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E D IT O R IA L  NOTE
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o f  M u sic  o f  R hodes U n iv ers ity  in 1968.
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th es is ,  is u n n e c e s s a r y  in an o c c a s io n a l  pap er  o f  this nature.

In addition, it in c lud es  a la rg e  num ber o f  m u s ic a l  i l lu s 
tra tions , which  i llum inate  in detail m any a sp e c ts  o f  the w ork s  
o f  B en jam in  T y a m za sh e .  The sect ion  contain ing these has been 
re d u c e d  to its e s s e n t ia ls ,  but what is h ere  g iven  should enable 
the r ea d er  to understand the m anner in which T y a m z a sh e 's  
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thesis  is a lways ava ilab le  in R hodes U n iv ers ity  L ib r a r y ,  e ither  
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loan.

P e r c iv a l  R. K irby
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FO R E W O R D

Although I had o c c a s io n a l ly  h ea rd  Bantu m u s ic  in the past, 
m y  in te res t  in it as a su b jec t  f o r  study was not a r o u s e d  until 
P r o f .  G. G ru b er ,H ea d  o f  the M u sic  D epartm ent,  R h odes  U n iv e r 
sity , su g g ested  it. His a d v ice  that I should  con fine  m y s e l f  to 
p r e s e n t -d a y  X h osa  m u s ic  p re s e n te d  both a cha llen ge  and a f a s c i 
nating f ie ld  f o r  study. The d e c is io n  as to what p a r t i c u la r  su b 
je c t  to c h o o s e  was d if f icu lt  to rea ch .  Dr M ayr, s e n io r  l e c tu r e r  
in the D epartm ent, d i s c u s s e d  the m atter  with Dr Y .H u s k is s o n ,  
O r g a n is e r  o f  Bantu m u s ic ,  R adio  Bantu, Johannesburg , and she 
s u g g e s te d  l w rite  on the l i fe  and w ork s  o f  B en ja m in  T y a m za sh e ,  
w hom  she r e g a r d s  as the m o s t  w orthy  c o m p o s e r  am on g  the 
X h osa , and indeed  the on ly  rea l  p io n e e r  X h osa  c o m p o s e r  sti l l  
l iv ing .

T yam za sh e  is c e r ta in ly  the m o s t  p r o l i f i c  c o m p o s e r ;  he 
has been  s tead ily  w rit ing  fo r  o v e r  half a cen tu ry  and continues 
to do so , in spite o f  his 77 y e a r s .  M ost  im portan t o f  a ll,  in 
b o th  his c a r e e r  and his w o rk s ,  he i l lu s tra te s  v e r y  w e ll  som e  
o f  the p r o b le m s  w hich  b e se t  m any c o n te m p o r a r y  Bantu c o m 
p o s e r s .  This is  the m ain  re a so n  fo r  this study.

In 1931 P r o f .  P . R. K irb y  w rote  an a r t i c le  on the in fluence  
o f  W este rn  c iv i l is a t io n  on Bantu m u s ic ,  in which he d e s c r ib e d  
the state o f  a f fa ir s  in Bantu m u s ic  as it w as then. The p os it ion  
is not so d i f fe ren t  t o -d a y .  He po inted  out that, although the 
Bantu had rap id ly  a c c e p te d  a m u s ic a l  s y s te m  c o m p le te ly  fo r e ig n  
to their  own, they had in no way g r a s p e d  it p r o p e r ly .  This 
sy s te m , which  brought with it m any p r o b le m s  is ,  in his op in ion , 
quite w rong . He w r ite s  " .  . . if fu r th er  p r o o f  is re q u ir e d  it 
m ay  be found in the p r o l i f i c  w rit ings  o f  native c o m p o s e r s  . . . 
they have been  h a m p ered  in th e ir  m u s ic a l  w ork  ju st  as they 
have been h in dered  in a hundred o ther  d ir e c t io n s  by the f o r c e  o f  
c i r c u m s t a n c e s "  .

L ike m any o f  them , T yam za sh e  was brought up on f o u r -  
part  m u s ic  o f  a re l ig io u s  nature, although la r g e ly  b eca u se  of 
the c i r c u m s ta n c e s  o f  his l ife  he cam e into con tact  with o ther  
types o f  W este rn  m u s ic  which  in flu en ced  his own. R e a l is in g  
that his a c q u ir e d  know ledge o f  m u s ic a l  f o r m  and g r a m m a r  was 
fa r  f r o m  su ff ic ien t ,  he took a c o r r e s p o n d e n c e  c o u r s e  with the 
T on ic  Solfa  C o l le g e ,  London . While I do not w ish  to condem n 
c o r r e s p o n d e n c e  c o u r s e s ,  in m y  e x p e r ie n c e  they do not g ive the 
Bantu a f i r m  g ra sp  o f  m u s ic a l  p r in c ip le s .  A ls o ,  m any Bantu 
who undertake U n iv ers ity  C o r r e s p o n d e n c e  c o u r s e s  find it d i f f i 
cult to stay the c o u r s e .  But this was the b est  T y am za sh e  cou ld  
do, as m u s ic  taught in the s c h o o ls  and institutions o f f e r e d  even 
l e s s .

W estern  C iv i l isa t ion  and the N atives  o f  South A f r i c a , ed. 
I .S c h a p e r a ,  London , 1934, p. 138.

1.



In this study I have t r ie d  to show what T yam za sh e  has 
a ch ie v e d  without the so l id  m u s ic a l  tra in ing  any c o m p o s e r  w orthy  
o f  the nam e should undergo . I have a lso  tr ied  to show the f o r m 
ing o f  his own m u s ic a l  style under the im pact  o f  outside  in 
f lu en ce .  This study is th e r e fo r e  not to teach  one anything new, 
but s im p ly  to com m u n ica te  the re suits o f  three  y e a r s ' r e s e a r c h .  
In it I have attem pted to set the scen e  in which T y a m z a s h e 's  
l i fe  unfolded  i t s e l f  under the in f lu en ces  o f  p eop le  and c i r c u m 
sta n ces .  In doing so I have t r ie d  to b ea r  in m ind the main 
them e - T y am za sh e  h im s e l f .

F ina lly , the thes is  o f  this study is that, as a resu lt  o f  the 
changes in trodu ced  into Bantu m u s ic  by cu lture  contact, one 
p e r c e iv e s  in the w ork s  o f  T y am za sh e  the beginnings o f  a new 
pattern  o f  in tegration .

This study was sp o n s o r e d  by the N ational C ouncil  o f  S oc ia l  
R e s e a r c h .  It was o f f i c ia l ly  undertaken o v e r  a p e r io d  o f  two 
y e a r s  - f r o m  M a rch  1965 to M arch  1967. In c o l le c t in g  m a ter ia l  
I m o v e d  about the E a ste rn  Cape - G raham stow n , King W il l ia m 's  
Town, F o r t  B eau fort ,  A l i c e ,  Queenstow n, L ady  F r e r e ,  Indwe, 
Cala and E n g cob o  in the T ran sk e i .

D e ir d r e  D. Hansen



BAN TU  MUSIC AND E U R O PE A N  IN F LU E N C E

The en cou n ter  o f  the E u ropean  and Bantu r a c e s  in the 
E a ste rn  Cape tow ards  the end o f  the 18th cen tu ry  c o in c id e d  with 
u n p a ra l le led  m is s io n a r y  a c t iv it ie s  o f  E u ropean  R e fo r m e d  
C h u rch es .  The m is s i o n a r ie s  brought with them  not on ly  their  
re l ig io n  but a ls o  the ir  entire  c u l tu r e . T h ese  m is s i o n a r ie s  w ere  
f o r  a few  gen era t ion s  the so le  ed u ca to rs  o f  the Bantu am on g  
w hom  they l iv e d  long  b e fo r e  o th er  E u rop ean s  se tt led  beyond  the 
F ish  R iv e r  which  was then the ea s te rn  boundary  o f  the E u r o 
pean sett lem en t in South A fr i c a .

B en jam in  T y am za sh e  is a d ir e c t  p ro d u ct  o f  m is s io n a r y  
con tact  and educational in fluence ; his fa ther  was a m is s io n a r y  
educated  at L ov ed a le  w h ere  he h im s e l f  was a ls o  to study.

The in fluence  o f  the E u ropean  C h ris t ian  m is s i o n a r ie s  
m a rk e d  a turning point in the cu ltura l and e s p e c ia l ly  in the 
m u s ic a l  h is to r y  o f  the Cape Nguni. M u s ica l ly ,  at any rate , the 
m is s io n a r ie s  did a g rea t  deal o f  h a rm . D. D. T. Jabavu speaks 
o f  them  as raz in g  to the ground som e  o f  the A f r i c a n s  best 
v a lu e s .1 R eg a rd in g  the changes in trod u ced  in Bantu m u s ic ,  
P r o f .  K irb y  w r ite s :  "T h e  w ork  o f  the m is s i o n a r ie s  did a vast
am ount o f  dam age, the m o r e  in s id iou s  as they did not r e a l is e  
it to be such. T hey  attem pted to put down s y s te m a t ic a l ly  what 
they r e g a r d e d  as m e r e ly  heathen p r a c t i c e s ,  p r a c t i c e s  they did 
not r e a l is e  w e re  e s s e n t ia l ly  a part  o f  the natural d ev e lop m en t  
o f  the native" .2

The tragedy , h ow ev er ,  o f  m is s i o n a r y  a c t iv ity  am on g  the 
Cape Nguni was that the m is s i o n a r ie s  la ck e d  all  a p p re c ia t io n  
o f  what was g ood  and usefu l and o f  what was genuinely  valuable  
in the cu lture  they en cou n tered . W il l ia m  Shaw, one o f  the e a r ly  
m is s i o n a r ie s  to the S ou th -E a stern  Bantu, w rit in g  in 1829, asks 
"w hen w ill  all this ign ora n ce  and su p ers t it ion  p a s s  a w a y ? "  and 
continues to lam ent " the frequent dancing, s ing ing  and deba u ch
e r y  o f  the n a t iv e s " .  D eb a u ch ery  the re m ay  have been: there 
c e r ta in ly  was i f  one is to judge all  p eop le  a c c o r d in g  to the 
n o r m s  o f  p r e - V ic to r ia n  o r  V ic to r ia n  standards o f  behav iour , 
but what is re g re t ta b le  is that a m is s i o n a r y  should  see  their  
entire  cu lture  as d eb a u ch ery  and ev il .  Shaw 's  sen tim ents  w ere  
by all  a ccou n ts  those o f  a ll  the m is s i o n a r ie s  at that t im e  and o f  
the subsequent cen tury . B e ca u se  they found litt le  o r  nothing 
o f  what they th e m se lv e s  had been  brought up to re g a r d  as r e 
l ig ion , they w ere  prone  to c la s s i f y  'p r im it iv e '  p eop le  as g od le ss  
- su p erst it ion ,  m a g ic ,  a n c e s to r  cu lts  and s a c r i f i c e s  w ere  seen  1 2

1. Jabavu, D. D. T. The B la ck  P r o b l e m , L o v e d a le ,  1920, p. 3
2. Schapera , W estern  C iv i l is a t io n  and the N atives  o f  South 

A fr i c a ,  1934, p. 132
E x tra c t  f r o m  the Journal o f  M r W il l ia m  Shaw, W e s le y -  
v i l le ,  C a ffre lan d , f r o m  the W es ley a n  M ethod ist  Magazine, 
S ep tem b er , 1829, p. 365

3.
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as tota lly  ev il  and in so m e  way the w ork  o f  the d ev i l .  But,
to a la rge  extent, the m is s io n a r ie s  w e re  the v ic t im s  o f  the ideas 
cu rre n t  am on g  their  own cu ltura l groups  at the t im e ,an d  this 
fact  does m ake their  act ions  m o r e  in te ll ig ib le .

The m u s ica l  changes in trod u ced  by  the m is s io n a r ie s  w ere  
fa r - r e a c h in g ,a n d  w ere  in trod u ced  in the f i r s t  p la ce  through the 
ch u rch  s e r v i c e ,  o f  which  sing ing  w as an in tegra l  part.

When the m is s io n a r ie s  ca m e  to w ork  am ong the Cape 
Nguni, they brought with them the l i tu rg ica l  and m u s ic a l  e s s e n 
tia ls  o f  their  ch u rch  - their  con g reg a t ion a l  hym ns. E uropean  
h y m n o d y  is c o n s tru c te d  on a f o u r -p a r t  ba s is  in which  a d o m in a 
ting m e lo d ic  l ine, so to speak, p r e s c r i b e s  h a rm on isa t ion .  This 
is tota lly  at v a r ia n ce  with the Bantu technique o f  h a rm on isa t ion  
in which a m e lo d y  is f r e e ly  e m b e l l is h e d  and in ten sif ied  by a d d i
tional v o i c e - p a r t s ,  the nu m ber  depending on the n u m b er  o f  
s in g e r s  p re s e n t .  Our m a jo r - m i n o r  con cep t ,  tonality, and 
m odulation  w ere  equally  fo r e ig n  to the Bantu.

The p r o b le m  b e ca m e  even m o r e  c o m p l ic a te d  when the 
texts o f  the hym ns w ere  tran sla ted  into the language o f  the 
p eop le  - in this c a s e ,  X h osa . There  soon  b e c a m e  evident the 
in con g ru ity  in the re la tion sh ip  betw een  the rhythm o f  the texts 
and the m e lo d ie s .  The nature o f  the language gave r ise  to yet 
another p r o b le m .  Bantu languages a re  tonal languages i . e .  
languages in which tone is as im portant in d e term in in g  m eaning 
as consonants  and v o w e ls .  In singing th e r e fo r e ,  the r is e  and 
fall o f  sp eech  m ust g r e a t ly  in fluence  the m e lod y ,  and even  d ir e c t  
its c o u r s e ,  if sen se  is to be reta ined. Often, in the fitting o f  
tra n s la ted  texts to E uropean  h ym n -tu n es , it was fe lt  that the 
texts b e c a m e  d is to r te d  b eca u se  o f  this d i s r e g a r d  o f  intonation.2 . 
The e a r ly  Bantu c o m p o s e r s  o f  hymns w e re  not unaware o f  this 
p r o b le m ,  and m en such as Bokwe and T iyo  Soga d rew  attention 
to the m atter  and tr ied , with litt le  s u c c e s s ,  to so lv e  this p r o 
b lem .

It is true that the e a r ly  m is s io n a r ie s  dev oted  th e m se lv e s  
to learn in g  the Bantu language with a d m ira b le  en thusiasm , but 
even when the w ord s  o f  the hym ns w e r e  in the v e r n a c u la r ,  the 
thoughts and indeed  the m u s ic  w e r e  E uropean .

P erh a p s  even m o r e  im portant than con g reg a t ion a l  s inging 
was education  as a s o u r c e  o f  m u s ic a l  change. F r o m  the start 
the m is s io n a r ie s  devoted  th e m se lv e s  to the education  o f  the 1 2

1, E v a n s -P r i t c h a r d ,  E . E ,  The Institutions o f  P r im it iv e  
S oc ie ty ,  O x ford , p. 1.

2. In the C o r y  L ib .  , R hodes U n iv ers ity ,  there  is an o r i g i 
nal m a n u scr ip t  o f  X h osa  h y m n -te x ts ,  which  Soga has 
c o r r e c t e d  in an attempt to reta in  the c o r r e c t  intonation 
and rhythm  o f  the language. In the U n iv ers ity  o f  Cape 
Town L ib r a r y  there  is an unpublished M. A . th es is  on the 
re la t ion sh ip  o f  sp eech  and song in X h osa  (c .  1930).
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Bantu. Soon e v e r y  m is s io n a r y  a g e n cy  m an aged  its own s c h o o ls ,  
and in m u s ic  the m is s io n a r ie s  in trod u ced  the ton ic  s o l fa  s y s 
tem  into th e ir  s c h o o ls ,  a s y s te m  which  has re m a in e d  f i r m ly  
f ix e d  in the c u r r ic u lu m  o f  educational institutions fo r  the Bantu 
up to the p re s e n t  day.

Until a f te r  1850 the educationa l institutions w e re  m a in ly  
c o n c e r n e d  with e le m e n ta r y  education . T h ere  was one notable  
ex cep t ion ,  L o v e d a le ,  which  had a lr e a d y  b e c o m e  a cen tre  o f  
h igh er  lea rn in g  in 1841, and a fter  1850 was turning out m en 
lik e  T iyo  Soga, h is son  John H en d erson  Soga, R . T . Kawa, Hilda 
Rubusana and John B okw e, who began to c o m p o s e  the ir  own 
m u s ic .  This m u s ic  c o m p r i s e d  m a in ly  h ym n -tu n es  and s a c r e d  
songs o f  the type in vogue in V ic to r ia n  England. The m u s ic a l  
education  o f  these  e a r ly  c o m p o s e r s  h a rd ly  m e r i t s  the nam e; 
they w ere  m e r e l y  taught the rudim ents  o f  m u s ic  v ia  ton ic  so l fa .  
M o r e o v e r ,  the m u s ic  p r o d u ce d  by  them  was a lr e a d y  fa r  r e m o v e d  
f r o m  trad it iona l Nguni m u s ic .

Of the tran s it ion  f r o m  a Bantu to a W este rn  m u s ic a l  sty le  
we know l it t le .  We have no m u s ic a l  ev id e n ce  o f  this p e r io d  
o f  change, but we have fou r  m e lo d ie s  which  m a r k  its beg inn ings. 
T h ese  a re  the m e lo d ie s  o f  Ntsikana, who l iv e d  long  b e fo r e  
L o v ed a le  ca m e  into e x is te n c e .  B eing  uneducated , N tsikana 
was l ittle  under E uropean  in flu en ce , m u s ic a l ly  speaking , yet 
his m e lo d ie s  had a 'E u ro p e a n ' function  in that they w e re  used  
in C h rist ian  w o rsh ip .  T hese  m e lo d ie s  w e re  c o m p o s e d  betw een  
1816 and 1821. One hundred and th ir ty -o n e  y e a r s  w e r e  to pass  
b e fo r e  one o f  them , the Chant, and its text, was to be u sed  in 
the w ork s  o f  T y a m za sh e ,  who in r e c e n t  y e a r s  has drawn m o r e  
and m o r e  upon it as them atic  m a te r ia l  f o r  h is c o m p o s it io n s .

N tsikana was one o f  the m o s t  im portan t,  and c e r ta in ly  
the m o s t  co lo u r fu l  o f  the e a r ly  c o n v e r ts  to C h ris t ian ity  am ong  
the Cape Nguni. In m any ways he can be c o n s id e r e d  to be the 
fou n der  o f  the C h rist ian  faith am ong  the X h osa .  The X h osa  in 
fa c t  r e g a r d  h im  as such, and keep  his " f e a s t  day"  on M arch  
14th ea ch  y e a r .  He has b e c o m e  v e r y  m uch  a le g e n d a r y  f igu re ,  
su rrou n d ed  with m any  s t o r ie s  o f  su pernatura l events am ong  the 
X h osa  p eop le  who look  upon h im  as a g rea t  Saint.
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BENJAMIN JOHN P E T E R  T Y A M ZA SH E  

H I S  L I F E

"I am  a X h osa  by  birth, o f  the M aNgwevu clan, and o f  
the am aN gqika o r  Gaika t r ib e " .1 2 3 4 Thus w rote  R e v e re n d  Gwayi 
T y a m za sh e ,  fa ther  o f  B en jam in , in 1881.®

In a le t te r  dated A p r i l  29th, 1965, B en jam in  T yam zash e  
c la im s  that the T y a m za sh es  a re  o f  R oya l B lood , by which he 
m eans  no doubt that they a re  o f  the l ineage  o f  a chief.®

M r T y a m z a s h e 's  f o r e b e a r s ,  renow ned  fo r  the ir  m u s ic a l  
a b i l i t ie s ,w e r e  the a ck n ow led ged  A bah labe li  in their  own s o c ia l  
g roup . "G w ayi, son o f  T y a m za sh e , son o f  M ejana, son o f  Oya, 
ca m e  f r o m  the p eop le  o f  m usic" .*

1. The Cape Blue B ook s : C o m m is s io n  o f  Native Law s and
C u s to m s , 1883, p. 151.

2. This statem ent s e e m s  to be c o r r e c t ,  c f .  H a m m o n d -T o o k e  
W . D . ,  The T r ib e s  o f  the King W il l ia m 's  Town D is tr ic t ,  
G overn m en t P r in t e r , 1958, p. 89.

3. T here  is ,  h ow ev er ,  no ev id en ce  o f  th is. It m a y  be that
he is d esce n d e d  f r o m  the l ineage o f  som e  m in or  ch ie f.  
N on eth e less ,  T yam za sh e  is p rou d  o f  this fact ,  as he is 
o f  his clan . Indeed he r e fe r s  to it in the text o f  one o f  
his favou r ite  songs I -B h ish o  (X hosa  = King W il l ia m 's  
Town). D u r in g a  con v ers a t ion  with T y am za sh e  in O c t o 
b er  1965, he told  m e m uch about the h is to r y  of his p eop le ,  
and about the am aN gw evu. "um N gw evu  (sing.) m eans
'g r e y -h e a d e d  o n e ',  "  he said, "the am aN gw evu  r e c e iv e d  
this nam e b eca u se  they tended to turn g r e y  at an e a r ly  
age. Both m y  father and one o f  m y  sons did so . The 
am aN gw evu w e re  o r ig in a l ly  o f  Zulu stock , but this side 
o f  the r iv e r  they ca m e  to be ca l le d  the am aN gw evu. They 
w ere  renow ned as f i e r c e  w a r r i o r s ,  and had a set o f  m i l i 
tary  ta c t ics  which n e v e r  fa iled . 'B ra v e  and strong  are 
these g r e y -h e a d e d  ones 1 is what the peop le  sa id  o f  th em ". 
(T a lks ,  O c t . ,  1965).

In June, 1967, I m et M r Yiba, o f  Bantu E ducation  Dept. , 
Q ueenstow n,w ho is a lso  o f  the am aN gw evu clan . He told 
m e a s tory  s im i la r  to the above, p a r t i c u la r ly  about how 
the nam e or ig in a ted . This is not su rp r is in g  s ince  such 
ta les live on in tr iba l  m e m o r y  and are  handed down f r o m  
one generation  to the next. M o r e o v e r ,  the Bantu love  to 
speak o f  their clan o r ig in s .

4. His father, grandfather, g r e a t -g r a n d  and g r e a t -g r e a t  
grandfathers  r e s p e c t iv e ly .  (U m hlabeli  ( s in g .)  - "a  leader  
in son g ") .
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His fa ther  Gwayi was a m in is te r  o f  the C on g rega tion a l  
C hurch , who had d ist ingu ished  h im s e l f  during his tra in ing  at 
the L ov ed a le  Institute. In the 1860 's  Gwayi "h ea d ed  the l is t  
in a com p et it iv e  exam ination  open to a ll  the co lo n ia l  public  
s c h o o ls .  The su b je c ts  inc luded  w ere  one o r  m o r e  o f  the s o -  
c a l le d  'd ea d ' languages - H ebrew , G r e e k  and Latin . Gwayi was 
w ell  up in all, and had a g ood  head f o r  h igh er  m a th em a tics  as 
w e ll .  He c a r r i e d  o f f  f i r s t  p r iz e  - a g o ld  m ed a l - to the c r e d i t  
o f  L o v e d a le " 1

Gwayi f i r s t  s e r v e d  as a C on g rega tion a l  m in is te r  at K i m 
b e r le y ;  then, tow ards  the end o f  the 1880 's ,  he was sent to 
p io n e e r  m is s io n a r y  w ork  am ong  the B aped i and o ther  t r ib e s  o f  
the N orth ern  T ran svaa l ,  an a re a  until then a lm o s t  untouched by 
m is s i o n a r ie s .2

Som e y e a r s  b e fo r e  his departure  to the N orth ern  T r a n s 
vaal, G wayi m a r r ie d  R achel M a c K r ie l ,  the daughter o f  a c o l o 
nial. O f S cott ish  and F re n ch  d escen t ,  she was a lso  a m i s s i o n 
a ry .  Gwayi T y am za sh e  rem a in ed  in the N orth ern  T ran sv aa l  
f o r  som e  seven  y e a r s .  At f i r s t  he e n cou n tered  a great  deal of 
h osti l ity ,  a n d , i f  one can r e ly  on a ccou n ts  that l ive  on in the 
fa m ily ,  he had one n a r r o w  e sc a p e  f r o m  v io len t  death at the hands 
o f  the B aped i, who look ed  upon him as a f o r e ig n e r ,  who was in 
e v e r y  way E uropean , ex cep t  in c o lo u r .  When he a r r iv e d  in 
that a rea ,  the B aped i re g a r d e d  him  with su s p ic ion .  Gwayi held 
o p e n -a i r  s e r v i c e s  under a huge tree ,  su rrou n d ed  by the B aped i 
c h ie f  and his c o u n c i l lo r s  and f o l lo w e r s .  T h ese  sat around  in 
grou p s , "ta lk ing  and laughing and spitting at this fo o l is h  L e t e 
b e le "  ® in te r sp e r s in g  their d e r o g a to r y  c o m m e n ts  with great  
draughts o f  b e e r .

But as the ir  drinking in c r e a s e d ,  their  con tem pt changed 
to anger ; the ch ie f  had had enough; he r a is e d  his sp ea r ,  as a 
sign that Gwayi be put to death, but g ru dg in g ly  con sen ted  to the 
m is s i o n a r y 's  last  req u est  - that he be p e rm it te d  to p ra y  and 1 2 3

1. An a r t i c le :  "Ju b ilee  o f  the L ov ed a le  L i t e r a r y  S o c i e t y " ,  
by Dr J .K .B o k w e ,  which a p p ea red  in the C h rist ian  E x 
p r e s s  o f  July 2nd, 1917.
In a le t te r  dated A p r i l  29th, 1965, T y a m za sh e  m ak es  the 
am azing  statem ent that his fa ther  was p r o f i c ie n t  in 10 
languages: X h osa , E nglish , Dutch, G reek ,  Latin, H ebrew ,
Sotho, P ed i ,  Korana and B ushm an.

2. du P l e s s i s ,  J. , A  H is to r y  o f  C h rist ian  M iss io n s  in South 
A fr i c a .  V e r y  litt le  w ork  was undertaken in the N o r th 
ern  T ran sv aa l  b e fo r e  1890.

3. 'L e t e b e le '  is a d e r e o g a to r y ,  con tem ptyou s  te rm . The 
M atabele  had p lundered  and m u r d e r e d  the tr ib es  in this 
reg ion ; hence anything bad p erta in s  to the M atabe le .  
" L e t e b e l e "  - this " t e b e le "  ( in form a tion  f r o m  T y a m za sh e  )
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s i n g  a  hymn. Gwayi then sang "W a z ith w a l1 izon o  Y e s u " .1 The 
ch ie f  was so o v e r c o m e  that he put down his sp ear ,  and o r d e r e d  
Gwayi to be r e le a s e d .  "T h en  he c o v e r e d  his h e a d  w ith  his blanket 
and w e p t " . 2 A fte r  this, Gwayi was a l low ed  to go about his 
w ork  f r e e ly ;  in t im e he s u c c e e d e d  in winning the e s te e m  and 
the r e s p e c t  o f  the B aped i, but apparently  not m any co n v e rts .

About 1895 he re tu rn ed  to K im b e r le y  b eca u se  o f  i l l -h e a lth .  
He w a s ,a c c o r d in g  to h is fa m i ly 's  account,  a d isappointed  man. 
It s e e m s  that his m is s i o n a r y  w ork  had no lasting  fru its  as he 
w as not re p la c e d .  But even g re a te r  d isappointm ent aw aited  
h im  in K im b e r le y ,w h e r e  the E uropean  m is s io n a r y ,  who had r e - 
p la c e d  h im  there  when he le ft  fo r  the N orth , r e fu se d  to r e l in 
quish his o f f i c e  in fa v ou r  o f  the f o r m e r  incum bent. A  tedious 
law  c a s e  fo l lw e d  and even though G w ayi won, he did not l ive  
long  to en joy  it; b rok en  by i l l -h e a lth  and d isappoin ted  in sp ir it ,  
he d ied  in 189V.

Gwayi T y am za sh e  had seven  ch i ld ren ,  B en jam in  being the 
fourth . He w as born  on the 5th S ep tem ber , 1890, and was thus 
seven  y e a r s  o ld  when his fa ther  d ie d .3 Two y e a r s  a fter  his 
death, the T y am za sh e  ch ild ren  m o v e d  to Mn gqesha, n ear  King 
W i l l ia m 's  Town, w h ere  P e te r  T y a m z a s h e /  b ro th er  o f  Gwayi, 1 * 3 4

1. This hymn has rem a in ed  one o f  T y a m z a s h e 's  fa v ou r ite s .  
He cannot r e m e m b e r  who w rote  it, but his c o n je c tu r e  is 
T iyo  Soga. He to ld  m e there  w ere  m any  settings o f  the 
hymn. It was freq u en tly  sung in the T y a m za sh e  h om e. 
In recounting  these  events to his fa m ily ,G w a y i  a lso  sang 
som e  B aped i songs he had heard .

Z. L e tte r  f r o m  T y a m za sh e ,  A p r i l  Z9th, 1965.
3. B en jam in  T y a m za sh e  was born  in the M alay  Cam p. The

T y a m za sh e  ch i ld ren  in o r d e r  o f  se n io r i ty  w ere :  J a m es ,
Kate, M ejana, B en jam in , John, H enry  and C harlo tte .  Until 
the m idd le  o f  1966, Kate (M rs  G w e le ) was a ch u rch  o r g a n 
ist  in K im b e r le y ,  and M ejana a r e t i r e d  te a c h e r  and lo c a l  
H eadm an at M afeking. Both died  in July  1966 within two 
w eek s  o f  each  o th er .  The o ther  T y a m za sh e s  d ied  s e v e r a l  
y e a r s  ago, J a m es  as e a r ly  as 1935.

4. P e te r  T y a m za sh e  is m entioned  in the B lyth sw ood  R ev iew
M ay 1933, p. 56: The M is s io n  F ie ld -J u b i le e  o f  Dr W . B .
Rubusana c e le b r a t io n  at E ast  London. " .  . .n e x t  to Dr 
Rubusana h im s e l f ,  the outstanding p erson a g e  was M r 
P e te r  T y a m za sh e ,  the w e l l -k n ow n  tea ch er  under the late 
R ev . John B row n lee  o f  King W il l ia m 's  Town, who in spite 
o f  h is 87 y e a r s  had c o m e  to r e jo i c e  with his o ld  fr ien d  
who was being honoured  on this o c c a s io n .  The X h osa
p o e t - la u r e a te ,  M r S. R. M qhayi, was a lso  in the g a th e r 
ing. T y a m za sh e  paid  tribute to R ubusana 's  w ork  as a 
m is  s io n a r y " .
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His father Gwayi was a m in is te r  o f  the C on g rega tion a l  
C hurch , who had d ist ingu ished  h im s e l f  during his tra in ing  at 
the L ov ed a le  Institute. In the 1860 's  Gwayi "h ea d ed  the l is t  
in a com p et it iv e  exam ination  open to all  the co lo n ia l  public  
s c h o o ls .  The su b je c ts  inc luded  w e re  one o r  m o r e  o f  the s o -  
c a l le d  'd ead ' languages - H ebrew , G r e e k  and Latin . G w ayi was 
w ell  up in all, and had a g ood  head f o r  h igh er  m ath em a tics  as 
w e ll .  He c a r r ie d  o f f  f i r s t  p r iz e  - a go ld  m ed a l - to the c r e d i t  
o f  L o v e d a le " 1 2 3

Gwayi f i r s t  s e r v e d  as a C on g regation a l  m in is te r  at K i m 
b e r le y ;  then, tow ards the end o f  the 1880 's ,  he was sent to 
p io n e e r  m is s io n a r y  w ork  am ong  the B aped i and o ther  t r ib e s  o f  
the N orth ern  T ran sv aa l ,  an a re a  until then a lm o s t  untouched by 
m is s i o n a r ie s .2

Som e y e a r s  b e fo r e  his departure  to the N orth ern  T r a n s 
vaal, Gwayi m a r r ie d  R achel M a c K r ie l ,  the daughter o f  a c o l o 
n ia l.  Of Scott ish  and F re n ch  d escen t ,  she was a ls o  a m i s s i o n 
a ry .  Gwayi T y am za sh e  rem a in ed  in the N orth ern  T ran sv aa l  
fo r  som e  seven  y e a r s .  At f i r s t  he e n cou n tered  a g rea t  deal of 
hostil ity ,  a n d , i f  one can re ly  on a ccou n ts  that l ive  on in the 
fa m ily ,  he had one n a r r o w  e sc a p e  f r o m  v io len t  death at the hands 
o f  the Bapedi, who look ed  upon him  as a f o r e ig n e r ,  who was in 
e v e r y  way E uropean , ex cep t  in c o lo u r .  When he a r r iv e d  in 
that a rea ,  the B aped i reg a rd e d  him  with su s p ic ion .  Gwayi held 
o p e n -a i r  s e r v i c e s  under a huge tree ,  su rrou n d ed  by the B aped i 
c h ie f  and his c o u n c i l lo r s  and f o l lo w e r s .  T h ese  sat around in 
grou p s , "ta lk ing  and laughing and spitting at this fo o l is h  L e t e 
b e le "  in te r sp e r s in g  their d e r o g a to r y  co m m e n ts  with great  
draughts o f  b e e r .

But as the ir  drinking in c re a s e d ,  their  con tem pt changed  
to anger ;  the ch ie f  had had enough; he r a is e d  his sp ea r ,  as a 
sign that Gwayi be put to death, but grudg ing ly  c o n sen ted  to the 
m is s i o n a r y 's  last  request  - that he be p e r m it te d  to p ra y  and

1. An a r t i c le :  "Ju b i lee  o f  the L ov ed a le  L i te r a r y  S o c i e t y " ,  
by Dr J .K .B o k w e ,  which a p p ea red  in the C h rist ian  E x 
p r e s s  o f  July 2nd, 1917.
In a le t te r  dated A p r i l  29th, 1965, T y a m za sh e  m akes the 
am azing  statem ent that his father was p r o f i c ie n t  in 10 
languages: X h osa , E nglish , Dutch, G re e k ,  Latin, H ebrew ,
Sotho, P ed i ,  K orana and Bushm an.

2. du P i e s s i s ,  J. , A H is to ry  o f  C h ris t ian  M iss io n s  in South 
A fr i c a .  V e r y  litt le  w ork  was undertaken in the N o r th 
ern  T ran svaa l  b e fo r e  1890.

3. 'L e t e b e le '  is a d e r e o g a to r y ,  con tem ptyou s  te rm . The 
M atabele  had p lundered  and m u r d e r e d  the t r ib e s  in this 
reg ion ; hence anything bad perta in s  to the M atabe le .  
" L e t e b e l e "  - this " t e b e le "  ( in form a tion  f r o m  T y a m za sh e  )
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who had s tarted  a s c h o o l  there  and ea rn ed  a sa la r y  o f  £6 . 10s. 
( R 1 3 .0 0 ) p e r  qu a rter ,  gave a hom e to his b r o t h e r 's  ch i ld ren ,  
as is c u s to m a r y  am ong  the N guni.1 R a c h e l  T y a m za sh e  r e tu r n 
ed  to h er  p eop le  in M afeking.

B en jam in  T y am za sh e  was nine y e a r s  o ld  when he le ft  
K i m b e r le y  and en tered  a s o c ia l  en v iron m en t  that was c l o s e r  to 
traditional X h osa  l i fe  and m u s ic .  His m e m o r ie s  o f  K im b e r le y ,  
h ow ev er ,  and l i fe  there ,  a re  sti l l  v iv id  - exuberant m u s ic  and 
v ibrant rhythm s em anating f r o m  gam bling  dens , sa loon s  and 
dance ha lls ;  v is its  to the M osque  and the M alayan c o m m u n i 
ty, d r iven  to do so by  c u r io s i t y  and the hope o f  sh ar in g  in the 
com m u n a l m e a l .2 The M osque  was situated v e r y  n ear  the 
T y am za sh e  h om e, and within the co lo u r fu l  in te r io r  B en jam in  
and his fr ie n d s ,  who w ere  E u rop ean s , C o lo u re d s  and A fr i c a n s ,  
w e re  a l low ed  to take part in the c e r e m o n ia l ,  jo in in g  the throng 
o f  M alays who sat c r o s s - l e g g e d  on the f l o o r ,  swaying to and 
f r o  singing songs and chanting, paus ing  now and then to take 
la rg e  handfuls o f  hot c u r r y  and r i c e .  T y a m za sh e  r e m e m b e r s  
v e r y  w ell  the fo l low in g  m e lod y :  ( E x . 8 in th e s is )

It was sung to M alay  w ords  which  he cannot r e c a l l ,  but, 
as he sa id  to the w r ite r ,  " it  was a good  tune, and when I sing 
it I can a lm o s t  taste the c u r r y  and r ice ." '3

The m u s ic a l  a b i l it ie s  o f  the M alay  p eop le  i m p r e s s e d  the 
young T y am za sh e  v e r y  much; he h ea rd  them p e r f o r m  on a 
v a r ie ty  o f  instrum ents  on v a r iou s  s o c ia l  o c c a s i o n s .  "T h e s e  
am akhoboka w ere  fine m u s ic ia n s ;  they w ere  a lso  v e r y  g ood  with 
ch a r m s  and m e d ic in e s ,  and I saw them do so m e  v e r y  strange 
th in gs" 4

1. In m any Nguni t r ib e s  a w idow b e lon ged  to h er  d e c e a s e d  
husband 's  b ro th er ,  who a lso  a s s u m e d  re s p o n s ib i l i ty  fo r  
any ch i ld ren .  R a ch e l  T y a m za sh e  retu rn ed  to h er  own 
peop le .  The T y a m za sh e  ch i ld ren  did not see  h er  again 
fo r  som e  tim e.

Z. "W e not on ly  wanted the c u r r y ,  but we a lso  l ik ed  to jo in  
in the s in g in g " .

3. I have not been able  to tra ce  this m e lo d y .  It is not in 
I. D. du P l e s s i s '  c o l le c t io n  o f  M alay  tunes.
C on v ersa t ion s  with T y a m za sh e ,  N o v e m b e r ,  1965.4.
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But there  was a lso  the som ew hat staid W este rn  m u s ic ,  
which  both his father and m oth er  l o v e d  so m uch  and which indeed 
was the b a s is  o f  all the ir  ch u rch  m u s ic .

D iam ond m ining  began in K im b e r le y  on ly  in 1867; i m m i 
grants o f  all r a c e s  f lo c k e d  to the d iam ond f ie ld s ,  so that in the 
1890 's  K im b e r le y  was stil l  a p o ly g lo t  town w here not on ly  m any 
tr ib e s ,  but indeed  m any w o r ld s  m et. T y a m z a s h e 's  e a r ly  y e a r s  
there  m ust have b roa d en ed  his m ind and open ed  h im  to outside  
in fluence  and new id ea s .

The T y am za sh e  c h i ld ren  re m a in e d  som e  s ix  y e a r s  with 
their  uncle  n ea r  King W il l ia m 's  Town in a hum ble m u s i c - l o v in g  
h om e . D esp ite  their  p o s s e s s io n  o f  a h a rm on iu m  and their  
know ledge  o f  d if fe ren t  types o f  W estern  m u s ic ,  they w ere  deep ly  
r o o t e d  in the m u s ic  o f  th e ir  p e o p le .  "W e sang the songs o f  the 
o ld  p e op le ,  and the b o y s '  and the g i r l s '  s o n g s " .  1  S ignificant 
q u a s i - in st itu t ion s  in the ir  l i fe  w e re  the m u s ic a l  even in gs , which  
with the m o r e  educated  X h osa  had r e p la c e d  the trad it iona l  b e e r -  
p a r t i e s . 2 On these  o c c a s io n s  the T y a m za sh e s  en terta in ed  a 
few  fr ie n d s ;  they ga th ered  round the h a rm on iu m  and sang such 
songs as " R w a R w a Rwa " ,  "W a tsh ' u N om y a y i" ,  and "A b a fa n ' 
b a s '  eN gqushw a". E n g lish  songs w ere  a ls o  sung, o ld  V ic to r ia n  
fa v o u r ite s  such as "S w eet and L o w " ,  "H ow  can 1 b e a r  to L eave  
T h e e " .  They  even  p la y ed  and sang "Ita lian  S a la d " .3 They  
a lso  sang ch u rch  hym ns f o r  p le a s u r e ,  and it did not s tr ik e  them  
as being in anyway in cong ru ou s  to m ix  the p ro fa n e  m u s ic  o f  the 
k raa l  with the l itu r g ic a l  m u s ic ,  which was o f  c o u r s e  E uropean . 
When T y a m za sh e  speaks o f  ch u rch  m u s ic  t o -d a y ,  it is quite 
c l e a r  that he has a lw ays en joy ed  it.

A nother  fav ou r ite  s o c ia l  g e t - to g e th e r  was the ch u rch  te a -
m eeting ; the em p h a s is  h ere  was on songs o f  a s e m i - r e l ig i o u s  
nature, p a r t i c u la r ly  so m e  w ritten  by B okw e. At these  tea -  
m ee t in g s  adults and ch ild ren  a like  m et, although the young 
p eop le  tended to group  th e m se lv e s  apart f r o m  the adults. On 
one such o c c a s io n  T y a m za sh e  m ade his e a r l ie s t  attem pt at 
m u s ic a l  c o m p o s it io n .  The p eop le  had been drift ing  about the 
r o o m  (ch u rch  ha ll)  chatting and drinking tea. T yam za sh e  went 
up to the piano and im p r o v is e d  a litt le  jin g le  which  he c a l le d  a 
" b r e a k " .  It was an in s ign if ica n t  little  num ber , m e r e ly  a short, 
snappy m e lo d y  with a re fra in  which the audience  took up. He 
ca l le d  it "U n o m a d e m fu " .4 F r o m  then, T y am za sh e  often e n te r 
tained the gathering with his im p r o v is e d  m e lo d ie s  during a b reak  
in the p e r fo r m a n c e  o f  adults: he had indeed with v e r y  little  in 
s tru ct ion  le a rn e d  to b lend the notes o f  the harm on iu m  into

1. Ib id .
Z. The s c h o o l - c o n c e r t s  have a lso  r e p la c e d  them.
3. This was a m e r e  bu r lesq u e .  It was pub lished  by Curwen; 

the a u th or 's  nam e was G en e e.
4. " I -D e n fu "  : -  a big toad; (a lso  a corpu len t  p e r s o n ) .
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p le as in g  h a r m o n ie s ,1 2 3

The e ld e r  ch i ld ren ,  p a r t i c u l a r ly  b r o t h e r  J a m e s ,  had been 
taught the rudiments o f  m u s i c  by  Gwayi .  J a m e s  p a s s e d  on his 
know ledge  to the younger  ch i ld ren ,  and found in B e n jam in  an 
e a g e r  l e a r n e r .

In 1905 the T y am za sh e  ch i ld ren  m o v e d  to P ee l to n ,  w here  
they l iv e d  with Th om as  T y a m za sh e ,  another  paternal  uncle .  
F r o m  there B en jam in  e n r o l l e d  at L o v e d a le  in the fifth g rade .  
Dr Jam es  Stewart  was the P r in c ip a l  o f  the Institution, and am ong  
the students w e r e  such w e l l -k n o w n  p e r s o n a l i t i e s  as Samuel  
Mqhayi,  one of  the m o s t  notable  of  A f r i c a n  l i te rat i ,  known as 
" Im b o ng i  y e s i z w e  J i k e l e l e " ,  with w hom  T y a m z a s h e ' s  f r i e n d 
ship extends beyond the L o v e da le  y e a r s . 2 3 There  w e r e  a lso  
the sons o f  J. H. Soga, C. Falati  a n d N . Falati  , John KnoxBokwe,  
and R ev .  M z im b a  who,  says T y a m za sh e ,  "b rou g h t  such  sadness

1. " B r e a k "  has not the sam e  meaning  as the J a z z  t e r m .  In 
Jazz ,  " b r e a k s "  are  a st ructura l  d e v i c e ;  in a w o rk  of  
s o m e  length s o l o i s t s  m a y  in turn stand up and p e r f o r m  a 
cape l la  _ hence the te r m  " b r e a k "  - a break ,  so to speak,  
in a b r o a d  expans ive  work .  " B r e a k s "  are  a c o m m o n  
feature o f ' s c h o o l ' c o n c e r t s ,  and o ther  m u s i c a l  events 
am ong  the educated  Bantu. They  are  a m eans  o f  s inging 
in, o r  w ar m in g  up b e f o r e  getting on with the show.  Just 
as j a z z p l a y e r s  will  "hot  up"  b e f o r e  plunging into the main  
n u m ber ,  so the s in g e rs  w a r m  up, a c c o m p a n y in g  the s in g 
ing with swaying  o r  s om e  rhythm ica l  m o v e m e n t .  At 
s c h o o l  c o n c e r t s  I attended, this s o r t  o f  s inging often 
o c c u r r e d  between  n u m be rs  which r e q u i r e d  s o m e  change 
o f  c o s tu m e  o r  set.  But they a l m o s t  a lways o c c u r  b e f o r e  
(and b e t w e e n ) " s e r i o u s "  ch ora l  songs i . e .  " w h e r e  we must 
l ook  at the c o n du cto r  and not m ov e  at a l l " ,  as  an in form ant 
told m e .  A m o n g  the Thembu in L ady  F r e r e  d i s t r i c t  these 
" b r e a k s "  are  r e f e r  red  to as " I -S o u n d " .  These  are a lm o s t  
always im p r o v i s e d ,  one s in g e r  beginning a song ,  the 
o thers  fal l ing  in.

2. S. Mqhayi  (1875-1945) .  Y e ars  la te r ,  T y a m za sh e  set one 
o f  M qhay i ' s  p o e m s  to m u s i c ,  one o f  two instances  where  
he did not write  his own texts .  M qh ay i ' s  contr ib ution  to 
l i te ra ture  (X h o sa )  earn ed  him the title o f  P o e t - L a u r e a t e  
am ong  his peop le .

3. In the C o r y  L i b r a r y ,  R h odes ,  there is an or ig in a l  m a n u 
s cr ip t ,  an account  of  Ntsikana by  N. Falati ,  t rans lated  
into English  by his bro th er  C. Falati ,  and C. Mpaki.  The 
m a n u sc r ip t  dated St M arks ,  1895. J a m e s  w as  f r i e n d ly  
with the Falati s ,  be ing  n e a r e r  th ei r  age,  and B en ja m in  
m et  them through him.
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to Lovedale ."

T yam za sh e  r em a in ed  at L ov ed a le  f o r  fou r  y e a r s ,  i. e. 
until 1909, and obtained a T h ird  C la ss  T e a c h e r 's  C e r t i f ic a te .
He was in fa ct  a v e r y  g ood  student and in his final y ea r  he 
a s s is t e d  the tea ch er  in the even ings with the Standard Six boys; 
he a ls o  a s s is t e d  the W ood w ork  m a s t e r .  F o r  his s e r v i c e s  he 
r e c e iv e d  a sm a ll  sa la ry .  He took  part  in sport , p a r t i c u la r ly  
c r i c k e t , of which he was v e r y  fond.

T y am za sh e  was an enthusiastic  m e m b e r  o f  the L o v ed a le  
M ale C h oir ,  "T h e  T r o u b a d o u r s " .  U nder the baton o f  M r Aitken, If
"a  d e e p - v o i c e d  m a n "  2 this c h o ir  gained som e  d ist inction  and 
tou red  the Cape s e v e r a l  y e a rs  in s u c c e s s io n ,  the p r o c e e d s  o f  
the c o n c e r t s  going tow ard  the p u rch a s in g  o f  m u s ic  and m u s ic a l  
instrum ents  f o r  the L ov ed a le  v o c a l  and instrum enta l e n se m b le s ,  
the la tter  o f  which  inc luded  a b r a s s  band. A lr e a d y  steep ed  in 
C on gregation a l  C hurch  m u s ic ,  as a m e m b e r  o f  the L ov ed a le  
C hurch  C hoir  T yam za sh e  b e c a m e  fa m i l ia r  with P r e s b y te r ia n  
and W esleya n  hym ns. But they sang, too, the "w o r k s  o f  the 
G rea t  M a s t e r s " ,  and T y am za sh e  stil l  v iv id ly  r e c a l ls  the c h o i r 's  
p e r fo r m a n c e  o f  the H alle lu jah  ch oru s  f r o m  H andel 's  "M e s s ia h " ,  
con du cted  by the R ev . John L e n n o x .3 A  M r M o ch e r ,  f r o m  
B loem fon te in ,  w hom  T y am za sh e  d e s c r ib e d  as being a " fine  
t e n o r "  a lso  con du cted  the L ov ed a le  C hurch  C h oir  on s e v e r a l  
o c c a s i o n s .

During the f i r s t  two y e a r s  at L o v e d a le ,  T y am za sh e  was 
a pop u lar  le a d e r  o f  a gang, the inevitable  con com itan t  o f  b o y 
hood. F o r  this group  he m ade up m any litt le  son gs , g e n e ra lly  
born  o f  events , p e r s o n a l i t ie s ,  o r  p u r p o s e s .  One o f  these  he 
still  s ings with g rea t  en thusiasm . It was a " r e b e l  so n g " ,  c o m 
p o s e d  as a f o r m  o f  p r o te s t  against the c o l le g e  fo o d  - "the n a s ty - 
sm e ll in g  h o r s e - c r u s h  they gave u s " .  The boy s  b roke  into their  
song as soon as the be ll  rang f o r  'g r a c e '  at m e a l - t im e s .  This 
song, says T y a m za sh e ,  n ev er  fa i led  to rou se  the wrath o f  the 
b o a r d in g -m a s te r ,  M r M c P h e r s o n ,  and his s u c c e s s o r ,  M r 
G eddes. * The tune was not o r ig in a l ,  being taken f r o m  the 1 2 3 4 1 2 3 4

1. R ev . M zim ba , M in is ter  o f  L ov ed a le  C on gregation  1879- 
1898. The C on g regation  sep ara ted  f r o m  the Institute in 
1886. c f r .  L ov ed a le ,  South A f r i c a , R. H. W. Shepherd, pp. 
245-247 : the M zim ba  S e c e s s io n .

2. T y a m za sh e ,  le t te r  dated 5th May, 1965.
3. R ev . John Lennox, ( O . B . E . ) ,  M. A . D. D. , tea ch er  and 

th e o lo g ica l  tutor 1892-1920.
4. R ob ert  M a c P h e r so n ,  B o a r d in g -m a s te r ,  1903-06 ; M ana

g er  o f  the B o o k s to r e ,  1906-1926.
A lex a n d er  G eddes (V eteran  o f  the C r im ea n  W ar), B o a r d 
in g -m a s te r  1878-1907.
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Sankey and M ood ie  c o l le c t io n  o f  hym ns . 1

S t r i k e  S o n g  (Ex. 9 in T h es is  )

There is a boarding house not far a -  way, o ' hr.,,,

Where we muravo eat three times a day.

boarders laugh, when they hear the bells for meals, Ol what a

nasty smell, three times a day.

"T h is  was the on ly  f o r m  o f  p r o te s t  in those  days, and we w e re  
s u c c e s s fu l  to a d e g r e e ,  f o r  the food  b e c a m e  a bit m o r e  e a ta b le " .

T h ere  o c c u r r e d  at this t im e  an incident which  n e a r ly  ended 
in trag ed y . Drawn into a q u a rre l  with a C o lo u r e d  youth, who 
attacked  him  with a saw, T y a m za sh e  stru ck  the youth on the 
head with a h a m m e r .  Thinking he had k il led  h im , T y am za sh e  
f le d a n d  hid h im s e l f  f o r  som e  tim e , b e fo r e  M r P r e s t o n 2 cou ld  
con v in ce  h im  that all  was w ell,  and that his a c t ion s  w ere  u n d e r 
standable in the c i r c u m s ta n c e s .

T yam za sh e  le ft  L ov ed a le  at the end o f  the 1909 s c h o o l  
y ea r  and the fa m i ly  m o v e d  to M afeking, w here  he continued  to 
attend s c h o o l  at M ahonyane, about e l e v e n  m i le s  f r o m  tow n . Now 
a young man o f  a lm o s t  20 y e a r s ,  he c y c l e d  to and f r o  e v e r y  1 * 1 *

1. This s e e m s  to have been a pop u lar  s c h o o l - s o n g  at the 
t im e . The w r i t e r 's  m oth er  r e m e m b e r s  singing a s im i la r  
song, with the sam e m e lo d y  and on ly  s l igh t ly  d i f fe ren t  
w ord s ,  when a ch ild  o f  eight y e a r s  o f  age at b oa rd in g -  
s c h o o l .  This song a lso  c o m p la in e d  o f  the food . This
sam e song was sung by the w r i te r  a ls o  while at s ch oo l ,  
and as fa r  as is known, it is sti l l  sung in m any s c h o o ls  
t o -d a y .  The Sankey and M ood ie  hym n-tune  is that o f  the 
hymn " T h e r e  is a Happy L and" - o r ig in a l ly  an Indian h i ll -  
tr ibe  m e lod y ,  a n d  p r o b a b ly  brought o v e r  by  a m is s io n a r y .  
The m e lo d y  is pentatonic .

2 . M r P r e s to n ,  te ch n ica l  in s tr u c to r ,  1902-1922 .
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day to M ahonyane . '  The fa m ily  c i r c l e  at M afeking adm itted  
se v e r a l  o ther  m e m b e r s  o f  the teach ing  p r o fe s s io n  who taught 
in and about the town. "T h e s e  w ere  happy y e a r s ;  we m ade 
m uch m u s ic  w henever  we could , m y  b ro th e rs  and s i s t e r s ,  and 
our f r i e n d s "

During his s c h o o l  y ea rs  T y am za sh e  r e c e iv e d  no fo r m a l  
tra in ing  in m u s ic .  A s m entioned  e a r l ie r ,  the o ld e r  T y a m za sh es  
had r e c e iv e d  som e  in stru ct ion  in m u s ic  th eory  f r o m  their  father. 
J a m es ,  being the e ldest ,  benefited  m o s t  f r o m  this. He soon 
began to a cqu ire  a reputation fo r  his p e r fo r m a n c e  on the h a r 
m onium  and his m u s ic a l  c o m p o s it io n s ;  he was a lre a d y  ou t
standing during the m u s ic a l  evenings and te a -m e e t in g s  at King 
W il l ia m 's  Town, a n d  by the tim e the fa m ily  m ov e d  to M afeking 
he was p e r fo r m in g  f r o m  Bach, B eethoven , Handel, M o za rt  and 
o ther  c o m p o s e r s .  Jam es  bought an h arm on iu m  at this t im e, 
and it was then, e s p e c ia l ly ,  that he in stru cted  B en jam in  and 
his younger  b ro th e rs  and s is t e r s  in so lfa , sta ff  notation and 
k ey b oa rd  p lay ing . Ja m es  was a lw ays B e n ja m in 's  favour ite  
b ro th er .  The la tter  a d m ire d  his talent, and even to -d a y  fe e ls  
deep ly  indebted to J a m e s ,  who taught h im  so m uch when he was 
a you n gster  "and  so m ade it e a s ie r  f o r  m e la te r  o n " .  The two 
b r o th e r s  taught c o n c u r r e n t ly  at the sam e  institute f o r  a short  
while, Jam es eventually  being f o r c e d  to m ov e  to a lo w e r  a l t i 
tude b eca u se  o f  i l l -h e a lth  (1916). He went to Uitenhage where  
he taught in a C o lo u r e d  School.  In 1925 the P r in c e  o f  W ales  
v is ite d  South A fr i c a ,  and Jam es was ch osen  to conduct a m a s s e d  
ch o ir  a s s e m b l e d  f r o m  the King W il l ia m 's  Town d is tr ic t .  Jam es 
la te r  m ov ed  to P i r ie ,  was pens ioned , and died in 1935. Benjam in  
fe lt  his b r o th e r 's  death keenly .

T ow ard  the m idd le  o f  1910, T yam za sh e  e m b a rk ed  on a 
teaching  c a r e e r  at a M ethodist  M iss io n  s c h o o l  in D o rd re ch t  
w here  he rem a in ed  on ly  a little  o v e r  a y ea r .  His a r r iv a l  there 
was not without ex c item en t .  He slept in a r o o m  which had an 
im b a w a la ( b r a z i e r - t ype) f i r e ,  and n ea r ly  su ffo ca ted . T o -d a y  
T y a m za sh e  hates this type o f  f i r e .  In 1911 he m ov e d  to V ry bu rg  
to take up another teaching p os t  at a M ethodist  M is s io n  sch o o l .  
While at V ry b u rg  he studied Sechuana and le a rn e d  to speak it 
in a short t im e , even  though his study o f  it was to go on fo r  
m any y e a r s . 1 2

1. One incident which m ade a deep im p r e s s io n  on T yam za sh e  
o c c u r r e d  when cy c l in g  hom e f r o m  sc h o o l  one day. He 
took a short cut a c r o s s  the v e ld  and ca m e  un ex pected ly  
upon a group o f  Bechuana initiation g ir ls  out f o r  a walk. 
On see in g  him , the g ir ls  gave ch ase , waving their  a r m s  
and st ick s  which they c a r r ie d  and sh r i l l in g  at h im  in their 
" s p e c ia l  lan gu ag e" .  T y am za sh e  told  the w r ite r  that "had  
it not been fo r  m y  b i c y c le ,  I would have been torn  to 
p ie c e s ,  beca u se  a man m a y  not look  on these g ir ls  at such 
a tim e."

2. The T y a m za sh es  and fr ien d s  sh ared  the sam e house.
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In 1913 T y a m za sh e  went to T ig e r  K lo o f  Institute. His 
b ro th e r  J a m es  w as a lre a d y  C h o ir m a s te r  and C hurch  o rg a n is t  
there ,  and his re co m m e n d a t io n  s e c u r e d  this p os t  f o r  h im . F o r  
three  y e a r s  the T y a m za sh es  w e re  there  togeth er ,  B en jam in  
lea rn in g  a g rea t  deal f r o m  J a m e s .  A p a rt  f r o m  his m u s ic a l  
duties, T y am za sh e  taught such su b je c ts  as geograp h y , art  and 
s c h o o l  s inging. In addition  he undertook  a c o r r e s p o n d e n c e  
c o u r s e  with the Ton ic  Solfa C o l le g e ,  B lo o m s b u r y  Square, 
L on d on .2 This c o u r s e  included , says T y a m za sh e ,  " s ta f f
notation  and ton ic  so l fa  instru ct ion , m u s ic a l  and v e rb a l  e x 
p r e s s io n ,  m u s ic a l  a p p rec ia t ion , h is to ry ,  h a rm on y  and c o u n te r 
point, f o r m  and sty le , and an a ly s is  o f  the f o r m e r , " 3

T y a m z a s h e 's  f i r s t  c o m p o s it io n  dates f r o m  this t im e ; in 
1917, when he was a lre a d y  a man o f  tw e n ty -se v e n  y e a r s ,  he 
p r od u cted  his f i r s t  song. P erh a p s  he had not c o m m itte d  h im 
s e l f  b e fo r e  to w rit ing  down his m u s ica l  ideas on accou n t o f  his 
in su ff ic ien t  know ledge  o f  m u s ic a l  th e o ry  and fo r m .  N ow, his 
know ledge  to som e  extent b o ls t e r e d  by the c o r r e s p o n d e n c e  
c o u r s e ,  he m ust have fe lt  better  equipped to set  down his ideas .  
P e r s o n a l  s o r r o w  and r e g r e t  in sp ire d  this song . T y am za sh e  
had a lr e a d y  m et his future w ife , M e r c y  X in iw e . H er p eop le  
at one tim e ow ned a hotel in the M arket Square, King W il l ia m 's  
Town,for n o n -E u r o p e a n s .  I t  was ca l le d  the "T e m p e r a n c e  H ote l"  
b e ca u se  no l iq u o r  was so ld  th ere .  M e r c y 's  father led  a troupe 
o f  v o c a l i s t s  and in stru m en ta l is ts  with which  he tou red  England 
and Scotland in 1895, apparently  with som e s u c c e s s .  In 1917, 
M e r c y 's  s i s t e r ,  M rs  Skota, o f  K im b e r le y ,  d ied ,and  T y a m z a s h e 's  
f i r s t  song was ded ica ted  to her .  The dep artu re  o f  his b ro th er  
J a m es  f r o m  T ig e r  K loo f  the y ea r  b e fo r e  w as stil l  f r e s h  in 
T y a m z a s h e 's  m ind, hence  the grea t  pathos and em otion a l  c o n 
tent o f  the song.

In 1919 T y a m za sh e  m a r r ie d  M iss  M e r c y  X in iw e, and the 
coup le  se tt led  on a fa r m  n ear  the Institute, on which T y a m za sh e  
g r a z e d  a few  catt le , goats and donkeys.4 He now had his own 
h arm on iu m  which  he p layed  quite w ell,  and in t im e  he p r o c u r e d  
a violin.® He lo v e d  the sound o f  the in stru m en t  f r o m  the m o 
m ent he f i r s t  h ea rd  it - p layed  by  sk i l led  M alay  p e r f o r m e r s  in 
K im b e r le y  in the d a n c e -h a l ls  there ,  in M afeking, and o c c a s i o n 
a lly  in King W il l ia m 's  Town. T y a m za sh e  had h eard  p e r f o r m
a n ces  o f  m o r e  s e r io u s  m u s ic  on it at L ov ed a le ;  he n ev er  r e 
c e iv e d  any rea l  in stru ct ion  in the p lay ing  o f  it. While at T ig er  1 2 3 4 5

1. An e a r ly  M iss io n  station, e s ta b lish e d  M ay 1830 by the 
London M is s io n a r y  S oc ie ty .

2. The C o l leg e  la te r  m o v e d  to Q u e e n s b e r r y  T e r r a c e .
3. L e tte r  dated 5th May, 1965.
4. In speaking about the few  catt le , goats and donkeys he had 

on his little  fa r m , T y am za sh e  to ld  the w rite  r that donkeys 
w e re  in c r e d ib ly  cheap - as litt le  as 6d ( 5c )  each .

5. The v io l in  be lon g ed  to a M iss  M acSm ith , w h o  w a s  f o r  a 
while  P r in c ip a l  o f  the T ig e r  K lo o f  G i r l s '  S choo l .
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K loo f  a f i lm  com p a n y  v is ite d  the Institute, which  was ch osen  
as the lo ca t ion  f o r  a f i lm  on Dr L iv in g ston e .  T y am za sh e  
a s s is t e d  them  in the se le c t io n  and p e r fo r m a n c e  o f  the b a c k 
ground m u s ic .

T yam za sh e  rem a in ed  at T ig e r  K loo f  until the end o f  1924; 
sh ort ly  b e fo r e  this, he undertook  a c o r r e s p o n d e n c e  c o u r s e  with 
the U n iv ers ity  o f  South A fr i c a ,  but b eca u se  o f  his w i f e 's  i l l -  
health he on ly  com p le te d  the f i r s t  y ea r  o f  the B. A . d e g r e e .  In 
the hope that his w ife would en joy  better  health, he m o v e d  with 
his fa m i ly  to Cala, in the T ra n sk e i .1 They a r r iv e d  there  on 
New Y e a r 's  day, 1925. T y a m za sh e  exp la ined  that his departure  
f r o m  T ig e r  K loo f  was m o r e  hasty  than planned, due to the fact  
that he a cc id e n ta l ly  shot a Sotho w it c h d o c to r 's  h o r s e  while 
hunting, and fe a r e d  both the supernatura l p o w e r s  o f  the h o r s e  
ow n er  and the v en gean ce  o f  the law.

T yam za sh e  rem a in ed  in Cala  f o r  25 y e a r s ;  it was there  
that a ll  but two o f  his s ix  ch ild ren  w ere  born , and it was there  
a lso  that he bu r ied  his w ife  in 1938. But e s p e c ia l ly  it was at 
Cala that he c o m p o s e d  an en orm ou s  n u m ber  o f  son gs , in fact  
m o s t  o f  his long and fru it fu l l i f e ' s  output. T h ese  e m e r g e d  rather 
late in l ife  - he was 35 y e a r s  o ld  when he ca m e  to this little 
T ra n sk e i  an v i l la g e .  The song r e f e r r e d  to e a r l i e r ,  together  
with o ther  e x p er im en ts  at T ig e r  K loo f ,  w ere  but a p r e p a r a to r y  
c lu s te r  c o m p a r e d  with the num ber  he w rote  during his y e a r s  
in the T ran sk e i .

Cala, l ike so m a n y  o th er  trading v i l la g e s  in Bantu a re a s ,  
is fa r  f r o m  in sp ir in g  with its uneven s tr e e ts ,  f lanked  by the 
ty p ica lly  drab  trading s t o r e s ,  dingy ca fe  and t i r e d - lo o k in g  
bu ild ings. But the cou n trys id e  is beautiful with a wild , rugged  
and b a r r e n  beauty. It is m ountainous country , in an a rea  w here  
the S to r m b e r g  and D ra k e n sb e rg  m eet ,  and w here  m any little  
s t r e a m s ,  which  c o m e  tum bling down f r o m  the h i l ls id e s  a fter  
the ra th er  in frequent ra ins that qu ick ly  d ry  up during p e r io d s  
o f  drought, f o r m  such r iv e r s  as the White K ei,  the Indwe and 
the T s o m o .  T yam za sh e  shut h im s e l f  o f f  f r o m  the t i r e d - lo o k in g  
bu ild ings, and m ade frequent tr ip s  into the cou n trys id e  and into 
the im aginative  w o r ld  o f  nature . It was the in sp ira t ion  o f  the 
Cala cou n trys id e  that st im ulated  his im aginative  mind; even  
m o r e ,  it was the inner c r e a t iv e  dr ive  set f r e e  in an e n v ir o n 
m ent that he u n d erstood  and lo v e d  that gave him  that g rea t  f a 
c i l i ty  in so n g -w r it in g  which  resu lted  in a p rod ig iou s  num ber  o f  
son gs . T h ere  w as, too, the fa c t  that he w as now a m ature and 
s e l f - c o n f id e n t  man who u n d erstood  som eth ing  o f  the technique 
o f  m u s ic  as a resu lt  o f  his b r o t h e r 's  training, his long  y e a r s  
as o rg a n is t  and c h o i r - m a s t e r  and the know ledge he a cq u ire d  
f r o m  his c o r r e s p o n d e n c e  c o u r s e s .

At Cala H igher M iss ion  S ch oo l  o f  which  he eventually  1

1. T h ere  w ere  now two ch i ld ren  - E le a n o r  M andisa , and 
P e te r  W onga.
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b e c a m e  P r in c ip a l ,  in 1927, T y am za sh e  taught v a r iou s  su b je c ts ,  
and he had a c h o ir  which, under his tra in ing , a c h ie v e d  m any 
s u c c e s s e s  at c h o ir  com p et it ion s  and e l s e w h e r e .1  D esp ite  a 
fu l l - t im e  p os t  at the s ch o o l ,  T y am za sh e  bought a few  a c r e s  o f  
land on which  he m ade his h om e. W h en ev er  he cou ld , he took 
his w ife  and c h i ld ren  into the co u n try s id e  he l o v e d so  m uch . 
The w ild  s c e n ic  beauty, the pinks and blues o f  distant ran ges ,  
the changing o f  the se a s o n s ,  an im al and in se c t  l i fe ,  indeed  the 
whole p a n ora m a  o f  Nature h e r s e l f ,  is r e f l e c t e d  in his son g s . 
This aesth et ic  a p p rec ia t ion  o f  N ature , as seen  in h is m u s ic ,  
s e e m s  to have been  absent in traditional Nguni m u s ic ;  it w as, 
as it w ere ,  b lind to the m a r v e ls  o f  nature . Such natural p h e n o 
m ena  as the su n r ise ,  sunset, the heavens , the singing o f  b ir d s ,  
the f low ing  r iv e r  e tc .  , did not in sp ire  the indigenous m u s ic  in 
the way it has in sp ir e d  W este rn  m u s ic .  F r o m  a W e ste rn  point 
o f  v iew  at least ,  this s ide  o f  the Nguni a esth et ic  sen se  s e e m s  
to have been  undeveloped .

In an a r t ic le  entit led  "B eh in d  the L y r i c s " ,  Dr 
w r ite s  o f  group  c h a r a c t e r is t i c s  and the ou tlook  o f  
as r e f l e c t e d  in the ir  m u s ic .3

Hugh T r a c e y  
the A fr i c a n s

A fr ica n  a p p rec ia t ion  o f  the c y c le  o f  ca u se  and e f f 
e c t  in nature , the p r o p e r  sp h ere  o f  a ll  the p h y s i 
ca l  s c i e n c e s ,  is o ften  found to be slight and b e 
d e v i l le d  with gaps that w itch cra ft  and m a g ic  are  
ca lcu la te d  to f i l l  . . . T h e ir  fo lk  s t o r ie s  a re  full o f  
aw kw ard situations, which on ly  m a g ica l  songs o r  
c h a r m s  can r e s o lv e .  F r o m  the ev id en ce  to be 
found e v e r y w h e r e  in song, it w ould  app ear  that 
m o s t  A fr i c a n s  l iv e  in an a tm o s p h e r e  o f  the total 
a c ce p ta n ce  o f  natural phenom ena which  m ust be 
endured . . . the ca p a c ity  to w on d er .  . . is a s t r i c t ly  
l im ite d  facu lty ,  f o r  it r e q u ir e s  a v iv id  sense  o f  
im agination , o r  one d ev e lop ed  in a s p e c i f i c  d i r e c 
tion.

R e fe r r in g  to h is own c o l le c t io n  o f  f o lk - s o n g s ,  Dr T r a c e y  
says that : -

The g re a te s t  n u m ber  o f  A fr i c a n  songs so fa r  e x 
p e r ie n c e d  in C entra l and Southern A f r i c a  a re  c o n n 
e c te d  with human b eh av iour ,  and the p r o b le m s  1 2

1. At the req u est  o f  M r P h ilip  B ritton , f o r m e r  M u sic  O r g a n i 
s e r  f o r  the Natal E ducation  Dept. , T y a m za sh e  freq u en t ly  
took the c h o ir  to Umtata to d em on stra te  at the t e a c h e r s '  
c o u r s e s . l t  was f o r  this c h o ir  that he w rote  so m any  son g s .

2. This is not to say  that the Cape Nguni w e re  to ta l ly  incapable  
o f  w onder  about natural phenom ena . T h ese  w e r e  s o m e t im e s  
su b je c ts  o f  in te re s t  and e x t r a o r d in a r y  i d e a s . A p a rt  f r o m  
this c u r io s i ty ,  these phenom ena w e re  taken f o r  granted; 
they s im p ly  ex is ted ,th ey  w ere  there ,and  that w as su ffic ient.  
T r a c e y ,  Dr H. , "B eh ind  the L y r i c s "  in A fr i ca n  M u sic  S o c
iety  Journal, 1963, v o l .  3, no. 2, pp. 17-22 .

3.
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which b ese t  any com m u n ity .  . . f e w  r e m a r k s  a re  to 
be found in song about the s c e n e r y  o r  the natural 
beauty o f  the cou n trys id e .  . . f o r  the re s t ,  their  in 
terp re ta t ion  o f  'beautiful s c e n e r y '  is  in t e r m s  of 
su rv iva l ,  the c r o p s  it w ill  grow , the g raz in g  fo r  
cattle , the gam e to be hunted, the p r e s e n c e  o f  
w ild  fru it  t r e e s ,  the p o le s  and g r a s s  f o r  hut
build ing - these a re  the fea tu res  which  d eterm in e  
beauty, a quality  which  som eon e  on ce  defined as 
'su itab ility  o f  p u r p o s e ' .

N e a r ly  all  the songs w ritten  by  T y am za sh e  at Cala w ere  
in sp ir e d  by his a w a re n e ss  o f  the beauty o f  his su rrou n d in g s . 
The sun, m oon , the r iv e r  - their  ra ther  ' c o m m o n p la c e '  a sp ec t  
e l i c i t e d  at m o s t  som e  d eg ree  o f  awe f r o m  his f o r e b e a r s ,  while 
th e ir  e x is te n ce  and function  was exp la ined  away by a m e r e  " i t  
i s " .  In T y a m z a s h e 's  son gs , these have evoked  m u ch  p oe t ic  
thought and v iv id  im a g e ry .  M u sic  is  no m o r e  a m e r e  a c c o m 
panim ent to ritual o r  an e x p r e s s iv e  outgrow th  of labou r ; it is 
an outgrow th  o f  the s c e n e r y  and beauty o f  the cou n try s id e  and 
its e f fe c t  on the c o m p o s e r .

F o r  13 y e a r s  T yam za sh e  and his w ife  l iv e d  happily  at 
Cala; she b ore  him fo u r  m o r e  ch ild ren , m aking the num ber 
six  in a ll .  But her health d e te r io r a te d ,  and she d ied  in 1938. 
Som e y ea rs  a fter  this, and s h o r t ly  b e fo r e  T y a m z a s h e 's  r e t i r e 
ment, Agnes N om asan g o  b e ca m e  his s e co n d  w i fe .1 A gnes,
the g ran d -dau gh ter  o f  a Them bu ch ie f ,  B onkolo . 2 is a p a rt ia l ly  
in itiated ig q i r a .3  T y am za sh e  g re a t ly  r e s p e c t s  her  p s y ch ic
p o w e r s ,  as do m any p eop le  who know her.

In 1950, a fter  being p en s ion ed , the T y a m za sh es  r e t ir e d  
to a sm a ll  fa r m , Z inyoka , situated near  King W il l ia m 's  T ow n .4

T yam za sh e  lov es  the King W il l ia m 's  Town d is tr ic t ;  he 
spent on ly  a few  y e a r s  there  in his youth, yet he c o n s id e r s  it 
his hom e which he frequ en tly  v is ite d  all  his l i fe ,  and to which 
he has now r e t ired .  Cala was his s e con d  h om e, and he still  
owns land there .  In both p la c e s  the env ironm ent was and is a 
little  n e a r e r  to X h osa  tr iba l  l i fe ,  desp ite  the p r o x im ity  of E u r o 
pean in fluence . 1 2 3

1. N om asan go  - " M o t h e r  o f  the k r a a l -g a t e " .  (T y a m za sh e ) .
2. A fte r  whom  the B onkolo  Dam, a few  m ile s  f r o m  Q u e e n s 

town is  nam ed.
3. A  d o c to r  o r  d iv in er .  She was se c lu d ed  fo r  aw h ile ,a s  is 

c u s to m a r y  f o r  n o v ic e s ,  but h er  parents  then fo rb a d e  her 
to continue with h er  n o v ice s h ip .  She o c c a s io n a l ly  p r a c 
t ice s  her art.
He took with him  his h arm on iu m  which he had bought m any 
y e a r s  b e fo r e  at T ig er  K loof .

4.
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At Z inyoka , T y am za sh e  continued to w rite  m u s ic  with his 
usual fa c i l i t y  and ass id u ity ,  and the p op u la r ity  and appeal o f  his 
songs began to g row ; n o r  have they d im in ish ed  with the p a ss in g  
y e a r s .1  The n u m ber  o f  songs w ritten  in the last  seventeen
y e a r s  e x c e e d s  the Cala  output; he had re t ire d ,  and cou ld  lea d  
a m o r e  l e i s u r e ly  l i fe ,  con sequ en tly  he found m o r e  tim e to c o m 
p o s e .  It is v e r y  l ik e ly  that he w ill  be r e m e m b e r e d  lon g es t  f o r  
c o m p o s it io n s  he began w rit ing  in 1965, which  he c o m p le te d  in 
1966. C erta in ly  these  co m p o s it io n s  a re  im portant. F o r  som e  
y e a r s  now, m any o f  the C h rist ian  C h u rch es  in South A f r i c a  have 
been  acu te ly  aw are  o f  the need  fo r  an " A f r i c a n "  L itu rg y  and 
m u s ic  fo r  use in A fr i c a n  c h u r c h e s . S om etim e  in 1963 T y am za sh e  
was a p p roa ch ed  by m e m b e r s  o f  the A n g lican  Church  and ask ed  
to w rite  som e  m u s ic  f o r  ch urch  w orsh ip , but nothing ca m e  o f  
it. T ow ard  the end o f  1964 he was again a p p roa ch ed ,  this 
tim e by a group o f  R om an C atholic  m is s i o n a r ie s  a c t iv e ly  e n 
gaged in m is s io n a r y  adaptation. They had been  a d v ise d  by 
Dr Y. H u sk isson , o f  Radio  Bantu, Johannesburg , who r eg a rd s  
T y am za sh e  as one o f  the f o r e m o s t  Bantu c o m p o s e r s  and a great  
m u s ic a l  p e r s o n a l i ty .  T yam zash e  was ask ed  to a s s is t  in c o m 
p os in g  and co m p i l in g  suitable m u s ic  f o r  use  in A fr i ca n  Churches. 
In A p r i l  1965, he m o v e d  to St A u g u st in e 's  M is s ion (M h la n g a ), 
s ituated at the foo t  o f  the " Table  o f  the T h e m b u s"  about 15 m ile s  
f r o m  Indwe,2

His f i r s t  task was to fa m i l ia r i s e  h im s e l f  with the C atholic  
l iturgy ; until then he had no con tact  with it. E a r ly  in June, 
1965, he c o m p le t e d  his f i r s t  m a jo r  w o rk  f o r  the C atholic  A d a p 
tation C om m ittee ,  a m u s ic a l  setting  o f  the X h osa  M a ss .  He 
fo l lo w e d  this with s e v e r a l  l i tu r g ic a l  w o rk s ,  a long  with one or  
two ' s c h o o l '  songs f o r  sp e c ia l  o c c a s io n s .

E a r ly in  1966 he began w ork  on a th ird  setting o f  the M a ss ,  
a fter  he h a d  put as ide  a draft o f  M is s a  II. He had a lr e a d y  c o m 
p le ted  m o r e  than half o f  this when he b e c a m e  c r i t i c a l l y  ill  and 
was f o r c e d  to spend som e tim e in hosp ita l .  On r e c o v e r in g  f r o m  
his i l ln e ss ,  he re turned  to Mhlanga w here  he c o m p le te d  M issa  
III. T ow a rd  the end o f  M ay he re tu rn ed  on ce  m o r e  to his hom e 
n ear  King W il l ia m 's  Town, a fter  having been  aw ay f o r  o v e r  a 
y e a r ,  an a b s en ce  brok en  only  by a return  to Z inyok a  in July and 
D e c e m b e r  fo r  a short  holiday.

In August 1966 he was a p p roa ch ed  by the p r ie s t - in - c h a r g e  1

1. At a fa ir ly  recen t  Bantu M u sic  F es t iv a l  held in the T ra n sk e i  
( c . l a t e  1964 -19 65 ) I was s u r p r i s e d  to lea rn  that 90 p e r  
cent o f  the songs w ere  w ritten  by T y a m za sh e .

Z. T y a m z a s h e 's  own nam e f o r  a m ountain which  o v e rsh a d o w s  
St A u g u st in e 's  M iss io n .  'E ta f i len i  yaba T h em bu '.  
"M h la n ga "  is the X h osa  nam e f o r  the m is s io n .  The n e a r 
est  ra i lw ay  halt is on ly  a h a l f -m i le  o r  so  aw ay - T afila  
Halt.
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o f  G len  G r e y  M iss io n  H osp ita l ,  L ady  F r e r e  d is tr ic t ,  who ask ed  
h im  to w rite  a setting  o f  C om plin e . T yam za sh e  m o v e d  to the 
H osp ita l  with his w ife ,  and by the end o f  S ep tem b er  he had fu l 
f i l l e d  his c o m m is s io n ;  in addition he w rote  two songs f o r  sp ec ia l  
even ts .  The fo l low in g  month he t r a v e l le d  to Um tata to a d ju d i
cate at a c h o ir  com p etit ion ,  a fter  which he re tu rn ed  to his b e 
lo v e d  Z inyok a . A fte r  a sh ort  but w e l l - e a r n e d  r e s t  he began 
on ce  m o r e  to turn out songs w hich  p ro v e  that, desp ite  his age, 
his m ind  is as keen as  e v e r .

B en jam in  T yam za sh e  has a lr e a d y  had a long life  - he is 
now 77 y e a rs  o f  age . His l i f e - s p a n  b r id g e s  s e v e r a l  stages  in 
the s o c ia l ,  cu ltura l and e c o n o m ic  deve lopm ent o f  his p eop le .  
His ab il ity  to s to re  up ep iso d e s  against the c o u r s e  o f  tim e is 
not ra r e ,  yet the ea se  with which he can p r o je c t  h im s e l f  into a 
p a r t ic u la r  p e r io d ,  drawn at random  f r o m  his past, is ,  in the 
w r i t e r 's  opinion , quite e x tra ord in a ry .  E ndow ed as he is with 
such im agination  and hum our, f o r  h im  time w ill  n ev er  stand 
st i l l .  He l iv es  v e r y  m uch  in the p re s e n t  yet has in no way lo s t  
con tact  with the past, and can r e m in is c e  at length on events and
incidents which  o c c u r r e d  long  ago . H is output o f  m u s ic  is  c o n 
s id e ra b le  f o r  a m an who had to c o m p o s e  in the little  t im e he 
had to ca l l  h is own a fter  he had fu l f i l led  his duties as the v e r y  
s u c c e s s fu l  p r in c ip a l  o f  a m is s io n  s c h o o l .  Even his m o r e
l e is u r e ly  l ife  at Z inyoka  had its c o m m it m e n t s .1

His pop u lar ity  was n ev er  g r e a te r  than to -d a y  am on g  the 
T ran sk e i  and C isk e i  p eop le ,  and he is ce r ta in ly  the g rea tes t  
Nguni son g w r ite r  l iv in g . Indeed, the younger gen eration  o f  
c o m p o s e r s  look  upon him  as the " M a e s t r o " .  Yet it is not on ly  
the m u sic ia n  who had m ade an im pact  upon them ; it is the man 
h im se lf ,  his p e r s o n a l i ty .  T o -d a y  o ld  and young alike ca l l  him 
"T e a c h e r  T y a m z a sh e "  and "A !  B . k a T !  " with g reat  a f fe c t ion .2

He is g rea t ly  r e s p e c t e d  and l ik ed  w h e re v e r  he g oes ;  he 
is known by m any as the " P e a c e m a k e r " .  On s e v e r a l  o c c a s io n s  
w here  i l l - f e e l in g  and m isu n ders tan d in g  have d isrupted  human 
re la t ion sh ip s ,  he has qu ietly  and unassum ingly  hea led  the 
b re a ch .

He is indeed the "G ran d  Old M an" o f  X h osa  m u s ic  today. 1 2

1. He has ad judicated  on n u m erou s  o c c a s io n s ,  and p e r i o d i 
ca l ly  does som e w ork  f o r  Radio  Bantu.

2. Salutation :- "A h ! B en jam in , son o f  T y a m za sh e ! "
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H I S  W O R K

I n t r o d u c t i o n  :

It has been  im p o s s ib le  to obtain  s c o r e s  o f  a ll  T y a m z a s h e 's  
son gs , and to draw  up a c om p le te  l is t  o f  them , thus the nu m ber  
o f  h is c o m p o s it io n s  m ust rem ain  a p p rox im a te .

Only nine songs have been  pub lished , and these  in so lfa :

1. A  group o f  f ive  songs in book let  f o r m ,  pr in ted  
by  the L ov ed a le  P r e s s .

Z. T h ree  sep ara te  son gs , p r in ted  by  the L o v ed a le  
P r e s s .

3. One song which  ap p eared  in a Bantu Education  
Journal.

The m a jo r i ty  o f  s o n g -s c o r e s  was obta ined  f r o m  T y a m za sh e  
h im s e l f  o v e r  a p e r io d  o f  18 m onths. M o r e  re ce n t ly ,  T y am za sh e  
again p ro v id e d  m e with as m any songs as he cou ld  lay  his hands 
on when all m y  own co p ie s  w e re  sto len . T y a m za sh e  m ak es  his 
own s ten c i ls  and r on eos  his songs; these  a r e  so ld  to v a r iou s  
educational institutions, ch u r c h e s ,  c h o i r m a s t e r s ,  s c h o o l 
t e a c h e r s  and w h oev er  wants them . Although he has been  ask ed  
to w rite  songs f o r  v a r iou s  o c c a s io n s  and events , m any  songs 
a re  v o lu n tary  contr ibutions ; he c o m p o s e d  them  b eca u se  it gave 
h im  p le a su r e  to do so .

T yam za sh e  went to a g rea t  deal o f  trou b le  to p r o c u r e  
c o p ie s  o f  his v e r y  e a r ly  songs f o r  m e ; in m ov in g  about and 
changing his occu p ation  he m is la id  m any s te n c i ls ,  and so had 
to ' r e - w r i t e '  his son gs .

In the c o l le c t in g  of songs 1 r e c e iv e d  a s s is ta n c e  f r o m  
s c h o o l - m a s t e r s ,  c h o i r - m a s t e r s  and o th er  p eop le  in G r a h a m s 
town, King W il l ia m 's  Town, Q ueenstow n, P o r t  E lizabeth  and 
o ther  p la c e s  in the C iskeian  a rea .  I obta ined  the a d d r e s s e s  o f  
these p eop le  f r o m  the S u b -In sp ecto r  o f  Bantu E ducation , 
G rah am stow n , and w rote  to them  expla in ing  m y  p r o j e c t  and 
requesting  songs by T y am za sh e  and o th er  c o m p o s e r s .  P r iva te  
p e r s o n s  l iv in g  in the a re a ,  and in the T ra n sk e i ,  a lso  helped , 
as did som e  in the Indwe and L a d y  F r e r e  d i s t r i c t s .  A gain , a 
few  songs w e re  obta ined  by chance - u n expected  m eetin gs  with 
individuals  who knew p e r s o n s  l ik e ly  to be o f  help.

T y a m z a s h e 's  songs have r e a c h e d  a c o m p a r a t iv e ly  wide 
pu b lic ;  s e v e r a l  have been  r e c o r d e d  by the t r a n s c r ip t io n  s e r v i c e  
o f  the S .A .  B . C .  The r e c o r d  l ib r a r y  o f  R adio  B a n tu ,G ra h a m s
town, he lped  in draw ing  up a l is t  o f  song  t i t le s ,  and o f f e r e d  
som e  r e c o r d in g s  o f  son gs , although I was not a lw ays able  to 
obtain s c o r e s  o f  th ese .  H ow ev er ,  p e r fo r m a n c e s  o f  songs at 
s c h o o l - c o n c e r t s ,  t e a -m e e t in g s  and c h o ir  fe s t iv a ls  enab led  m e
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to make m y  own r e c o r d i n g s . O ld c o n c e r t  p r o g r a m m e s  p ro v id e d  
m e with t it les  o f  songs which  I was able to fo l lo w  up.1

Of the p r in ted  son gs , it w as a s im p le  m atter  to obtain  the 
y ea r  o f  pu b lica tion  f r o m  the P r e s s  co n c e r n e d .  It fo l lo w s ,  h ow
e v e r ,  that the y e a r  o f  c o m p o s it io n  and o f  pu b lica tion  do not 
a lw ays c o in c id e .  Thus the rough c h r o n o lo g ic a l  o r d e r  I have 
e s ta b lish ed  m ust o f  n e c e s s i t y  be a c c e p te d  with som e  r e s e r v a 
tions although it has been  c o r r e c t e d  and ap p rov ed  by T yam za sh e  
h im s e l f .  I have c o n c e r n e d  m y s e l f  with c h r o n o lo g y  on ly  so fa r  
as to div ide his songs into three  m ain  p e r io d s ,  c o r r e s p o n d in g  
to the p la c e s  w here  he l iv e d  and w ork ed . T hese  a re  :

F i r s t  P e r io d :  T ig e r  K lo o f  (1 9 1 3 -1 9 2 4 )
Second  P e r io d :  Cala (1 9 2 5 -1 9 5 0 )
Third  P e r io d :  Z inyoka  (1950 - )

Of the undated songs which fa l l  m a in ly  into the s e c o n d  p e r io d ,  
these  m a y  be subd iv ided  into " e a r l i e r "  and " l a t e r "  as the c o m 
p o s e r  h im s e l f  r e f e r s  to them.

I have thought this explanation  n e c e s s a r y  as it shows the 
im p o s s ib i l i ty  o f  e s tab lish in g  a s t r i c t  c h r o n o lo g ic a l  sequ en ce  o f  
his w ork s ,  a p r o c e s s  fu rth er  h a m p ered  by  the fa c t  that som e  o f  
the s c o r e s  which a re  dated a re  sm udged  and i l le g ib le .

The g r e a te r  n u m b er  o f  songs o f  the la st  16 y e a r s  are  
dated and r e c e n t ly  T yam za sh e  has m o v e d  about the C iskeian  
a re a  fu lf i l l in g  req u ests  f o r  son gs . T h ese  a re  dated and the 
lo c a l i t y  o f  their  c o m p o s it io n  noted  down. He has been  w rit ing  
s tead ily  s in ce  1965, a n d  i t  has been  f a i r ly  e a sy  to keep  up with 
his w ork s  as I have been  constantly  in touch with h im .

T y a m z a s h e 's  songs w ere  w ritten  o v e r  a p e r io d  o f  f i fty  
y e a r s ;  with the ex cep t ion  o f  the ch u rch  c o m p o s it io n s  o f  the la st  
two y e a r s ,  these a re  m a in ly  p a r t - s o n g s ,  three  and fou r  part, 
although he has w ritten  a few  so lo  son gs , duets and ja z z  a rra n g e
m ents .  2

His f i r s t  p e r io d  (T ig e r  K lo o f )  did not see  the e m e r g e n c e  
of m any son g s . At this tim e he was engaged  in a cqu ir in g  a 
f o r m a l  m u s ic a l  education . His e a r l ie s t  song, I s ith a n d w a s a m  
(M y B e lov ed ) ,  was c o m p o s e d  in 1917 to m a rk  the death o f  his 
f i r s t  w i f e 's  s i s t e r .  S ev era l  ex p e r im e n ts  p r e c e d e d  and f o l l o w 
ed this. The next c o m p le te d  song  ap p ea red  in 1923 - Iindonga * I

1. Knowing the t it les  o f  songs m ade it e a s i e r  f o r  m e to o b 
tain s c o r e s .  I s im p ly  w ro te  to T y am za sh e  requ est in g  the 
p a r t icu la r  song. This m ade it e a s ie r  f o r  h im  too . A ls o ,
I was able to keep a litt le  ahead o f  him .
T h ese  w ere  r e c o r d e d  with M e s s r s  H. P o l l ia c k ,  Jhb. , 1939- 
( le tter  dated 23 N ov. , 1966).

2.
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ze T s o m o  (The Banks o f  the r iv e r  T s o m o ) .  A c c o r d in g  to a 
w ritten  account, this song  ga ined  rap id  p op u la r ity  and even  t o 
day it is  a f i r m  fav ou r ite  am ong  the o ld e r  Bantu g en era t ion . 
At this tim e T y am za sh e  had not yet m o v e d  to Cala, by  which  
the T s o m o  r iv e r  f lo w s ,  but he had a lr e a d y  v is it e d  the a rea .  
T o -d a y  this song  r e c a l ls  both p leasan t and unpleasant m e m o 
r ie s  f o r  h im  - p ic n ic s  on the banks o f  the r iv e r  in which  his 
e ld es t  son, then a ch ild , n e a r ly  drow ned .

F r o m  the beginning T y a m za sh e  continua lly  tra n scen d ed  
the cu ltura l l im ita t ion s  o f  his fo r e fa th e r  s and w rote  songs about 
nature . The g r e a te r  nu m ber  o f  son gs  o f  the S econ d  p e r io d ,  
(C ala),  a re  nature son gs , as the fo l low in g  t it les  indicate : 
Inyanga (the m oon ) ,  Phum alanga (su n r ise ) ,  A m a fu  (C louds) ,  
I l im a  (the hoe ing  party ) ,  Is ibakabaka (the sky), I in y os i  (b ees ) ,  
and m any  o th e r s .  In so m e  o f  these  songs an im a ls  and b irds  
a re  endow ed  with human attributes  e. g. X alanga (vulture ) which  
takes its nam e f r o m  the "v u ltu r e "  d is t r i c t  o f  the sam e nam e 
round C ala , This song  is  not in ad m ira t ion  o f  the c o u n tr y
side  h ow ev er ,  but te l ls  a s to r y  about "the day the b ird s  ch ose  
a k in g" .

An im portan t a sp e c t  o f  T y a m z a s h e 's  son gs , and one which 
l inks h im  m u s ic a l ly  with his f o r e b e a r s  is  that he w r ite s  h is own 
tex ts .  In traditional Cape Nguni m u s ic ,  m e lo d y  and text a re  
g e n e r a l ly  c o n c e iv e d  s im u lta n eou s ly  - the resu lt  o f  a s ing le  
in sp ira t ion  on the part  o f  the p r e l i t e r a te  s o n g -m a k e r .  With 
two e x ce p t io n s ,  and o f  c o u r s e  apart f r o m  the ch u rch  c o m p o s i 
t ions, T y am za sh e  p r o v id e s  his own words to his m e lo d ie s .  A s 
he h im s e l f  say s ,  "T h e y  c o m e  tog e th er  m o r e  o r  l e s s  at the sam e 
t im e " .  This w ill  be d i s c u s s e d  la te r  on.

A s P r in c ip a l  o f  the Cala  H igher  M is s io n  S ch oo l ,  T y am za sh e  
was su b ject  to v a r io u s  s o c ia l  p r e s s u r e s ;  he had to attend m any 
f o r m a l  o c c a s io n s  and s o c ia l  events , which  w ere  indu cem en ts  so  
to speak f o r  the songs he w rote  to m a rk  them  - fa r e w e l l  songs 
fo r  em inent p e r s o n s ,  songs o f  w e lc o m e  f o r  s c h o o l  in s p e c to r s ,  
superin tendents , m in is t e r s ,  t e a c h e r s ,  songs fo r  the open in g  of 
bu ild ings, church  synods and c o n fe r e n c e s ,  and fu n e ra ls .  If 
som e  o f  these songs n e v e r  r e a c h e d  a wide pu b l ic ,  the g r e a te r  
is s u e s  o c cu p y in g  the attention o f  the w e s te r n  w o r ld  r e c e iv e d  
so m e  r e c og n it ion  in Cala; the Jub ilee  o f  G e o r g e  V was r e c o r d e d  
in a song, a c o p y  o f  which  was sent to the King. T y a m za sh e  
r e c e i v e d  a le t te r  o f  thanks f r o m  His M a je s ty  through his r e 
p r e sen ta t iv e ,  the G o v e r n o r -G e n e r a l .  S im ila r ly ,  the co ron a t ion  
o f  G e o r g e  VI and E lizabeth  r e c e iv e d  a sp e c ia l  song , as did the 
end o f  W o r ld  W ar II. P erh a p s  the m o s t  im portan t song , and 
c e r ta in ly  the m o s t  i m p r e s s iv e ,  is  the A fr i c a n  R oya l  W e lc o m e  
Song, Z w eliyadudum a (thundering w o r ld ) ,  which  is  one o f  the 
c o m p o s e r 's  m o s t  extended  w ork s  .The c row n in g  g lo r y  o f  T y a m
z a s h e 's  lon g  ana m u s ic a l ly  p r o l i f i c  l i fe  ca m e  in 1947 when he 
was ch osen  to conduct a m a s s e d  c h o ir  o f  3000 s c h o o l  ch ild ren  
drawn f r o m  all o v e r  the T ra n sk e i  f o r  the p e r fo r m a n c e  o f  this
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son g .1  2 A fter  the p e r fo r m a n c e ,  T y a m za sh e  was ca l le d  to the 
ro s tr u m  and p e r s o n a l ly  thanked by  the King. Two w e ll-k n ow n  
songs m ark in g  a p a r t ic u la r  event a re  Ivoti (the v o te )  and Hayi 
A ban t1 A bam nyam a (I n  the b lack  p e o p l e ). In the 20 ’ s it was 
c u s to m a r y  fo r  Bantu c h o ir s  to sing on ly  E uropean  songs at 
D epartm enta l c h o ir  c o m p et it ion s .  T yam za sh e  was the f i r s t  
to be a l low ed  to p r e s e n t  a X h osa  song fo r  such a com p et it ion  . 
M u sic  In sp ecto r  S. J .N ew n s  granted  him p e r m is s io n  to do so, 
and his c h o ir  sang Iv o t i . Both songs com m e n t  on the d is e n 
fra n ch is e m e n t  o f  the Cape A fr ica n s  in 1929;  ̂ Hayi A ban t1 
A b a m n y a m a , in p a r t icu la r ,  s u r p a s s e s  any o f  T y a m z a s h e ’ s 
o th er  w o r k s .  It is full o f  p a t r io t is m  but dev o id  o f  any b i t t e r 
n e ss ;  in fact ,  it e x e m p l i f ie s  the sen se  o f  hum our even  in try ing  
c i r c u m s ta n c e s ,  which  is so  m uch a part  o f  the A fr ica n .  Both 
Ivoti and Hayi A ban t1 A bam nyam a w ere  pub lished  by the L o v e -  
dale P r e s s  in 1929, the publish ing  being s p o n s o r e d  by Dr 
D. D. T. Jabavu.3

M any o f  the songs o f  the se con d  p e r io d  w ere  r e -a r r a n g e d ;  
d if feren t  o c c a s io n s  dem anded a d i f fe ren t  v o c a l  a rra n g em en t , 
as f o r  ex am ple ,  when Ivoti was sung by a c h i ld r e n 's  c h o ir ,  as 
w ere  other f o u r -p a r t  son gs .4 This in vo lved  a change f r o m  a 
fou r  to a th r e e -p a r t  setting. M e lo d ic  p a s s a g e s  w e re  s o m e 
t im es  changed, and the text s l igh tly  a l t e r e d  to suit the new 
setting. A ls o ,  T y a m za sh e  did this p a r t ly  b e ca u se  he w rote  
m u s ic  with such fa c i l i ty ,  while new ideas w ere  not always 
equally  e a s y  to find.

The songs o f  the th ird  p e r io d  c o m p r i s e  all kinds -nature  
s o n g s ,s o n g s  fo r  sp e c ia l  o c c a s io n s ,  f o r  the insta lla tion  o f  c h ie fs ,  
f o r  ch urch  w orsh ip  e tc .  , In 1951, sh ort ly  a fter  settling  at 
Z inyoka , T yam zash e  w rote  his favou r ite  song, which  is still  
v e r y  popu lar  with c h o i r m a s te r s  and te a ch e rs  in the C isk e i.  
i -B h ish o  likhaya lam  (B iso  is m y  h om e),w h ich  c l e a r ly  r ev ea ls  
the c o m p o s e r 's  lo v e  fo r  his hom e, and his p r ide  in his a n c e s tr y .

1. As we have seen  b ro th e r  J am es  had been  a c c o r d e d a  s im i la r  
honour in 1925 when the P r in c e  o f  W ales  ( la ter  E dw ard  
VIII) v is ite d  South A fr ic a .

2. It has been  d if f icu lt  t o  de term in e  the actual y ea r  o f  c o m 
p os it ion  o f  these  two so n g s .  T y a m za sh e  cou ld  not r e c a l l  
ex act ly .  S ty l is t ica l ly ,  I would p la ce  Ivoti as being e a r l ie r  
than Hayi Abant ' A b a m n y a m a , but again this m ay  not 
n e c e s s a r i l y  be c o r r e c t .  The la tter  is so  d if feren t  f r o m  
anything he e v e r  w rote .  Both w ere  w ritten  p rob a b ly  
within a p e r io d  o f  f ive  y e a rs  (1 924 -29 ).  T hese  songs are  
no lo n g e r  a l low ed  to be sung in s c h o o ls .

3. Dr D. D. T. Jabavu, P r o f e s s o r  at F o r t  Hare U n ivers ity  
C o l le g e .

4. This took p la ce  on 11th D e c e m b e r  1965. The fe s t iv it ie s  
la sted  three  days, and inc luded  an in terest in g  m ix tu re  o f  
traditional X h o s a /T h e m b u  ritual singing and dancing, 
som e p r a i s e - p o e t r y  'su n g ' by an Im bongi ' s c h o o l '  singing, 
(which continued a lm ost  a ll  night), and a beauty con test !
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Songs f o l lo w e d  in rap id  s u c c e s s io n  - one c e le b r a t in g  the c o r o 
nation o f  Queen  E lizabeth  II (1953), another the 100th a n n iv e r 
s a r y  o f  the X h o s a /E n g l is h  B ib le ,  Inkulungwane y eB a y ib i le  
y e s iX h o s a  (1959). The C o a lb r o o k  d is a s te r  in I960 was deep ly  
fe lt  by  T y a m za sh e ,  and he w rote  a f o u r -p a r t  song  entit led  
E z a n t s ' e C o a lb r o o k  (Down in C o a lb ro o k ) .  This is one o f  his 
m o s t  im p r e s s iv e  son g s .  A long  with s e v e r a l  o th ers  he c o m 
p o s e d  m u s ic  f o r  the insta lla tion  o f  ch ie fs  -  notab ly  that o f  C hief 
V e l i le  o f  the N gq ik as , the C hie f Z w e lid u m ile  o f  the G ca le k a s ,  
(Ah! V e l i l e ! Ah! Z w e l id u m ile ! 1961).

Up to 1965 T yam za sh e  stead ily  turned  out son g s .  He a lso  
ad ju d ica ted  at s e v e r a l  c h o ir  com p et it ion s  and E istedd fodau , 
and did som e  conducting  h im se l f .  At this tim e he found in one 
c h o i r m a s te r  in King W il l ia m 's  Town the " id e a l  in te r p r e te r  o f  
m y  s o n g s " .  A nother  w e ll-k n ow n  song  w ritten  fo r  a sp e c ia l  
p u rp o se  is h is SA N TA 1 song, w ritten  at the req u est  o f  a M r 
R on tsch  and his w ife , Dr Schm idt, o f  Umtata. This cou ld  be 
c a l le d  a functiona l song in that it w as w ritten  fo r  the p u rp ose  
o f  com b a t in g  tu b e r c u lo s is  am ong the p eop le  o f  the T ra n sk e i .

F r o m  A p r i l  1965 he began to w rite  m u s ic  f o r  the C atholic  
C hurch; soon  a fter  he c o m p le te d  M is s a  I, he w rote  a set  o f  
Antiphons e s p e c ia l ly  su ited  to c h i ld r e n s '  ch u rch  s e r v i c e s . A fte r  
c o m p le t in g  this w ork  he began a s e c o n d  M a ss .  At the sam e 
t im e  he w rote  a Litany, and, on the s e c u la r  s ide ,  a song  
c o m m e m o r a t in g  the 60th a n n iv e r s a r y  o f  St C y p r ia n 's  M iss io n ,  
M acib in i ,  in the d is t r i c t  o f  L ad y  F r e r e .  He then c o m p o s e d  a 
M editation , (setting  o f  a penitentia l p s a lm )  and a R o s a r y ,  f o r  
so lo  v o ic e  with k e y b o a rd  a cco m p a n im e n t .  But M is s a  II n ev er  
quite got under way; he found it d i f f icu lt  to get new m u s ic a l  
id eas ,  the M is s a  I lo o m in g  too la rg e  in his m ind. A s  it w as, 
he put it a s id e .2 M is s a  III was c o m p le te d  in May, 1966. In 
the m eantim e he had w ritten  another L itany  and a n u m b er  of 
B aby  H ym ns, intended f o r  m o th ers  to teach  their  ch i ld re n .  A 
m u s ic a l  setting o f  C om plin e  (I -K o m p l i n i ) was c o m p le te d  in 
S ep tem b er , 1966. This in vo lv ed  m u ch  hard  w ork  as T y a m za sh e  
had to " t r y  and get behind the m eaning  o f  the t e x t " . 3 He still  
found tim e to w rite  a fa r e w e l l  song to the p eop le  who had 
c o m m is s io n e d  the l i tu r g ic a l  w ork  and had m ade life  so  p leasant 
f o r  h im  and his w i f e  a t  Glen G r e y  h osp ita l .  In addition  he c o m 
p o s e d  a s p e c ia l  insta lla tion  song  f o r  C hie f K a is e r  M atanzim a , 
which  was due to take p la ce  on O c to b e r  8th, but was postpon ed  
b e c a u se  o f  the c h ie f 's  i l ln e ss .

He retu rn ed  to h is  l itt le  fa r m , Z inyok a , and a fter  a b r ie f  
re sp ite  f r o m  the in tensive  c o m p o s in g  o f  the y e a r ,  he on ce  m o r e  
began to turn out m u s ic .  T h ree  songs m ark in g  the r e m o v a l  1 2 3

1. South A fr ic a n  N ational T u b e r c u lo s is  A s s o c ia t io n .
2. T y am za sh e  sa id  la te r  that it was a question  o f  changing

it d r a s t ic a l ly  o r  starting  again.
3. C on v ersa t ion s :  August 1966.
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of R ad io  Bantu f r o m  G raham stow n  and its e s ta b lish m en t  and 
opening in King W il l ia m 's  Town, fo l lo w e d  in quick  s u c c e s s io n .  
W hile these  songs show  the usual T y am za sh e  m u s ic a l  c h a r a c 
t e r i s t i c s ,  they a lso  show that this o ld  man has yet s o m e 
thing m o r e  to say  in m u s ic .

T y a m z a sh e 's  long  p e r io d  o f  s o n g -w r it in g  cu lm in ated  in 
two y e a r s  o f  v e r y  in tensive  co m p o s in g .  In all this, he still  
found tim e  f o r  o ther  m u s ic a l  a c t iv i t ie s ,  such as adjudicating  at 
ce r ta in  com p et it ion s ,  and being guest con d u cto r  on v a r iou s  
o c c a s io n s .  In addition he attended a M u sic  C on fe re n ce  held  
at Lum ko Institute, L ady  F r e r e  d is tr ic t ,  in D e c e m b e r ,  1965. 
During the C o n fe re n ce  the p r o b le m s  fa c in g  the M is s io n a r y  
Adaptation C om m ittee  involv ing  " A f r i c a n  m u s ic  f o r  A fr ica n  
w o r s h ip "  w ere  d is c u s s e d ,  and e x a m p les  o f  m u s ic  w e re  p layed . 
The C on fe re n ce  was attended by P r o f .  P . R . K ir b y  o f  G r a h a m s 
town, who has p io n e e r e d  e th n o m u s ico lo g y  in this country , and 
P r o f .  G. G ru b er ,  o f  the D epartm ent o f  M u sic ,  R hodes U n iv e r 
sity . O thers  who attended w ere  r e l ig io u s  and s e c u la r  p eop le ,  
both E uropean  and n on -E u rop ea n , f r o m  the Cape, Natal, the 
Orange F r e e  State and Basutoland. The ethnic g rou ps  w ere  
r e p r e s e n te d  by X h osa , Zulu, B asuto  and C o lo u r e d  c o m p o s e r s  
and am ateu r  m u s ic ia n s .  The d is c u s s io n s  he ld  during the C on 
fe r e n c e  opened  up new a sp e c ts  o f  the m u s ic a l  p r o b le m s  c o n 
fron ting  the A fr i ca n  p eop le ,  in p a r t ic u la r  the d if f icu lt  p os it ion  
o f  the Bantu c o m p o s e r  t o -d a y .  Throughout the C o n fe re n ce ,  
which  la s ted  three  days, B en jam in  T y a m za sh e  p la y ed  a vital 
r o le .
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T Y A M Z A S H E  A S  C O M P O S E R

In 1965 T y a m za sh e ,  in a le tter  to m e ,  m ade the fo l low in g  
statem ent, "M y  m u s ic  is not Bantu m u s ic ;  it is not Nguni m u s ic ;  
it is X h osa  m u s i c " .1 This statem ent, h ow ev er ,  r e q u ir e s  som e  
qua lif ica tion ; and in o r d e r  to a r r iv e  at a s a t is fa c to r y  c o n c lu 
sion , one m ust go d eep er  into the m atter .

A  c r i t i c a l  su rv ey  o f  T y a m z a s h e 's  w ork  m ust take the 
fo l low in g  fa cts  into con s id era t ion :

1. The prom in en t  X h osa  c o m p o s e r  is the son o f  a X h osa  
father and a m oth er  o f  Scottish  d escen t .  His m u s ic a l  h er itage  
w ill  th e r e fo r e  include c h a r a c t e r is t i c s  o f  both a n c e s t r a l  l in es .

2. M u s ica l  in fluences  during his ch ild h ood  and youth, which 
w ere  p ro v id e d  by  fam ily ,  church  and sc h o o l ,  w ere  la r g e ly  E u r o 
pean ( c f s . p . 4 6  ss ) .

3. His fo r m a l  tra in ing in m u s ic  c o n s is t e d  of a c o r r e s p o n 
dence c o u r s e  with the Ton ic  Solfa C o l le g e ,  London , which he 
took soon  a fter  his a r r iv a l  at T ig e r  K lo o f  Institute, at the c o n 
c lu s ion  o f  which  he was a w arded  a d ip lom a . (A. T. S. C. 2 )

4. His p r o fe s s io n a l  c a r e e r  as a te a ch e r  at m is s io n  s c h o o ls ,
h ow ev er ,  brought h im  gradu a lly  into contact with trad it iona l 
m u s ic .3  During the tw elve  y ea r  s at T ig er  K loo f ,  he was still  
to a c o n s id e r a b le  extent su b ject  to E uropean  in f lu en ces .  As 
o rg a n is t  he had to p lay  the hym ns during D ivine S e r v ic e ,  and 
as te a ch e r  he was c o m p e l le d  by the p r e s c r i b e d  sy llabus  to 
teach  E nglish  and Scott ish  fo lk - s o n g s  as well as Bantu s a c r e d  
and s e c u la r  songs in W este rn  sty le . The tw en ty -f iv e  y ea rs  
at Cala, situated in the Bantu h om elan ds , h ow ev er ,  brought him 
into an A fr ica n  en v ironm ent, and p r o v id e d  him with the o p p o r 
tunity o f  l is ten in g  to traditional m u s ic .  He stil l  m aintains
t o - d a y  that m any o f  the traditional X h osa  m e lo d ie s  he r e m e m 
b e rs  he h ea rd  during this t im e .

5. Although the extent o f  the in fluence  o f  ton em es  on m e lo d ic  
shape is still  a som ew hat c o n t r o v e r s ia l  su b ject ,  the p r in c ip le  
as such is de fin ite ly  a cce p te d .  A ll o f  T y a m z a s h e 's  c o m p o s i 
tions a re  w ritten  on X h osa  texts . The m e r e  use o f  the X h osa  
language m ay  th e r e fo r e  contr ibute  s o m e  A fr ica n  c h a r a c t e r i s 
t ic s  to his p e r s o n a l  sty le . * 2

1 .  L e tte r  f r o m  T y a m za sh e ,  A p r i l  11th, 1965.
2. T y am za sh e  cannot r e c a l l  the ex a ct  y ea r  in which  he took 

the c o u r s e ,n o r  can he p rod u ce  the d ip lom a . During 1965- 
66, I w ro te  four  t im es  to the c o l le g e ,  but r e c e iv e d  no rep ly ,  
D o r d r e c h t - 1910; V r y b u r g - 1911; T ig e r  K loo f  - 1913-24 ; 
C a l a - 1 925-1  950. He b eca m e  p r in c ip a l  there  in 1927,

3.
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6. The in fluence o f  E uropean  m u s ic  on his co m p o s it io n s  can 
be t r a c e d  to fou r  m ain  s o u r c e s :

( i)  C hurch  hym ns,
( i i )  V ic to r ia n  sa lon  m u s ic ,  both s a c r e d  and

s e c u la r .
( i i i )  E nglish  pop u lar  song.
( iv )  Band m u s ic .

T y a m z a s h e 's  know ledge o f  ch u rch  hym ns is in te r d e n o m i
national. In ch ild h ood  he learnt the hym ns o f  the C on gregation a l  
C hurch . At L o v e d a le  he b e c a m e  im m e r s e d  in P r e s b y te r ia n  
and W esleyan  hym nody, o f  which the hymn tunes o f  e a r ly  Bantu 
c o n v e r ts  and notable  ch u rch m en  such as Bokwe and Soga are  
st i l l  am ong  his fa v o u r ite s .  D uring his y e a r s  at T ig e r  K loo f  
and Cala he b e c a m e  fa m i l ia r  with the m u s ic  o f  the A n g lican  and 
Dutch R e fo r m e d  ch u rch es ,  and the A p o s to l i c  C hurch , while in 
recen t  y e a r s  he b e c a m e  acquainted  with the G r e g o r ia n  Chant o f  
the C ath o lic  C hurch.

F r o m  the a fo r e s a id ,  it is not su r p r is in g  that his m u s ic  is 
la r g e ly  W este rn  E uropean  in sty le .  But although this is so, 
T y am za sh e  is not even  'A f r i c a n '  in his use o f  a native m e lo d y  
in m any w ork s ,  n or  is h is h a rm on iz in g  o f  such m e lo d ie s ,  although 
the h a rm on iz in g  o f  them  is v e r y  t r a d i t i o n a l  a v a r ia t ion  betw een  
two ch o rd s  n e ither  o f  which  is r e s o lv e d  as is the c a s e  with d ia 
tonic h a rm o n ie s ,  although the technique is s im i la r .  T y am za sh e  
is m o s t  A fr i c a n  in his a p p roa ch  to m u s ic  s tru c tu re .  The A fr ica n  
con cep t  o f  m u s ic  and m u s ic  s tru ctu re  is an h a rm o n ic  one 
and T y a m z a s h e 's  ap p roach  to m u s ic  is a lso  p r im a r i ly  h a r m o 
n ic .  His h a rm on y  is e s s e n t ia l ly  the h arm on y  o f  m ov in g  parts  
c o n c e iv e d  m e lo d ic a l ly ,  and the resu lt  is g rea t  b lo ck  h a rm on ies  
m uch  in the sty le  o f  c l o s e  h arm on y , but with f r e e r  m ov em en t  
within the h a rm o n ic  b lo c k s .  T y am za sh e  h im s e l f  said  that, in 
c o m p o s in g  his son gs , the w ord s  and the m u s ic  c o m e  together  
m o r e  o r  l e s s  s im u ltan eou s ly .  Since he c o m p o s e s  on X h osa  
texts one m ight ex p ect  the tone pattern  o f  the texts and that o f  
the m e lo d ie s  to be fa i r ly  c l o s e .  H ow ev er ,  in his son gs , there 
is no ev id en ce  o f  such tonal re la t ion sh ip .

In o r d e r  to a s s e s s  T y a m z a s h e 's  con tr ibution  to A fr i ca n  
m u s ic  it is e ssen t ia l  to give a b r i e f  account o f  the nature o f  his 
technique as a c o m p o s e r .  This is done h ere  under the headings 
of M e lody , H arm ony , C ounterpoint, M odulation  and F o r m .

1. M E L O D Y
In shape and stru ctu re  n e a r ly  a ll  T y a m z a s h e 's  m e lo d ie s  

fo l lo w  traditional E uropean  patterns .

With r e g a r d  to the m e lo d ie s  o f  n on -h ym nlik e  songs there 
a re  two types:



a. T h ose  in fluenced  by v o c a l  sa lon  m u s ic .
b. T h ose  in flu en ced  by  instrum enta l  m u s ic .

a, I n t l a k o h l a z a  (Spring). (E x. 28 o f  th e s is )
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T hese  m e lo d ie s  a re  e s s e n t ia l ly  V ic to r ia n  in type, and are  
u su a lly  16 bar  s in length with a s im p le  m odu lation  to the d o m i 
nant in the m idd le  and a return  to the ton ic  at the end.

With r e g a r d  to m e tr e ,  in songs on the su b je c t  o f  running 
w ater ,  o f  which  he has w ritten  m any, T y a m za sh e  p r e f e r s  6 /8  
o r  3 /4  with t w o -b a r  p h ras in g . T h ese  songs r e v e a l  perh ap s  the 
m o s t  am az ing  a s p e c t  o f  T y a m z a s h e 's  s ty le ,  that is ,  his keen 
rhythm ic  sen se .

2. H ARM ON Y

I a ss u m e  the fo l low in g  three  points to be true:
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a. The inherent p a r a l le l is m  o f  indigenous X h osa  m u 
s ic  d ev e lop ed  a fter  E u ropean  contact  into a kind 
o f  " b l o c k "  h a rm on y  w h ereb y  the m e lo d y  was 
a c c o m p a n ie d  by  tr iads  in r oo t  p os it ion .  E lem en ts  
o f  this sty le  w e re  inherited  by T y a m z a s he and still 
have a s tron g  in fluence on his m u s ic .

b. T yam za sh e  had but litt le  f o r m a l  tra in ing  in E u r o 
pean m u s ic .  His c o r r e s p o n d e n c e  c o u r s e  p ro v id e d  
him  with on ly  a l im ite d  know ledge o f  e le m e n ta r y  
h a rm on y  and counterpoint.

c .  A lthough T y am za sh e  has som e  know ledge  o f  sta ff
notation, with one ex cep t ion  all  h is w ork s  w ere  
w ritten  in ton ic  so lfa .  The ex cep t ion  was his M is s a  
III,which was w ritten  f o r  a c o m p e t i t io n ,a n d ,a cco rd -  
ing to the ru le s ,  had to be w ritten  in sta ff  n o ta 
tion.

T y a m za sh e  d e s c r ib e d  his m eth od  o f  c o m p o s it io n  as f o l l 
ow s: "I get an idea, then I w rite  it down, usu a lly  in the sop ran o .
Then I add the o th er  l in e s .  At the end 1 t r y  to get a g ood  bass  
line and m a y  a fte rw a rd s  change som e  notes  in the alto o r  t e n o r " .  
This u tterance  s e e m s  to indicate  that he c o m p o s e s  h o r i z o n 
tally.

T y a m z a s h e 's  h a rm on y  is s im p le ,  c o n s is t in g  o f  the usual 
diatonic  ch o rd s  - tr iads  in all in v e r s io n s ,  Dom inant 7th ch ord s  
which  he u se s  e x c e s s iv e ly ,  and o c c a s io n a l  use o f  ch ord s  o f  the 
s e c o n d a r y  7th, and the 9th.

A s an exam ple  o f  s im p le  ch ord a l  w rit in g  in fou r  p a rts ,  I 
quote the fo l low in g  p a s sa g e  f r o m  Ceba L om th i:  (Ex. 39 o f
thes is ).

His s c o r e s  rev ea l  his lik ing f o r  the sound o f  the c h o r d  o f  the 
dominant 7th, and his fa i lu re  to use it c o r r e c t ly .  A u x il ia ry
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D om inants n e a r ly  a lw ays app ear  in cadentia l  p a s s a g e s ,  g iv ing  
the e f fe c t  o f  in terrupted  c a d e n ce s .

A nother  fea ture  o f  T y a m z a s h e 's  h a rm on y  is his c h a r a c 
te r i s t i c  and reg u la r  use o f  c o n se c u t iv e  f i fths , g e n e r a l ly  b e 
tween the b a ss  and tenor  p a rts .  This m a y  be e ith er  due to his 
la ck  o f  su ff ic ien t  know ledge  o f  W este rn  E u ropean  h a rm o n ic  
p r in c ip le s ,  o r  to the fa ct  that he does  not h ear  ce r ta in  p r o 
g r e s s io n s  and tone - com bin ation s  as being d issonant, which 
s e e m s  to indicate  that his sen se  o f  con son a n ce  and d is son a n ce  
is sti l l  ru d im en tary , desp ite  his continual con tact  with W este rn  
E uropean  m u s ic  and w este rn  m u s ic a l  tra in ing . Indeed I often 
attended s e v e r a l  r e h e a r s a ls  at which  he con du cted  one o f  his 
own w o rk s ,  and it b e c a m e  ob v iou s  that he was not at all  d i s 
turbed  by d e l ib e ra te  o r  u n co n sc io u s  a lte ra t ion s  o f  ce r ta in  
p a s s a g e s  on the part  o f  the c h o ir .  T y a m z a s h e 's  ju d gem en t o f  
s inging is b a sed  on re la t ive  p itch , not abso lu te ,  and on pattern . 
L ike all A fr i c a n s ,  he to le ra te s  g rea t  latitude in singing, but 
ju d ges  e r r o r s  m a in ly  on pattern . Thus he a c c e p ts  such a l t e r a 
tions and "n e w "  o r  "d i f f e r e n t "  notes ,but is qu ick  to pull up the 
c h o ir  when they in troduce  som eth in g  which  " d o e s  not fit in " ,  in 
o ther  w o r d s ,  d isturbs  the pattern . This is an im portan t point, 
and one which  in d ica tes  how m u s ic a l ly  " A f r i c a n "  T y am za sh e  
r e a l ly  is .

His inherited  p a r a l le l i s m  o f  indigenous X h osa  m u s ic ,  as 
d e m on stra ted  by K irb y  (1934). 1 " T y a m z a s h e 's  p a r a l le l  h a r 
m on isa t ion  extends f r o m  the p a r a l le l  m ov e m e n t  o f  two v o ic e  
p a rts ,  which  m a y  resu lt  in c o n se c u t iv e  5ths a n d /o r  o c ta v e s , t o  
p a ra l le l  m ov e m e n t  in all v o ic e  p a r t s " .

To the fo r e g o in g  m a y  be added  the fa ct  that T y a m za sh e  
not on ly  m ak es  use  o f  d iatonic  p a s s in g -n o te s ,  but a ls o  e x p e r i 
m ents  with c h r o m a t ic  on e s .  In these ,  h ow ev er ,  his penchant 
f o r  " b lo c k  h a r m o n ie s "  is again r e v e a le d  and it is  a ls o  r e a s o n 
ab ly  c e r ta in  that they d e r iv e  f r o m  the h arm on iu m . Genuine 
c h r o m a t ic  s t ru c tu re s  do not o c c u r  in h is m u s ic .

3. C O U N TE R PO IN T

A study o f  T y a m z a s h e 's  s c o r e s  r e v e a ls  that, although 
he has g r a sp e d  som e  o f  the rudim ents  o f  cou n terpo in t  (he re
p ea ted ly  em p lo y s  som e  c o n tr a r y  m ov e m e n t  betw een  the two 
ou ter  v o i c e s ) ,  he has in no way a c c e p te d  the technique o f  rea l 
contrapuntal w rit ing . His on ly  attem pt at cou n terpo in t  l ie s  in 
the in terpo la tion  o f  p s e u d o -p o ly p h o n ic  p a s s a g e s  into an o t h e r 
w ise  so l id  h a r m o n ic  s tru ctu re ;  this is litt le  m o r e  than the 
loo se n in g  o f  ch o rd a l  s t r u c tu r e s ,  and thus con stitu tes  no rea l  
po lyphony. ( X h a la n ga . Ex. 7 1 in th es is ) ,  1

1. "T h e  E f fe c t  o f  W este rn  C iv i l is a t io n  upon Bantu M u s ic " ,  
in W este rn  C iv i l isa t ion  and the N atives  o f  South A fr i c a ,  
p . 131.
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X h a l a n g a  (Ex. 71 in th es is )

Xhalanga ukhoz' ukhoz's' sangxa sang xa ukhetsh'

ukhoz' sangxa ukhetsh'

u - khoz' u- khoz- i Sangxa etc.

u-khoz'

In Isithandwa sam  (his e a r l ie s t  w o rk )  T yam za sh e  u t i l ises  
his l in e a r  style  o f  w rit ing  e x c e s s iv e ly ,  som eth ing  he has not 
rep ea ted  in his subsequent w o rk s .  In it he a ch ie v e s  a type o f  
counterpoin t  through a sem i- in d ep en d a n t  v o ic e - l e a d in g ,  v i z . ,  
a continuous o r  th rou g h -im ita t ion  in which  one v o ic e  repeats  
a m e lo d ic  f igu re  p r e v io u s ly  p re s e n te d  in another p a r t .1

In one instance - in a song entitled  Beka Phantsi - each  
v o ice  part  is m e lo d ic a l ly  independent v iz .  , it has a m e lo d ic  
l ife  of its own. N e v e r th e le s s ,  all the v o ic e  parts  a re  in t e r r e 
lated  in that all d er iv e  f r o m  the sam e them e -N ts ik a n a 's  Chant - 
upon which the entire  sect ion  is con stru cted .  The resu lt  is a 
type o f  heterophony .

4. MODULATION

T y a m z a s h e 's  m odulation  is re la t iv e ly  s im p le ;  with v e r y  
few  ex cep t ion s  he always m odu lates  to the Dominant key. 1

1. P r o f e s s o r  P. R. K ir b y 's  com m en t  on this is "H ad T y a m
zashe continued to deve lop  this style  he m ight p o s s ib ly  
have c r e a te d  som eth ing  like a c h a r a c te r is t i c  Bantu 
cou n terp o in t" .
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N d o s u k a (Ex.  73 in th es is )
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Z i  B e k e  P h a n t s i  ( E x .  74 in th e s i s )

5. FORM

T y a m z a s h e 's  m u s ic a l  education  led  h im  to a knowledge 
o f  the b a s ic  them atic  f o r m s  u sed  in W estern  m u s ic  - the s e n
tence  and the p e r io d .  The des igns  o f  m any o f  his m e lo d ie s
re v e a l  that, in his em p loy m en t  o f  these  f o r m s ,  he has not 
learnt to avo id  rhythm ic sq u a re n e s s .  The g r e a te r
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n u m ber  o f  his songs show reg u la r  2, 4 and 8 bar p h ra s in g .  In 
som e  son gs , h ow ev er ,  T yam za sh e  does  a ch ieve  som e  rhythm ic 
f le x ib i l i ty  by m eans  o f  m od ify in g  the n o r m a l  rhythm o f  the 8 
bar p h a s e .  He fa v ou rs  c lo s in g  se c t io n s  which v a r y  f r o m  c o 
dettas c o m p r is in g  r e - i t e r a t e d  cadentia l  p r o g r e s s i o n s  to m o r e  
expanded cod a s .

T yam za sh e ' s settings o f  the M a ss ,  h o w e v e r ,  d em on stra te  
how, by re a so n  o f  the nature o f  the text th e m s e lv e s  and the 
f a c t  that antiphonal singing was an essen t ia l  fea tu re ,  he has in 
his m u s ic  b e c o m e  m uch  c l o s e r  to Nguni id iom , and con sequ en tly  
his w ork  in this d ire c t io n  sounds m uch m o r e  A fr ic a n  than his 
s e c u la r  c o m p o s it io n s .  A nother  re a so n  fo r  his "thinking A fr ica n "  
in his settings o f  the M ass was that when invited  to undertake 
the w ork  he was ask ed  to w rite  it without the a id  o f  his h a r 
m on iu m . This suggestion  "w a s  m ade in the b e l ie f  that the
A fr ic a n  ch a ra cte  r o f  m u s ic  and A fr ic a n  m e lo d y  cou ld  be r e c a p
t u r e d  m o r e  s u c c e s s fu l ly  i f  the h arm on iu m  was not used . M ore  
than any o f  the o ther  l itu rg ica l  w o rk s ,  the antiphons c o m e  n e a r 
e r  to traditional X h osa  m u s ic  in h arm on y , rhythm and, o f  
c o u r s e ,  fo r m ,  s in ce  antiphonal exchange  is a fea tu re  o f  m uch 
trad it ional m u s i c " .

In m y  th es is ,  as p r e s e n te d  to R hodes U n iv ers ity ,  I in 
c luded  m any m u s ic a l  ex a m p les  f r o m  T y a m z a s h e 's  w o rk s ,  the 
in c lu s ion  o f  which would unduly sw e ll  this m on og rap h . I a lso  
in c luded  a l is t ,  as co m p le te  as p o s s ib le ,  o f  his c o m p o s it io n s ,  
as w ell  as a co m p r e h e n s iv e  b ib l iog ra p h y ,  and as has been  
stated in the ed ito r ia l  note , these can be con su lted  in the l i 
b r a r y  o f  R hodes U n iversity .


