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ABSTRACT KEYW,
IM. Coetree’s Summertime has been widely explored - both for its 1M ; Summertime,;
controversy and merits — as engaging in “acts of genre” where the I Coatzee’s women

inscription of an autobiographical narrative simultanecusly serves
as a metatextual and ideological critique of its form. Similarly, H-.rsQ)\/
article is intrigued by generic instahbility, but our terrain lies furt

afield, exploring how the narrative lapses from the lofty id

romance to the baser “truth® of chick-lit. In Summertime, all th, le
characters besmirch Mr. Vincent, the biographer, for wai cast
John Coetzee in the role of a romantic hero.Yet, their resj results
in a series of romantic failures which then situa riime in

the generic ambit of chick-lit. In embodying a spi At is as playful
as it is critical, we suggest that Coetzee offers rtunity to cast
aside a literary critical traditson of suspicio %Tn doing so, passes
critical comment on how we approach a éar genre like chick-lit.

&
This is not the story you mw hear, is it? You wanted a different kind of story for your
book. You wanted to hear romance between your hero and the beantiful foreign balle-

rina. Well, 1 am not gw@yu‘u romance, | am giving you the truth. Maybe too much truth.
Summertime, 185

Compelling, é}@%{uﬂng and Full of Life.

Blurb review!

A dazzéﬁrbm satire of modern human relations? An ironic, tragic insight into the demise
of the nYiclear family? Or the confused ramblings of a pissed thirty-something?

O Blurb review™
il&mﬂ. .M. Coetzees Summertime arrived as the final instalment of his “autobiographi-
cal” trilogy subtitled Scenes from Provincial Life. Yet, Surumertime departs radically from
the third person, present tense narrative style of its predecessors, Boyhood and Youth, as
the framing device of the posthumous biography performs an increased splintering of the
“autos” of the autobiography with postmodern flamboyance. Unsurprisingly, the trilogy
has been widely explored - both for its controversy and merits - as engaging in “acts of
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