, 1c3); and A Mechanical & 
Picturesque Theatre of Arts (GTJ 28.11.1839, 1c4). The Court 
House continued to be used as a cultural venue, although regular 
meetings, such as the monthly one of the Amateur Musical Society, 
had to be postponed when the Court was sitting (GTJ 5.10.1843: 
1c1). 
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categories: 17 

I The single and double storeyed settler cottages. In 
general these had pitched roofs and gable ends, but 
flat roofed cottages in the Cape Dutch tradition were 
also erected. Free standing, semi-detached or in 
continuous rows with street frontage as in English 
towns. 

II The simple flat or pitched roof, single or double 
storeyed late Georgian or Cape Regency town house with 
classical fa~ade and corniced parapet. Free standing 
or semi-detached. 

III The simple flat roofed double storeyed late Georgian or 
Cape Regency dwelling house and workplace with a 
classical fa~ade and corniced parapet. Free standing 
or semi-detached. 

IV The substantial late Georgian town house with a 
classical , pitched roof, wide eaves and 'break
through' chimneys. Free standing. 

V The villa, designed in a variety of styles. Free 
standing. (Plates 19-23) 

Contrary to what might be expected,18 during the early 

Victorian period at the Cape domestic dwellings were Georgian 

with clear, simple facades and sash windows, a geometrically 

curved and semi-circular fanlight above the doorway often 

providing the only curved line in the entire fa~ade (Lewcock 

17 The main published sources consulted have been Lewcock 
(1963), Reynolds (1974), van der Riet (1974), Urban Heritage 
(1975), Picton-Seymour (1977), together with Radford's 
unpublished dissertation (1979). Paintings and photographs have 
also provided a rich, indispensable source. 

18 Theron (1984?), in his simplified guide to architectural 
styles in Port Elizabeth and vicinity during the nineteenth 
century, classifies as early Victorian (1840+), an asymmetrical 
single storey semi-detached dwelling (his Fig. 13) with 
corrugated iron roof on house and verandah and decorated barge
board with finial climax at its projecting gable end. The 
asymmetrical plan is dated in his Fig. 17 as 1870. If Theron's 
plan dating is accurate, 1860 or 1870 rather than 1840+ would 
seem a much more likely date for his Fig. 13. In the light of 
architectural developments elsewhere in the Cape referred to by 
Picton-Seymour and Radford, and confirmed by research for this 
study, asymmetrical houses were a mid- to late Victorian deSign. 
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PLATE 19 Domestic Dwellings in Grahamstown. Type I 

Single, Double Storeyed and Row Settler Cottages 

a) Two roomed cottage occupied by Grahamstown artist Frederick 
Timpson l'Ons (1802-87). Beaufort Street, 1834. 

Africana Museum~ Johannesburg 

l' " 
',~ . 

i) Front view, facing north onto Beaufort Street 

_ii) Back view facing south up Settlers' Hill 



PLATE 19 Domestic Dwellings in Grahamstown ~ Type I 

Single, Double Storeyed and Row Settler Cottages 

b) No.4 Cross Street, Artificers' Square, 1981 

c) Row cottages, upper Cross Street (north side) 
Artificers' Square, Settlers' Hill, 1981 



PLATE 19 Domestic Dwellings in Grahamstowo. Type I 

Single, Double Storeyed and How Settler Cottages 

d) Row Cottages, lower Cross Street (north side), 1981. 

e) No. 9 Cross Street, 1986. 
In 1848 the house was occupied by labourer Joseph Trimble. 
The deceased estate inventory in which the contents of the 
house are listed is reproduced in Appendix C4.6. 
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PLATE 19 Domestic Dwellings in Grahamstown. Type I 

Single, Double Storeyed and Row Settler Cottages 

f) Double storeyed settler cottage on the north-east side 
of Artificers' Square, 1986. 

g) Nos 32 and 34 Market Street, 1986. Doub Ie storeyed, 
semi-detached settler cottages. 



PLATE 19 Domestic Dwellings in Grahamstown. Type I 

Single, Double Storeyed and Row Settler Cottages 

h) Nos 6 and 8 Lawrence Street, 1986. George Anderson, 1820 
Settler carpenter and upholsterer, advertised his trade on 
the stone lintels of his workshop, 6 Lawrence Street. 



PLATE 19 Domestic Dwellings in Grahamstown. Type I 

Single, Double Storeyed and Row Settler Cottages 

h) Nos 6 and 8 Lawrence Street, 1986. George Anderson, 1820 
Settler carpenter and upholsterer, advertised his trade on 
the stone lintels of his workshop, 6 Lawrence Street. 



PLATE 20 Domestic Dwellings in Grahamstown. Type II 

Late Georgian/Cape Regency Town Houses (1820-37), Flat Roofed 

a) Late Georgian town house, 48 and 50 Bathurst Street, 1982. 
Declared a National Monument 1986. 

b) Georgian style town house, 55 Hill Street, 1982. 
Probably built by painter and glazier William Stent ca. 
1842. Appears in Thomas Baines' 1848 Hi 11 Street 
painting (Plate 15b) adjacent to the Independent Chapel. 
Pitched roof a later addition. 

Declared a National Monument 1985. 



PLATE 19 Domestic Dwellings in Grahamstown. Type I 

Single, Double Storeyed and Row Settler Cottages 

f) Double storeyed settler cottage on the north-east side 
of Artificers' Square, 1986. 

g) Nos 32 and 34 Market Street, 1986 • Doub Ie storeyed, 
semi-detached settler cottages. 



PLATE 19 Domestic Dwellings in Grahamstown. Type I 

Single, Double Storeyed and Row Settler Cottages 

h) Nos 6 and 8 Lawrence Street, 1986. George Anderson, 1820 
Settler carpenter and upholsterer, advertised his trade on 
the stone lintels of his workshop, 6 Lawrence Street. 



PLATE 20 Domestic Dwellings in Grahamstown. Type II 

Late Georgian/Cape Regency Town Houses (1820-37), Flat Roofed 

a) Late Georgian town house, 48 and 50 Bathurst Street, 1982. 
Declared a National Monument 1986. 

b) Georgian style town house, 55 Hill Street, 1982. 
Probably built by painter and glazier William Stent ca. 
1842. Appears in Thomas fuines' 1848 Hill Street 
painting (Plate 15b) adjacent to the Independent Chapel. 
Pitched roof a later addition. 

Declared a National Monument 1985. 



PLATE 20 J):)mestic Dwellings in Grahamstown. Type II 

Late Georgian/Cape Regency Town Houses (1820-37), Flat Roofed 

c) Late Georgian town house, upper High Street, north side, 
1983. Belonged to C.H. Huntley, who in 1853 was listed in 
the Grahamstown directory as clerk to the Resident 
Magistrate, High Street. 
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